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LHEVINNE GIESEKING ITURBI 


AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 


And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 


Call or phone for plan. 


BALDWIN PIANOS 


310.5 Ue BRe ol REET SAN FRANCISCO 











San Francisco Symphony Orchestra 


Peli RoRGhe VEO Ne hae xe GO Genco 


WILLEM VAN DEN BURG, Associate Conductor 


ELR Sk -PALR OF SY VMEEONY CON CERES 
1238th and 1239th Concerts 
FRIDAY, DECEMBER 11, 8:30 P. M., 1937 
SATURDAY, DECEMBER 10, 2:30 P. M., 1937 


WUACR. MCE MeO RAL. OP BE RSA] (Ht -OVU See 


PROGRAM 
OQVeELiTeet@O:  BOTHOLE §s sgurcen hw et ats ts fees IBCCEMOuen 
(Orchestrated by Gabriel Pierné) 
Preinde  GhoralesandsHucue sib A) 2a | feo. enamen 


Daphnis and: Ghloe. Suite iNOm2. 9. Soe Fe eader 


Daybreak 
Pantomime — 


General Dance 
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Symphony No. 1,C minor, Opus68 ... . . . . Brahms 


Un poco sostenuto — Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 


Adagio — Allegro non troppo 


“One can live without music but not so well’ 


ee ee ee ee er eee ie ee | 
Your attention is called to the new telephone number at the 
Sherman, Clay & Co. Box Office: GArfield 4663. 
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Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are ail set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you’ve tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
mepest..c 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Wells Fargo Bank 


and 


Union Trust Go. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO 


KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet & Robin Lampson 
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Pence OrGen uy Vie INFORT ES 


By ALFRED FRANKENSTEIN 


OVE VOR TO EEMONT = 3. Gaudwiawan Beethoven 


(1770-1827) 


Lamoral, Count of Egmont, Prince of Gavre, led an unsuccessful uprising of the 
Dutch against their Spanish rulers in the year 1567. Two and a quarter centuries later 
this exploit, for which Egmont was executed, became the subject of a drama by Goethe. 
Beethoven composed incidental music for a revival of Goethe’s tragedy staged in Vienna 
in 1810, of which only the overture remains in the modern repertoire. 

Various critics have attempted to show that Beethoven, in this overture, paints a 
specific tone picture of various aspects of the play, but these attempts are more naive 
than convincing. ‘The assertion of the heroic will against oppression was, however, a 
favorite theme with Beethoven (witness “Fidelio’’) and the piece is clearly conceived in 
terms of the general spirit and feeling of Goethe’s work. 


PVebow DE CHORALE AND PUGUE 2 38 sCcaiianes 
(1822-1890) 
(Orchestrated by Gabriel Pierné) 

César Franck’s parents tried to force their son into becoming a concert pianist, and 
the son, with characteristic piety, did his best to live up to their expectations. Conse- 
quently the early compositions of Franck are flashy, brilliant, but musically empty 
virtuoso studies for the piano, after the fashion of their time. But it was, in the language 
of the movement, no go. You cannot make a virtuoso out of a Franck any more than you 
can make a six day bicycle rider out of an Einstein, and eventually the composer broke 
with his parents and entered on the career of organist and musician to the church which 
was to remain his to the end of his days. 


For nearly forty years thereafter César Franck wrote nothing for the piano. Then, 
in the last five years of his life, came the “Prelude; Chorale and Fugue” and “Prelude, 
Aria and Finale” for piano solo, as well as the two works for piano and orchestra, 
“The Djinns” and the “Symphonic Variations.” 





SPAN, ERAN’ G1 S GeO 


CONSERVATORY OF MUSIC 


3435 SACRAMENTO STREET PHONE WALNuT 3496 
A complete musical education from Beginners’ Work to Professional Coaching 
in all subjects 
DAY AND EVENING COURSES 
Piano, Violin, Cello, Vocal, Organ, Wind and Brass Instruments, Sight Singing, 
Ear Training, Musicianship, Harmony, Counterpoint, Form, Ensemble 


NORMAL COURSE with diploma in piano, voice, ete. 
SPECIAL CHILDREN’S COURSES 


RIEDEL Sf ODIO OR OPERA 


Members of Staff: DR. KARL RIEDEL, Conductor Met. Opera Co., ARMANDO AGNINI, 
Stage Dir. Met. and S. F. Operas, VIRGINIA BURBANK, Exponent of Vilonat Vocal 


Method, Teacher of Lina Kroph, Olga Callahan, Mari Monte, Bernice Glando, CATHERINE 
SWINT, Teacher of Piano. 


Auditions by Appointment 
545 SUTTER STREET TEL. SUTTER 2311 
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VOCAL SERIES 


THE WAR MEMORIAL OPERA HOUSE 
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Baritone Star of Opera, Radio, Motion 


Pictures and Concerts 


WEDNESDAY EVENING . FEBRUARY 9 





MARIAN ANDERSON 


Sensational Colored Contralto 


Acclaimed Throughout the World 


FRIDAY EVENING . . FEBRUARY 25 


JOHN CHAS. THOMAS 


As a recitalist he has few peers 
THURSDAY EVENING . . MARCH 24 


es CIN BEINGS Ses Ie One: 


One of Radio’s top-notch artists 


The Concert “Find” of the Season 


THURSDAY EVENING . . MARCH 31 


Kee RS NE lee xGs IAG) 


Famous Wagnerian Soprano. This will 
be one of her infrequent American 


Concerts. 
| TUESDAY EVENING... . . MAY 10 
SelieAt So OaN sy hole Cok haoliSe, (Di gebe VEIN ees) 


$10.00, $7.50, $5.00 INCLUDING TAX 
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“Franck started with the intention of writing simply a prelude and fugue in the 
style of Bach,” wrote Vincent d’Indy in his biography of the composer, “but he soon 
took up the idea of linking these two movements together by a chorale, the melodic 
spirit of which should brood over the whole work. Thus it came about that he produced 
a work which was purely personal, but in which none of the constructive details were 
left to chance or improvisation; on the contrary the materials all serve, without ex- 
ception, to contribute to the beauty and solidity of the structure. 

The score of Pierné’s orchestration of the “Prelude, Chorale and Fugue” is not 
dated, but it would seem to have been made about 25 years ago. 


DAPEINTSsAND CHLOE. SWiliisNos2” . s3Miainnice have 
1875-) 


“Daphnis and Chloe” was Ravel's contribution to the Diaghilev Ballet Russe. It was 
first produced in Paris in 1910, with choreography by Michel Fokine, with Nijinsky and 
Karsavina in the name parts, Adolph Bolm and Enrico Cecchetti in other roles, and 
Pierre Monteux conducting. The preparation of the work was the cause of violent 
disputes and dissension between Fokine and Diaghilev and Diaghilev and Ravel, and 
led eventually to Fokine’s severing his connecticn with the celebrated producer. 

The story of the ballet is based upon a famous Greek pastoral novel, probably written 
in the second or third century A. D. by a highly mysterious author named Longus, about 
whom nothing else is known save that some early manuscripts of “Daphnis and Chloe” 
ascribe the tale to him. 

On a flyleaf of the score Ravel gives the sketchy outline of the plot which is sub- 
joined. In explanation of the first paragraph it should be added that an episode of the 
story concerns the kidnapping of Chloe by pirates and her restoration to her young 
lover, Daphnis, after he had prayed to the God Pan. The titles of the three movements 
have been interpolated at the appropriate points. 
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33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
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ROBERT WALLACE 
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Robert Wallace presents an eat selection of black 
Persian Lamb swagger coats of superb quality. These 
distinguished models feature all the new fashion details 
and each is as smart as the stunning coat illustrated. 
With quality, workmanship and style considered, it is 
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DAYBREAK 

“No sound but the murmur of rivulets fed by the dew that trickles from the rocks. 
Daphnis lies stretched before the grotto of the nymphs. Little by little the day dawns. 
The songs of birds are heard. Afar off a shepherd leads his flock. Another shepherd 
crosses the back of the stage. Herdsmen enter, seeking Daphins and Chloe. They find 
Daphnis and awaken him. In anguish he looks about for Chloe. She at last appears 
encircled by shepherdesses. ‘The two rush into each other’s arms. Daphnis observes 
Chloe’s crown. His dream was a prophetic vision; the intervention of Pan is manifest. 
The old shepherd, Lammon, explains that Pan saved Chloe in remembrance of the 
nymph, Syrinx, whom the god loved.” 

PANTOMIME 

“Daphnis and Chloe mime the story of Pan and Syrinx. Chloe impersonates the 
young nymph wandering over the meadow. Daphnis as Pan appears and declares his 
love for her. ‘The nymph repulses him; the god becomes more insistent. She disappears 
among the reeds. In desperation he plucks some stalks, fashions a flute, and on it plays 
a melancholy tune. Chloe comes out and by her dance imitates the accents of the flute.” 

GENERAL DANCE 

“The dance grows more and more animated. In mad whirlings, Chloe falls into the 
arms of Daphnis. Before the altar of the nymphs he swears on two sheep his fidelity. 
Young girls enter; they are dressed as bacchantes and shake their tambourines. Daphnis 
and Chloe embrace tenderly. A group of young men comes on the stage. 

“Joyous tumult. A general dance. Daphnis and Chloe.” 


SYMPHONY No. 1, C MINOR, OPUS 68 Johannes Brahms 
(1833-1897) 

Brahms is the program annotator’s despair. With very few exceptions his larger 

works are so completely devoid of literary or biographical reference that nothing is to be 

said of them except to point out their major structural characteristics. The composer 


Wind Instrument Ensemble of San Francisco 


PIERRE MONTEUX, Artistic Director LuLu J. BLUMBERG, Founder-Manager 
Flute: Henry C. Woempner—Oboe: Julius Shanis—Clarinet: Rudolph Schmitt 
Horn: Pierre Lambert—Bassoon: Ernest Kubitschek 
And Pianist: Carolyn Cone Baldwin 


TUESDAY EVENINGS ar CENTURY CLUB 
JANUARY 4 MARCH APRIL 


Season Tickets: $5.00 and $3.30—Lulu Blumberg, 3131 Jackson St. 
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was almost pathologically self-critical, and it has been estimated that the quantity of 
music he permitted to be published is less than a fifth of his total output. 

Nowhere is this self-criticism more clearly indicated than in the case of the first 
symphony. Brahms shrank from attempting the form in which Beethoven had triumphed 
until he was 43 years of age and had achieved a world reputation on the basis of his 
music for voices, chamber ensemble and piano. He worked at the first symphony for no 
less than 15 years, and still found it necessary to tear-it all apart and rebuild it after 
the first performance in 1876. 

i 

The symphony opens with a brief, but highly important introduction. (Un poco 
sostenuto, C minor, 6/8 time.) This section is a compact summary, or foreshadowing, of 
all the thematic material of the first movement. Space limitations prevent full analysis 
of it, but the first three notes, the rising phrase, C, C sharp and D of the violins, over 
the persistent fateful C’s of the basses and drums, should be particularly observed. 
These three notes, hereafter to be called the “basic motive,” play an all important part 
in the later events. Marked contrasts of dynamics are a signal feature of the introduction, 
which ends with a quiet phrase wherein the ’cellos descend to a point of rest deep in 
the lowest part of their register. 

The main movement springs up at once (allegro) with the basic motive in the wood- 
winds. At the fifth bar the violins give out the vigorous first theme, accompanied by the 
basic motive in the ‘cellos and bassoons, as follows: 
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This is stormily and sonorously worked over. The bridge to the second theme introduces 
a quieter mood, and the second theme itself is placid. Yet, despite its contrast of 
character, it is in essence nothing but Example 1 inverted and transposed to E flat 
major. The oboes now have the basic motive on top, the ‘cellos the violin theme from 
Example 1 underneath, like this: 











An expressive oboe melody continues the second theme, which grows progressively 
quieter. It is rudely shaken out of its somnolence, however, by the brusque concluding 
theme, beginning with a harsh, descending three note figure of the violas, after which 
the whole orchestra awakens to vigorous life. 

The development begins with a working out of the violin phrase from Example 1, 
in the same full blooded mood as that of the concluding theme. The violas’ three notes 
are then developed in combination with the oboe melody first heard immediately after 
Example 2. The basic motive is treated in a quieter passage, and is shouted out at the 
crest of the raging climax with which the development merges into the recapitulation. 

The material of the exposition is now reviewed, much as in the first section of the 
movement, with the second theme (Example 2) in C minor. The concluding theme is 
vehemently discussed. A brief coda restores the tempo indication Poco sostenuto, and 
with it the basic motive and the drum beats, as in the introduction. 

II. 
Andante sostenuto, E major, 3/4 time. Relax. 
III. 
Un poco allegretto e grazioso. The third movements of Brahms seldom adhere 
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strictly to the orthodox scherzo form. This example is a kind of intermezzo in three 
simple divisions. It opens with the following tune in the clarinet 

















which then proceeds to extend the melody by the simple process of turning it upside 
down. A descending scale in a dotted rhythm continues, followed by a repetition of 
Pam ples Mtoe VIOlUNS. here wis: a sbiter: slightly agitated development, and an 
eventual return to the theme in its original form, sung by the original instrument. 

A kind of trio opens with a dialogue between woodwinds and strings, quoted here 
from the flute and violin parts: 

This material is treated at some length, leading to a climax of considerable size. The key, 
tempo and mood of the beginning then return, with the clarinet solo and its tune, 
extended by the violins in a graceful counter-theme. The coda, however, is based on 
the trio. (Example 4.) 

IV. 

The finale begins with a big, impressive introduction. (Adagio, C minor, 4/4 time.) 
The main theme of the movement (Example 6 below) is suggested by the opening cry of 
the violins. Strange, capricious, pizzicato leaps of the strings, and vehement runs of the 
strings and woodwinds quickly build a frenetic climax ending in a furious drum roll. 
Then, like a ray of sunlight after a storm, the solo horn intones an Alpine melody 
Brahms heard in Switzerland, accompanied by shimmering violins and violas: 


~~) 


wy, 
a a Ses ESO DONS 9 Tied 9 see 
= ee } == = f —— 
A ES AE SS (ET a) ETE 
SLOSS immediately followed by a dignified chorale of the trombones and_ bassoons. 
A resumption of the Alpine melody by the horn, then the flute, ends the introduction. 























& 


The tempo changes to Allegro non troppo, the key to C major. The violins state 
the broad principal subject 


























which marches vigorously through its repetition, and is then worked over, special 
attention being paid to the bar marked with a bracket in Example 6 and to a descending 
broken chord not quoted. A suggestion of the horn call from the introduction by the 
solo flute introduces the second theme, given to the violins: 





























A subject of even greater importance begins the codetta. It is stated in octaves by 
the strings: 

There is no development, its place being taken by a greatly altered and enormously 
extended recapitulation. This begins with Example 6 repeated by the violins and ’cellos 
as before. The bracketed motive is worked over more elaborately than in the exposition, 
and the horn call is more impressively quoted before the second theme. Example 7 
returns in C major, followed in due course by Example 8. The latter is most brilliantly 
re-presented, and leads to the coda, marked Piu allegro. This section opens with a kind 
of quickstep version of the bracketed motive, leading up to one of the major climaxes 
in symphonic music, which finally bursts into the chorale that had followed the horn 
call in the introduction. The bracketed motive provides the full throated conclusion. 
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Mr. A.—You seem to be enjoying the music. 











Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... ) 
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valuable and economical adjunct to your Will. An explanatory booklet 
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ARGO aha lve iN Oren s 


By ALFRED FRANKENSTEIN 


SYMPHONY No. 4, B FLAT MAJOR, 
ONPIGIS ON NAOH AAA NOU ZI 
(1770-1827) 

Because there is no authentic story to be told about the fourth 
symphony, romantic criticism has been forced to invent one. This work 
was never dedicated to Napoleon and later rededicated to an abstract 
ideal of heroism, like the third symphony. No titles paint special moods, 
as in the case of the sixth. Fate does not knock at the door of this music, 
it proclaims no philosophy in choral terms, nor is there even a little shred 
of an anecdote about a dinner party, as can be recounted with reference 
to the eighth of the nine. Wherefore we are told on no authority what- 
ever that Beethoven wrote this piece because he was in love with the 
Countess ‘Therese von Brunswick. No doubt he was, yet no authentic 
connection between that fact and the fourth symphony can be established. 


il 
The symphony begins (Adagio, B flat major, 4/4 time) with a slow, 
leisurely introduction, which is not, like the typical introduction to the 
18th century symphony, a formal handle, but serves to create a mood of 
mystery and expectancy out of which the main movement will eventually 
take form. ‘Ihe introduction ends with rising scales punctuated by pauses, 
followed by the first theme of the Allegro vivace: 











This is repeated in varied form, followed by a gradual crescendo leading 


[Program Notes Continued] 
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over to the second theme. This melody is stated by the woodwinds in 
dialogue, beginning with the bassoon: 





The exposition ends with a return to the rising scales with which the first 
theme was introduced. 

The development is concerned entirely with Example | and the 
rising scales just referred to. ‘The theme is tossed about among the various 
choirs of the orchestra, and although the strings at one point introduce 
a new tune, the intervals of Example 1 are always in evidence. The 
development ends with mysteriously hushed repetitions of the scales over 
a long roll of the drums, leading through a crescendo to the recapitulation. 
Here the material of the exposition is reviewed much as before, Examples 
1, 2 and 3 being repeated in regular order, with the conventional changes 
of key. Example 1| 1s the basis of the coda. 

A 

Adagio, E flat major, 3/4 time. The second violins open with the 
rocking rhythm to be heard almost incessantly throughout the movement, 
followed at the second bar by the principal subject: 


Ist violins 








4 2nd violins 





A repetition with the melody in the flute is followed by a transitional 
passage and the second theme, given to the clarinet: 





ANNOUNCEMENT 


PEERED EE AERA Olas YOvMEe El @ Ney GOING Eo Reales 


BRDAN EI PANIDIARN. 72: 30) ee NEE 1038 
SATURDAY, JANUARY 8, 8:30 P. M., 1938 


Weare ME IMeO Ral A” OePlE RA] EO User: 


SOmOd sty [avo @ EAS Eve IEE WZ. Viol wens 


Poke OG aR Av 


Lee yO DHOny ein E atta e eles Aeeee eae Me ey ia IVE cat 
2. Prelude, “The Afternoon ofa Faum” .... . Debussy 
3. Fandango hs Selake a ee I ke Se ee homie 
4. Concerto for Violin and Orchestra, D major . . Beethoven 


JASCHA HEIFETZ 











| 


F | 
t 
‘ 
Ih 
1 
1h} 
tii) 
Hy 
i 





38 


ROBERT WALLACE 


THE HOUSE OF FURS ONE FORTY SIX GEARY 


ersian Lamb 





of Rare Eles 
Robert Wallace presents an exquisite selection of black 
Persian Lamb swagger coats of superb quality. These 
distinguished models feature all the new fashion details 
and each is as smart as the stunning coat illustrated. 
With quality, workmanship and style considered, it is 


an excellent) valuiesat. «os 2h.) <a fe eee eis & QOH 










Bs, 

Le 

& 

FP 

~ 
eS 
é 








The bassoons begin an extension of this theme, which ends with an 
emphatic restatement of the rhythm heard in the opening bar. The 
principal subject now returns in the first violins, but in a fluently 
decorated form, and is developed at some length. ‘The clarinet theme 
(Example 5) is restated in the tonic key, its extension now carried by the 
horns. The flute and clarinet briefly refer in the coda to the melody of 
Example 4, but are interrupted by arpeggios and scales. At the end the 
basic rhythm is given to the drums alone. 
Lie 

Allegro vivace, B flat major, 3/4 time. If the usual form for the third 
movements of symphonies (i.e. scherzo, trio, scherzo) be represented with 
the letters ABA, then this movement falls into the pattern ABABA. In other 
words, the scherzo portion is heard three times, its repetitions separated 
by two presentations of the trio. Beethoven follows this procedure in the 
third movement of the seventh symphony, also. 

The scherzo is based on this brusque tune: 





The trio begins (wn poco meno allegro) with a duet of the oboe and 
violins: 
[Program Notes Continued] 
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After the trio the scherzo is repeated. The trio comes back again, 
followed by a somewhat abbreviated version of the scherzo at the end. 
IV. 
Allegro ma non troppo, B flat major, 2/4 time. The violins open this 
richly humorous, bustling movement: 





Loud outbursts of the wind instruments and suave replies of the strings 
end the exposition. 
[Program Notes Continued] 
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The development begins with Example 8 spinning like a top. Ex- 
ample 9 figures in the working out, but the opening twist of Example 8 
is never absent. ‘he recapitulation is ushered by the bassoon doing its 
best with Example 8. ‘his recapitulation is not so strict as that in the 
first movement, but the general outline and succession of themes in the 
exposition are preserved. 


CONCERTO FOR PIANO AND ORCHESTRA, 
No. 2,G MINOR, OPUS 22... . Camille Saint-Saens 
(1835-1921) 

The astonishing facility of Saint-Saens, both as composer and execu- 
tant, is well shown by the manner in which his second piano concerto 
came to be written. In April, 1868, Anton Rubinstein proposed that he 
and the French musician give a concert together in Paris. It developed 
that no hall would be available for a full three weeks. oVety well, (said 
Saint-Saens, “since we have so much time, I will write a concerto especially 
for the occasion.” ‘The G minor concerto was finished in 17 days, and was 
performed by its composer on the 21st day. 

Like other concertos by Saint-Saens, this work is extremely unconven- 
tional in pattern. It opens with its slow movement, and this slow move- 
ment is introduced by a cadenza for the solo instrument. The second 
movement 1s a scherzo in sonata form, based on the contrast of the leap- 
ing, brilliant theme given out at the opening by the piano and the less 
agile tune first heard in the orchestra. The finale employs the characteristic 
rhythm of the saltarello, a lively jumping dance of Italian origin. 

[Program Notes Continued] 
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THE SEA, THREE SYMPHONIC 
SKCEMIG EU Sy tems Ser a ee ve ie en Cade "MeoUssy 
(1862-1918) 

“The Sea,”” completed in 1905, is Debussy’s largest orchestral work. 
The following comments upon it are taken from Oscar ‘Thompson’s 
current biography of the composer. 

From Dawn Till Noon on the Ocean. “There is a mysterious, eerie 
quality in the undulations with which this sketch begins. In the music 
are at once an incantation and an awakening. The chief subject is de- 
claimed by muted trumpet and English horn. ‘Thereafter, as the light 
seems to grow clearer and Nature more boisterous, the waves of this 
chimerical sea ride higher, throwing their spume into the sunshine, with 
all manner of glint and refraction, exultant, tumultuous, but not men- 
acing or cruel. ‘Toward the end wind instruments intone a solemn theme 
that has been described as ‘the chorale of the depths.’ Above it continues 
the pitching of the waves; there comes a momentary lull, then a last shake 
of the mane of these horses of the sea.”’ 

Play of the Waves. “Here Debussy limns his now thoroughly awakened 
sea at play. There are waves of every color and mood in a capricious sport 
of wind and spray. In a contrastive sense this is the scherzo of Debussy’s 
heretical symphony. ‘he elements dance, they romp and race through 
immemorial games the secrets of which never will be known to man. 
The waves become coryphées, or they gambol like dolphins. About all is 
an aura of the remote and unreal. This is a world of sheer fantasy, of 
strange visions and eerie voices, a mirage of sight and equally a mirage of 
sound. On the sea’s vast stage is presented a trancelike phantasmagoria 
so evanescent and fugitive that it leaves behind only the vagueness of 
a dream. 

“Dialogue of the Wind and the Sea presents a gustier and a wilder sea, 


with a stronger dramatic emphasis and something more closely akin to 
human quality in the impersonation, however, incorporeal it may be, of 
wind and ocean. The use of the whole-tone scale is more conspicuous in 
this movement than elsewhere in “The Sea.’ There are two clear recol- 
lections of the first movement, the first subject being whisked back in one 
of countless necromantic transformations of fragments of song, and the 
chorale returning again for a climax of growing sonorities. This climax 
has few parallels in Debussy’s usually reticent scoring. The brass peals 
forth in shining splendor. At the close is again the undulation of harmo- 
nies suggestive of the sea that rolls and will not cease to roll, whatever 
the puny destinies of man. The dialogue of wind and wave is of cosmic 
things, of which Debussy’s arabesques are cabalistic symbols. The music 
only hints at the immensities it does not attempt to describe. ‘Yet beneath 
these elusive and mysterious overtones,’ writes Lawrence Gilman, ‘the 
reality of the living sea persists; the immemorial fascination lures and 
enthralls and terrifies, so that we are almost tempted to fancy that the 
two are, after all, identical—the ocean that seems an actuality of wet winds 
and tossing spray and inexorable depths and reaches, and that uncharted 
and haunted and incredible sea which opens before the magic casement of 
the dreaming mind.” 
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Concerto for Violin and Orchestra, D major, Op. 61 . Beethoven 
Allegro ma non troppo 
Larghetto— 
Rondo 


The University of California Extension Division announces a series of lectures 
by Alfred V. Frankenstein: “PROGRAMS AND PERSONALITIES OF THE 
SAN FRANCISCO SYMPHONY.” Lectures will be given at 540 Powell Street, 
at 7:30 on the Thursday evenings preceding the Friday afternoon concerts. 
Admission is 50¢. 
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Your attention is called to the new telephone number at the 
Sherman, Clay & Co. Box Office: SUtter 1331 
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Talk about ‘ttusts 2 i«. 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 


Pane aS. DokaP Ak GheMeEs Nes 


Wells Fargo Bank 


and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 
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By ALFRED FRANKENSTEIN 


SY MELO NY Noro 9 he Pee IMIATOR G2 24. VAs Mozart 
(1756-1791) 

The numbering of Mozart’s symphonies is a matter of more than pro- 
fessional interest. At the present time the work to be played today is listed 
as the 39th of 41 symphonies by this composer, but in Dr. Koechel’s great 
Mozart catalogue it is listed as the 47th of 49. Certain symphonies which 
Koechel ascribed to Mozart have since been shown to be the work of 
Michael Haydn, who was his brother’s brother, and a fellow citizen of 
Mozart’s Salzburg. 

The point is enormously significant, for Koechel knew Mozart’s style 
as few have known it, and for him to have fallen into such an error makes 
extremely dramatic the uniformity of manner of musicians in the era of 
Mozart's youth. But no one could conceivably confuse the later works of 
Mozart, such as this symphony in E flat, with the productions of either 
Haydn or of anyone else. Here the impersonal gallant style of the earlier 
day gives way to an intensely personal, completely individual, unmistak- 
ably Mozartian kind of musical speech. ‘The romantic revival dawns in this 
music, and Beethoven is not far away. 


The last three symphonies of Mozart—the E flat, G minor and C 
major (“Jupiter’’)—were composed in a period of six weeks in the summer 
of 1788. Limitations of space prevent the publication of an outline of the 
one to be played, but it does not involve any singular departures from the 
conventional symphonic plan such as the fugal finale of the )Upiter 
The slow introduction, very common in Joseph Haydn, is unusual for 
Mozart, and this example is one of the longest and most poignant of its 
type. This symphony is the first work of a ereat master to use the clarinet 
in any fashion other than as a substitute or double to the trumpets. 
Mozart discovered the lyric possibilities of this instrument, so far as the 
symphony is concerned, and the trio of the minuet is a “locus classicus”’ 
for its use. 


PRELUDE DO? RHE Ak LERNOON 
Ole WING Gaia Ore a Pe SOla de eDiissy 
(1862-1918) 
As all the world knows, Debussy’s prelude, first produced in 1894, 
derives its title from a celebrated poem by Stéphane Mallarmé. A much 
abbreviated prose paraphrase of this poem, by Edmund Gosse, is tradition- 
ally printed in American programs when Debussy’s “Faun” is played, and 
this tradition will be followed here. But the reader is also urged to consult 
Mallarmé’s original or the verse translations of A. I. Ellis, Aldous Huxley, 
or Alex. Cohen. The Cohen version. reprinted in Oscar ‘Thompson’s new 
“Debussy,” is perhaps the most readily available. 
Says Gosse: “A faun—a simple, sensuous, passionate being—wakens in 
the forest at daybreak and tries to recall his experience of the previous 
afternoon. Was he the fortunate recipient of an actual visit from nymphs, 


white and golden goddesses, divinely tender and indulgent? Or is the 


memory he seems to retain nothing but the shadow of a vision, no more 
[Program Notes Continued] 
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OPERA 


ReGen ROP OcRek 
THurspAy Eve., JANUARY 13 N , és RAV 7 D 
Cosi fan tutte (Thus Do all 


Women) “It has been long since such 
Comic Opera by MOZART 


Fri. Eve., JAN. 14—Double bill: 
La Cambiale di Matrimonio 


a spirit and such an ensem- 


ble has been witnessed ...a 


(The Matrimonial Market) delicious performance that 
Comic Opera by Rossini : 
Angelique moved with swiftness and . 
Farce by JAcQues IBERT zest. . 2 a@ sheer work of 
SUNDAY AFT., JANUARY 16 wenius.” 
Cosi fan tutte 


—OLIN DOWNES 
N. Y. Times 


Full production with scenery... . 
Costumes and Symphony Orchestra. 





COMPANY OF 75 


Seats Now on Sale 


Sb. 2-20, 1.65, |. 10—Sherman. Clay Co., San Francisco & Oakland 


Exclusive Management: Hvurok ATTRACTIONS — New York City 
Booking Direction: NBC Artist SERVICE 


JE SOME LIAR AINYE Lh SERIA ale CC tine Ce aed Md od Al ig 5 pail © NTI Bid 
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substantial than the ‘arid rain’ of notes from his own flute? He cannot 
tell. Yet surely there was, surely there is, an animal whiteness among the 
brown reeds of the lake that shines out yonder? Were they, are they, swans? 
No! But Naiads plunging? Perhaps. 


“Vaguer and vaguer grows the impression of this delicious experience. 
te would resign his woodland godship to retain it. A garden of lilies, 
golden-headed, white-stalked, behind the trellis of red roses? Ah! the effort 
5 too great for his poor brain. Perhaps if he selects one lily from the garth 
{ lilies, one benign and beneficient yielder of her cup to thirsty lips, the 
memory, the ever-receding memory, may be forced back. So, when he has 
glutted upon a bunch of grapes, he is wont to toss the empty skins into 
‘he air and blow them out in a visionary greediness. But no, the delicious 
nour grows vaguer; experience or dream, he will now never know which 
it was. Ihe sun is warm, the grasses yielding: and he curls himself up 
again, after worshipping the efficacious star of wine, that he may pursue 
ihe dubious ecstacy into the more hopeful boskages of sleep.” 


FANDANGO one ee en inerson Watioine 
(18845, 95 

The fandango is, of course, an extremely wide-spread type of Spanish 
tolk dance. It has so many variants and sub-species that an inclusive defin- 
ition 1s almost impossible, but a lively pace and triple rhythm are universal 
features of its music. Mr. Whithorne states that his work “expresses the 
primitive dance rather than the more sophisticated form in which the 
dance is frequently presented.” 


[Program Notes Continued] 





ANNOUNCEMENT 


FOURTH PAIR OF SYMPHONY GOINGERES 
WILLEM VAN DEN BURG, Conpuctinc 
Fripay, JANuARY 21, 2:30 P. M., 1938 
SATURDAY, JANuARY 22, 8:30 P. M., 1938 
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I. Concerto Grosso No. 8, for SATNOS ea Gees et Coren 
2. “Primo Amore” Bates aiotee ie Re kip ket AS MB CCR OLICI 
MISS BAMPTON 
3. Academic Festiva] ON Eriireitices Aad eRe Se Rain 
4. “Cieli Azzurri” from “Aida” . Pe ea ae ey a i es 

“Ernani, Involami” from “Ernani .. ee Ce ee eae hh) 
MISS BAMPTON 
SMe nplony Now ts ake Ce ae | Sibelius 
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ROBERT WALLACE 


THE HOUSE OF FURS ONE FORTY SIX GEARY 
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ersian Lamb A 


of Rare Elegance 
Robert Wallace presents ar Supiic selection of black 
Persian Lamb swagger coats of superb quality. These 
distinguished models feature all the new fashion details 
and each is as smart as the stunning coat illustrated. 


With quality, workmanship and style considered, it is 


an excellent: Valieatrs scans voouetolee, ees eae 95 
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Emerson Whithorne was born and raised in Cleveland, and studied 
music there with James H. Rogers. Later he studied in Vienna with 
Schnabel, Fuchs, Leschetizky and other masters. From 1907 to 1914 he 
resided in London as music critic for the Pall Mall Gazette. On his return 
to America Whithorne spent a number of years as editor for various music 
publishers, but since 1922 has devoted himself entirely to composition. 
He lives in New York. 

Whithorne’s opus list runs to 58 numbers, of which the Fandango, 
composed in 1931, is No. 54. His most popular work, perhaps, is the 
orchestral suite, “New York Days and Nights.” He has written four string 
quartets, three symphonies, a violin sonata, a piano quintet, and descrip- 
tive orchestral pieces entitled ‘““Adventures of a Samurai,” “Ranga,” “The 
City of Ys,” “Fata Morgana,” ‘““The Dream Pedlar,” and “Moon Trail.” 
He has contributed a violin concerto and a ‘“‘Poem” for piano and orchestra 
io the virtuoso literature, and among his works for the Stage are the dance 
satire, “Sooner or Later,” and ‘At the Court of Kublai Kaan,” originally 
composed as incidental music to Fugene O’Neill’s play, “Marco Millions,”’ 
Whithorne also has to his credit many short pieces and suites for piano 
and for violin, and many songs. 


THREE BOUAET FORTE OUR 


RON CBO INE Sita) 8 ower ee Ludwig van Beethoven 
(1770-1827) 

These rarely heard movements were composed for the All Souls’ Day 
service in the cathedral of Linzin 1812. Fifteen years later, when Beethoven 
died, words were adapted to them and they were sung at the composer’s 
funeral. ‘They are played on this occasion in memory of Maurice Ravel, 
who died on December 28, 1937. The unusual term “equali” seems to refer 
to the fact that the three short pieces are scored for instruments of equal 
range and homogeneous timbre. 
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CONSERVATORY OF MUSIC 


3435 SACRAMENTO STREET PHONE WALNuT 3496 
A complete musical education from Beginners’ Work to Professional Coaching 
in all subjects 
DAY AND EVENING COURSES 


Piano, Violin, Cello, Vocal, Organ, Wind and Brass Instruments, Sight Singing, 
Ear Training, Musicianship, Harmony, Counterpoint, Form, Ensemble 


NORMAL COURSE with diploma in piano, voice, etc. 
SPECIAL CHILDREN’S COURSES 


RIEDEL STUDIO OF OPERA 


Members of Staff: DR. KARL RIEDEL, Conductor Met. Opera Co., ARMANDO AGNINI, 
Stage Dir. Met. and S. F. Operas, VIRGINIA BURBANK, Exponent of Vilonat Vocal 
Method, Teacher of Lina Kroph, Mari Monte, CATHERINE SWINT, Teacher of Piano. 


Auditions by Appointment 
545 SUTTER STREET TEL. SUTTER 2311 
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PETER CONLEY ATTRACTIONS 


TICKETS NOW ON SALE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 


SALZBURG OPERA 


Complete Company of 75 — Direct from Europe and New York 


















OPERA HOUSE — THUR., FRI. EVES., JAN. 13, 14 — SUN. AFT., JAN. 16 


FERNANDO GERMANI 


Famous European organist in an amazing concert on 
New Hammond Electric Organ 






OPERA HOUSE — TUE. EVE., FEBRUARY 1! — $2.20, $1.65, $1.10, 83¢, 55¢ 
American Baritone of Concert, Opera, Radio and Screen 
OPERA HOUSE — WED. EVE., FEBRUARY 9 — $2.75, $2.20, $1.65, $1.10 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 
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AFT. FEB. 13 — FRI. EVE. FEB. 25 





OPERA HOUSE (2 CONCERTS) SUN. 


SHAN - KAR ASINGI)? obieles ee LNs Deu) 
DANCERS and MUSICIANS 


The Most Exotic Dance Spectacle in America Today 









OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


NATHAN MILSTEIN 


One of the World’s Great Violinists 









VETERAN AUDITORIUM — WEDNESDAY EVE., 8:30, FEBRUARY 23 


TRUDI SCHOOP saccer 


Riotous Dance Comedies — All New Program 










CURRAN THEATRE (ONE PERFORMANCE) SUN. AFT., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group == first Godast to Coast four 







CURRAN THEATRE —_ SUNDAY AFTERNOON, 2:30, MARCH 13 








CONCERTO FOR VIOLIN AND ORCHESTRA, 
Dwi WOR ORUS Gl) ee iudwrawan Beethoven 


Beethoven’s violin concerto was composed in 1806, which means that 
it is a product of much the same life experience and attitudes that pro- 
duced the symphonies from the third through the sixth, the fourth and 
fifth piano concertos, the “Rasoumovsky” quartets, and the piano sonatas 
known as the “Waldstein” and the “Appassionata’’—in short, the most 
robust and affirmative period of the composer’s career. ‘The violin concerto 
also shares with many of the works cited a peculiar absorption with themes 
based upon reiterated notes, of which the so-called “Fate motive” of the 
‘ifth symphony is the most celebrated instance. 


The work follows the outline of the concerto pattern as invented by 
Mozart, but considerably expanded in size. The first movement, following 
Vozart, is much the longest and most dramatic, the second the shortest 
and most lyric, and the finale the most brilliant for the soloist. Each 
movement is adorned with a cadenza. The cadenzas used on this occasion 
are by Leopold Auer and Joseph Joachim, as modified by Jascha Heifetz. 


“Beethoven’s violin concerto is gigantic,’ writes Donald Francis 
Tovey, “one of the most spacious concertos ever written, but so quiet that 
when it was a novelty most people complained quite as much of its 
insignificance as of its length. All its most famous strokes of genius are not 
only mysteriously quiet, but mysterious in radiantly happy surroundings. 
The whole gigantic scheme is serene.” 

[Program Notes Continued] 
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Leading Baritone Opera Comique, Berlin, Montreal Opera Co. 


MAGS Ray PV ©) GA eal he Cee Braise 


Recently from Chicago 
Studied with JEAN DE RESZKE, LOMBARDI and others. 


Comments of a few of the many Artist Pupils: 
CHARLES DALMORES, Chicago Opera Star: ‘‘Burnetti is the 
greatest voice-builder of today.’’ 


OLGA KarGAU, Chicago Opera Co.: ‘‘I owe all to Burnetti, my 
teacher, the master moulder of voices.’’ 


DoroTHy STONE, star of Three Cheers:‘‘All the fine qualities 
are brought out by this maestro.’’ 


AUDITIONS BY APPOINTMENT 
2231 WASHINGTON ST., near Buchanan WEstT 3264 








HeamitnesAmazing Stoty Of 2. 4 4) 4 4s 
THE RESTORATION OF WILLIAMSBURG 


Colonial Capitol of Virginia 
Illustrated Lecture by 


SIDNEY N. SHURCLIFF 


COMMUNITY PLAYHOUSE — FRIDAY EVENING, JANUARY 21, 1938 
Tickets: 55¢, 85¢, $1.10 (Tax Incl.) 
On Sale at Community Playhouse and Sherman, Clay Co. 
Management: Kay MCMANN 
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San Francisco Symphony Orchestra 


HANS LESCHKE, Conducting 
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WED. EVE., 8:30 — JANUARY 12 
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: 
MUNICIPAL CHORUS 
CHARLOTTE BOERNER, Soprano — GUEST ARTIST 


PeRVOr GaReAeM 


1, SPsalin Lo) oo A ee a ree ee eh ew Gesanr ranck 
MUNICIPAL CHORUS 


No 


(a) Aria ‘“‘Ach, ich fiihl’s” from “The Magic Flute” . Mozart 
(b) Alleluja from the motet “Exultate jubilate” . . Mozart 
CHARLOTTE BOERNER 





Four Sacred Pieces (Quattro pezzi sacri) . . . . . Verdi 


Ave Maria on an enigmatic scale rt 
Stabat Mater a 
Laudi alla Vergine Maria 

Te Deum 

MUNICIPAL CHORUS 


TeN pe E Re ML -SiS2lsOoN 





Psalm 47 for Orchestra, Organ, Soprano 
TCE GHOLUS Ion ee ee ee SLOVENES GIITULUE 








CHARLOTTE BOERNER Anp MUNICIPAL CHORUS 





RESERVED SEATS _ $1.00, 75c, 50c, 25c (No Tax) 


On Sale: Sherman, Clay Co. — San Francisco and Oakland 





The concerto was first produced in the year of its composition, the 
solo part played by one Franz Clement, who had not demeaned himself 
even to look at the manuscript until he stepped upon the stage to play the 
work in public. Further light is shed upon the artistic morals of this 
virtuoso by the fact that at the same concert he presented a fantasy of his 
own with the violin held upside down. Such was the integrity of artists 
in the good old days. 


I. Allegro ma non troppo. The first movement follows the Mozart 
practice of exposing its thematic material twice, the first exposition for 
the orchestra alone, the second for the solo and orchestra. The violin 
does not enter until the 92nd bar. 


In the first measure the kettledrum beats the four repeated D’s which 
play so essential a role throughout the entire movement. The principal 
subject enters in the woodwind: 






































ae 


The orchestral violins return to the repeated notes, now dramatically 
altered to D sharp. A rising scale figure in the woodwinds and an abrupt, 
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Announcing Three Saturday Morning 


YOUNG PEOPLE’S CONCERTS 


With 
ENTIRE SAN FRANCISCO SYMPHONY ORCHESTRA 


WAR MEMORIAL OPERA HOUSE 
RUDOLPH GANZ, Conductor 


MARCH 26 — APRIL 2 — APRIL 9 
Season ‘Tickets (Three Concerts): 45¢ — 75¢ — $1.05 — $1.50 














Follow The Crowds become Town Hall Minded! |! 


Listen to the remaining twelve world personalities at a specially reduced price. 


Vicki Baum — Mary Ellen Chase — Hon. Agnes McPhail — John Muldolland 
Evelyn Grover — Captain John D. Craig — Cartier — Julian Bryan — Kaltenborn 
Tony Sarg — Roland & Jourdan. 








also 


THOMAS MANN 
OPERA HOUSE — MARCH 29th, 8:30 P. M. 


For information: Suite 333 — Curr Hore 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


1937-1938 SEASON 


pee Gea) ev Agee SER ES 10) PW RGA Eh Oo UcSih. 


Friday Matinee, 2:30 P. M.—Jan. 2I-ROSE BAMPTON 
Saturday Night, 8:30 P. M.— Jan. 22-ROSE BAMPTON 
| Friday Matinee, 2:30 P.M.—Feb. 4—YVONNE ASTRUC 
i 

' 





i Saturday Night, 8:30 P.M.—Feb. 5—-YVONNE ASTRUC 
Friday Matinee, 2:30 P. M.—Feb. 11—-JOSEF HOFMANN 
b Saturday Night, 8:30 P. M.—Feb. 12—-JOSEF HOFMANN 
Friday Matinee, 2:30 P. M.—Feb. 25—GRISHA GOLUBOFF 

Saturday Night, 8:30 P. M.—Feb. 26—GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH 

Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN 

Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 

Friday Matinee, 2:30 P. M.—Apr. 4 ~-SHAKESPEAREAN PROGRAM 

Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 

Friday Matinee, 2:30 P.M.—Apr. 8—-ARTUR SCHNABEL 

Saturday Night, 8:30 P.M.—Apr. 9—ARTUR SCHNABEL. 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL: CHORUS 

Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 






Di a.Cy.c WEGIER 


IMPORTERS AND SHIRT MAKERS 
170 SUTTER STREET 
Carry probably the largest and most exclusive selection of material in America 
for Made-to-Measure Shirts and Pajamas, and import Handkerchiefs, Hosiery 
and Neckties to harmonize with shirtings. 
In the seven states of the Pacific slope two generations of men most 
distinctive in Dress have turned to D. C. HEcER for their Made-to-Measure 
Shirts—Pajamas—Robes and Underwear. 










Men appreciate a gift from Heger’s. 


In Paris D. C. HEGER In Los Angeles 
12 Rue Ambrose Thomas 170 SUTTER STREET 614 South Olive Street 
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emphatic outburst for the full orchestra lead to the second theme, again 
given out by the woodwinds, with the four reiterated notes beneath: 


D 2 OO ai dee es 
gM pa prpeps le = Lire = Ire 


This is taken up and worked over the strings through a long crescendo, 
at the height of which the last thematic element of the movement is stated: 






































Suddenly the orchestra dies away and the solo violin makes its long 
delayed entrance. The second exposition now follows. The thematic 
material outlined above is restated in varied form, the solo now singing 
the principal melodies, now weaving arabesques about them as sung by 
other instruments. 

The solo rests for several pages of the score at the opening of the 
development section. The emphatic, full orchestra] outburst previously 
referred to now returns, followed by a rehearing at some length of Example 
2. The solo enters to work over Example 1. Insistent recollections of the 
lour repeated notes in the brass herald the recapitulation, which finally 
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Write for this 


Free Bulletin 


Showing list of rare old 
Violins, Violas, and Celli, 
priced from $100.00 up. 
All guaranteed. 


* 















A catalog of new instru- 
ments has just been issued, 

listing handmade instruments as 
low as $25.00. 


The Rudolph Wurlitzer Company Violin Collection 


364 SUTTER STREET 
SUTTER 8611 SAN FRANCISCO 

















Box A 


Box B 


Box C 


Box D 


Box E 
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Boxes 
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Mrs. Pierre Monteux 

Mrs. Sigmund Stern 

Mrs. Leonora Wood Armsby 
Mr. John A. McGregor 


Mrs. Tobin Clark 


Mr. and Mrs. Frank P. Deering 


Mrs. Arthur Goodfellow 
Mrs. Richard McCreery 
Mrs. Ashton H. Potter 


Mrs. James B. Black 


FandG Mrs. Alfred Ghirardelli 








Box H 







Box J 













Box K 








Box 








Box M 






Box N 







Box O 








Mrs. Spencer Grant 

Mrs. Robert MacGowan 
Mrs. Frank Noyes 

Mrs. William Orrick 
Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Lingan A. Warren 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mr. and Mrs. Frank J. Frost 
Mr. and Mrs. Morris P. Frost 


Mrs. Donald Gregory 
Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 
Mrs. Walker Kamm 
Mr. and Mrs. 

Kenneth Monteagle 
Mrs. Butler Sturtevant 
Mrs. G. Parker Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. J. B. Levison 
Mr. Mortimer Fleishhacker 


Mrs. David Armstrong-Taylor 


Mr. and Mrs. 
George IT’. Cameron 


Mr. and Mrs. Nion R. Tucker 


Mr. Charles G. Norris 


ie le DME Ne sO. 


Box P 


Box Q 


Box R 


Box S$ 


Box T 


Box U 


Box V 


Box W 


Box X 


Box Y 


lau Due das: 


Mrs. Morris Meyerfeld 

Mr. Gustav Epstein 

Mrs. Walter D. Heller 

Mrs. Richard H. Shainwald 


Mr. and Mrs. 

Georges F. deLatour 
Mrs. W. Palmer Fuller 
Mrs. Robert G. Hooker, Jr. 
Mrs. Edward Macauley 


Mrs. Frederick W. Bradley 
Mr. H. Sewall Bradley 


Mr. and Mrs. Charles R. Blyth 
Mr. and Mrs. Fred McNear 
Mr. and Mrs. C. O. G. Miller 


Mr.and Mrs. Richard Heimann 


Mr. William Leib 


Mr. and Mrs. Robert W. Miller 


Mrs. Harry Scott 
Mrs. Richard Walker 
Mrs. Richard Hanna, Jr. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Burlington Carlisle 
R. Stanley Dollar 
Stuart Hawley 

Fritz Henshaw 
Charles Clark Keeney 
Joseph R. Knowland 
Walton N. Moore 
Frank Hunt Proctor 


Mrs. Prentiss Cobb Hale 
Mrs. Henry F. Boyen 
Mrs. Arthur B. Cahill 
Mrs. John Flynn 

Mrs. Peter B. Kyne 

Mrs. James F. McNulty 
Mrs. A. J. Moore 

Mrs. Leo Pockwitz 


Mrs. Theodore Wores 
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‘Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 





Mr. B.— Never enjoyed it more. I’m completely at peace 
with the world. 
Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you’ve tied your property up in trust? 
Mr. B.—Oh, no, not tied up at all. I can change it any time 


I need to—or cancel it entirely. Whatever suits 
me best... 









WHAT IS: APAMILY, TRUST ¢ 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 


Re Sec DE PA RL Mae INGE 


Wells Fargo Bank 







and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 
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San Francisco Symphony Orchestra 


PTReRRE. ato NEw xX Cor awcr or 
WILLEM VAN DEN BURG, Associate Conductor 


ROwR TH PALR OF SYMPHONY GCONGER Ts 
1249th and 1250th Concerts 
FRIDAY.) JANUARY a2), ( 2g0suior Mao 
SATURDAY, JANUARY OD Sent Ps M.. LISS 
WAR MENIO RIAL (OP fb RA. HO U SLE 


WILLEM VAN DEN BURG, Conducting 
Soloist: ROSE BAMPTON, Soprano 


PRO Gk AM 


Concerto for Christmas Night . ..... . . . Corell 
Vivace—Grave 
Allegro 
Adagio—Allegro—Adagio 
Pastorale (Largo) 


Vivace 
DiTOGCATIOnG a) tl, oat eee bees © ce eee 8 J BeehOUEn 
MISS BAMPTON 
Overture, Academic Festival, Opus Si) vied, Duh re ee ie WeeES ICL UT TIS 
Nr ae TCIM ZUR LE Odaes GN ICLA Shh. “ae ee” et iat | ose at ots Verdi 
Ariane Priam Lavolami, “trom Ernanti= 9. 76 yf = = Verdi 
MISS BAMPTON 
PINS sor Reo SS? LO) aN 
Symphony No. t,. E. minor; Opus SOLU Miata ee a Le ee STOILILS 
Andante—Allegro energico 
Andante 
Allegro 


Finale, Quasi una Fantasia 


The University of California Extension Division announces a series of lectures 
by Alfred V. Frankenstein: “PROGRAMS AND PERSONALITIES OF THE 
SAN FRANCISCO SYMPHONY.” Lectures will be given at 540 Powell Street, 
at 7:30 on the Thursday evenings preceding the Friday afternoon concerts. 
Admission is 50¢. 


Your attention is called to the new telephone number at the 
Sherman, Clay & Co. Box Office: SUtter 133] 
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By ALFRED FRANKENSTEIN 


ONGER TO FORGE RISIEVEASONLG EH ie. Arcangelo Corelli 
(1653-1713) 


Every Monday night for 28 years Archangel Corelli conducted a 
mcert in the palace of the Cardinal Ottoboni in Rome, and for these 
erformances he wrote many of his small, but very distinguished, list of 
ympositions. 

The “Concerto for Christmas Night” is the eighth in a series of con- 
erti grossi published in 1712. Corelli did not invent the concerto grosso, 
ut he is its earliest important master. ‘The essence of the style as practiced 
y him is that a group of three solo instruments—two violins and a ’cello— 
; played off against a string orchestra. The soloists are not handled 

oravura fashion as in a modern concerto. Their function is simply to 
provide contrast in dynamics; they play a role not unlike the coloristic one 
performed by the wind instruments in the modern symphony orchestra. 

There is no fixed tradition regarding the number of movements or 

‘he succession of tempi in the Corelli concerto grosso. The only thing fixed 
about it 1s the instrumentation. Handel followed Corelli closely in this 
orm. With Vivaldi and Bach it takes on more specific structural outlines, 
and merges eventually into the symphony. 
PRIMO AMORE Ludwig van Beethoven 


(1770-1827) 


Few works of Beethoven are more obscure than this. “Primo Amore” 
was apparently published very late in the composer’s career, but it is in all 
probability a very early production. Its date, and the authorship of its 
text, are unknown, and there is no record of a public performance prior 
to 1842. Miss Bampton believes that this will be its first performance 
in America. 

It has been conjectured that the work is a fragment of an unfinished 
opera, but this is hardly likely. Its structure, in four continuous move- 
ments contrasted in key and tempo, places it clearly in the tradition of the 
cantata for solo voice and orchestra, which was very common in Beeth- 
oven’s day, but which disappeared with the rise of the lyric song with 
piano in the era immediately following Beethoven’s death. 

The bad, naive Italian and the queer jumble of prose and verse leads 
one almost to suspect that Beethoven here acted as his own librettist. for 
beethoven could write incorrectly in more different languages than any 
other ereat composer, with the possible exception of Bach. 

‘The text, with the tempo indications of the movements, is as follows: 


ANDANTINO CANTABILE 


Primo amor, piacer del ciel, pene- 
lrasti il mio cuor; to trovai Vamata, 
deh! ma di piu non é per me. Scher- 
wun altro coll’amore, quando ama- 
ta Vabbandona cercasi un nuovo 
amore e deride ognuna fede. 


First love, pleasure of heaven, pen- 
etrate my heart! I found my love, 
but, alas, she is no longer mine. 
Another plays with her love. When 
your love deserts you, hunt for a 
new one derisive of fate. 

[Program Notes Continued] 
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ALLEGRO MODERATO 


Non cognose 11 vero amore. He has never felt true love who does 
Chi non sente un gran dolore, not also felt great grief when the 
Quando Vidolo del core idol of his heart runs away 1n the 


Fuge in braccio @un altro amante. arms of another. 


LARGHETTO 
Ma se il dardo trapuntava gliambi But if the arrow penetrates the 
cuori degli amanti; e poi viene di- hearts of both lovers and then they 
visione, or sola morte consola. are separated, death is the only con- 
solation. 


ALLEGRO CON BRIO 
Tal amor, piacer del ciel, penetrava This love, pleasure of heaven, pen- 
il mio cor. Io trovai la cara, deh!  etrated my heart. I found my love, 
ma di pili non é per me. but, alas, she is no longer mine. 


OVERTURE, ACADEMIC FESTIVAL . Johannes Brahms 
(1833-1897) 

There are the makings of a first rate short story in the circumstances 
surrounding the composition and first performance of this overture. Some- 
what exaggerated, they are as follows: 

In the year 1880 the musical politics of the German-speaking world 
were divided sharply into two camps. ‘Those who rallied around Wagner 
anointed themselves with the oil of liberalism and progressivism. ‘They 
stood for freedom and the “art of the future.” ‘Those who rallied about 

[Program Notes Continued] 
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Brahms flew the banner of classicism, the tried and true, and the “precious 
heritage of the past.” 


So, therefore, when the University of Breslau conferred upon Brahms 
an honorary degree, it was lending its corporate authority on behalf of 
the conservative party, and was by implication (at least for purposes of this 
short story) administering a corporate rebuke to the Wagnerians. Brahms 
responded to the honor with the composition of an overture which he 
conducted on the occasion of the conferring of the degree. 


Picture, then, the faculty of Breslau in solemn convocation assembled, 
in the full dignity of its robes and beards, to listen to the work dedicated 
to it by this blond lion of Germanic conservatism. Picture the faculty’s 
antipication of something learned, massive, polyphonic, ingenious with 
canons and ponderous with fugues. Picture, finally, the expressions behind 
the beards when the first melody of the overture turns out bo be that of a 
freshman beer-drinking song, followed by a long string of tunes and ditties 
known in all the saloons and taverns of the German university towns, and 
all this put together with much emphasis upon what Prof. ‘Tovey calls the 
Great Bassoon Joke! Picture, finally, the smile on the face of the lion. 

Except for the last one, the “Gaudeamus Igitur,” the tunes employed 
by Brahms in his learned academic pleasantry are not likely to be known 
to an American audience, and so they will not be listed here by name. 


[Program Notes Continued] 
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ARIA, “CIELI AZZURRI,” FROM “AIDA” . Giuseppe Verdi 
(1813-1901) 
This aria, more commonly called “O Patria Mia,” is sung by Aida at 
the opening of the third act as she stands alone by the banks of the Nile 
awaiting the arrival of her lover, Rhadames. 
RECITATIVE 


Qui Rhadames verra—che vorra He will ere long be here! What will 
dirmi? he tell me? 
lo tremo—Ah, se tu vient I tremble! Ah, if thou comest to 
bid me, 
A recarmi, o crudel, V'ultimo addio, Harsh man, farewell for ever, 
Del Nilo i cupi vortici Then, Nilus, thy dark and rushing 
stream 
Mi daran tomba—e pace forse—e Hide me forever. Peace and oblivion 
oblio. shall I find there. 
O patria mia, mai piu ti rivedro! My native land ne’er more shall I 
behold. 
ARIA 
O cieli azzurri, o dolci aure native, O skies cerulean, breezes softly 
blowing, 
Dove sereno il mio matin brillo— Where brightly calmness saw life’s 
blithe morn unfold— 
O verdi colli, o profumate rive— O sweet sloping verdure, O streams 
so softly flowing— 
O patria mia, mai pitt ti rvwvedro! Thee, my native land, ne'er more 


shall I behold. 
O fresche valli, o quieto asil beato, Yes, fragrant valleys, your sheltering 


bowers, 
Che un di promesso dall’amor mi Once ’twas my dream should love's 
fu— abode hang over— 
Or che damore il sogno e Perished my dreams now like 
dilezuato— winter-blighted flowers— 


O patria mia, non ti vedro mai pit! O land of my fathers, ne'er shall I 
see thee more! 


ARTA} ERNANI INVOLAMI,- 
FON RON AINE eee ee Iu Sep ie Verdi 
Ernani, a Spanish nobleman and the betrothed of Donna Elvira, has 


been driven from his estates by the king and has become a bandit in the 
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mountains. Donna Elvira is to be forced into marriage with her guardian, 
Don Ruy Gomez de Silva. She sings: 





RECITATIVE 


Sorta é la notte, e Silva non ritorna— 


Ah, non tornasse et piu! 

Questo odiato veglio, 

Che quale immondo spettro ognor 
minsegue, 

Col favellar d’amore, 

Pitt sempre Ernant mi configge in 
core. 


Ernani, involami allabborito 
amplesso. 

Fugegiamo, se teco vivere 

Mi sia d@amore concesso, 

Per antri e lande innospite 

Ti seguira il mio pie. 

Un Eden di delizia 

Saran quegli antri a me. 

Tutto sprezzo che d’Ernani 

Non favella a questo core, 


restaurants in the West 
at no STEQtET COSt 


than elsewhere 


ARIA 


Fine Foods 
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33 POWELL STREET, Near Market 


"Tis near the dawning and Silva yet 
returns not! 

Ah, would he came no more! 

Loathed decree of fortune, 

Why must this spectral shadow for- 
ever haunt me, 

With odious words of loving 

More deeply confirming my love fo1 
Ernani! 


Ernani, O come and fly with me, 


Rescue me, from this stranger, 

O save me. With thee alone I’d be, 
With thee I’d brave all danger. 

In desert lands I'd wander glad 

If thou wert there, O my love. 

An Eden full of flowers 

‘Those lands to my heart would prove 
Hateful all that of Ernani 
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Non w’ha gemma che in amore Doth not whisper or give me tiding, 


Possa l’odio tramutar. His alone love abiding, 

Ah, vola, o tempo, e presto reca, Else naught else my heart delights. 

Di mia fuga il lieto istante, Fly, O time, on wings of lightning, 
Haste the hour when from hence he 

Vola, o tempo, al core amante will bear me, 

E supplizio lindugiar. From an odious fate to tear me, 


Love itself thy heart invites. 


SYMPHONY No. 1, E MINOR, OPUS 39 . . Jean Sibelius 
(1865-) 


Like Beethoven and Brahms, Sibelius pondered long and wrote much 
before attempting a symphony. His identification with Finnish folk lore 
and the spirit of Finnish folk music was well established (through work 
like the “Swan of Tuonela,” “Finlandia,” “En Saga,” and many songs) be- 
fore the first symphony made its appearance in 1899. This is, therefore, 
not the fledgling piece it is often assumed to be. To be sure, formative 
influences from the past are more apparent here than in other symphonies 
by Sibelius, but the work is nevertheless the product of an “arrived” artist. 


I 


The symphony opens (Andante ma non troppo, E minor, 2/2 time) 
with a slow introduction in which the solo clarinet gives out a rather 
melancholy melody over a roll of the drums. At the conclusion of this the 
time signature changes to 6/4 and the tempo to Allegro energico as the 
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main movement gets under way in the strings. ‘The violins, in octaves, 
present this characteristically Sibelian motive: 


te Ppa day 


This is the beginning of a first subject-group composed of several phrases 
and motives of extremely energetic characters. The subject-group ends 
with fortisstmo repetitions of Example 1. |, 
Over a soft shimmer of the strings the flutes then present the dance- 
like, highly contrasting second subject: 
Example 2 






































A. subsidiary portion of the second theme steals out momentarily from 
the foregoing: 
Example 3 








() » -Flut 





























but the music returns almost at once to Example 2 


—-* 
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There is a sudden, very short pause before the development section 
sets in. This opens with scale passages in the strings alternating with 
rather ponderous pronouncements of the wind instruments. ‘I'he main 
portion of the development is given over to a lengthy discussion of Ex- 
ample 2, on which many changes are rung, especially with reference to its 
erotesque possibilities. The last part of the development section brings 
in a phrase from the first subject-group, and on this a great climax is 
erected. 

Example | caps this climax to begin the recapitulation, which is quite 
irregular and unorthodox. The first subject-group comes back in abbrevi- 
ated form, followed by Example 3 in the clarinet, and this in turn by 
Example 2 in a new, unfamiliar version. ‘This gradually grows faster and 
louder, and the movement ends with rapid runs of the strings and big 
outbursts of the brass. 


II 
Andante, ma non troppo lento, E flat major, 2/2 time. The strings 
have the melody: 
Example 4 



































A few bars of transition help to hasten the tempo, whereupon the 
bassoon ushers in a woodwind fugato. This leads to a violin phrase: 


he tat 


of which much is made at the moment, as well as later in the movement. 
A solo ’cello recalls a fragment of Example 4 under the repeated notes of 
the flute as the first section of the movement comes to its end. 

The middle section opens with a horn melody under a slow trill of 
the violins: 


Example 5 


























Example 6 

















This comparatively brief section is lighter and more dance-like than the 
first. The horn melody is extended with new thematic ideas, and is 


somewhat developed. 
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Eventually Example 4 returns in the strings, but it is now agitated 
rather than peaceful in character, and is accompanied by restless trills and 
runs in the woodwinds. Example 5 is then made the subject of considerable 
stormy development. At length, under the rushing of the strings, the wood- 
winds make tentative gestures toward Example 4 once again. ‘There is a 
sudden hush. At the end Example 4 is heard for the last time, now in the 
same calm mood as that of the beginning of the movement. 


JUIN 

Allegro, C MajOG, 0/2 lume: This movement is a straightforward 
scherzo of the modern type: i.e., it is in three main divisions, without repeti- 
tions within each division. The first portion of the movement makes 
prominent use of the motive given out by the kettledrums in the first few 
bars. The second section, (or “trio” as it would have been called by an 
older composer) is marked Lento, beginning with a horn solo, and 
markedly exploiting other wind instruments in solo passages. ‘he ener- 
getic Allegro section with which the movement had opened 1s then re- 
hearded in somewhat varied form. 


IV 

The finale bears the highly significant caption, Quasi una Fantasia. 
It is a kind of free, inconoclastic rondo in four main sections, with an 
introduction. 

The introduction (Andante, E minor, 2/2 time) brings forward a 
violin theme not unlike the clarinet melody in the introduction to the first 
movement. The flutes continue. With the re-entry of the strings the tempo 
hastens, leading to the first principal division. 

The clarinets begin this with the following subject: 


Example 7 




















which is thoroughly discussed by all the choirs of the orchestra. ‘This 
section concludes with an abrupt flourish, succeeded by the second main 
stanza of the movement, (Andante assai, C major, 4/4 time) 1n which the 
violins sing one of those broad tunes that are so distinctive a feature of 
the Sibelius finales: 


Exa mple 8 











This is carried forward with ever growing sonority. It is followed by a 
return to Allegro molto and a second, extremely brilliant, development of 
Example 7, which suddenly dies away. 

The fourth section of the movement brings us back to Andante assai 
and Example 8, in the solo clarinet. Now comes the special Sibelius for- 
mula for the conclusion of symphonies. ‘The big, juicy melody of Example 
8 is continuously expanded in power, size and weight through many repett- 
tions to a brilliant conclusion. But the symphony ends with a curious, 
sudden piano. 
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San Francisco Symphony Orchestra 


PODER RE AVRO UN aha xe eG oid Cr oF 


WILLEM VAN DEN BURG, Associate Conductor 


PIE EEO RA TRO oe Svovi rae ONY COIN GERtS 


1258 and 1259 Concerts 


FRIDAY, PREBRUARY —45. 25052. M.,. 1938 
SATURDAY, FEBRUARY 5, 8:30 P. M., 1938 


W ASRS Mok MiOrRe TAT. OOP i RAs EOFs 


Soloist = YVONNE AS RU Ge olinist 


BR Oe Ga Aeny 


Suite from the “Water Music” SR eee 
(Selected and arranged by Sir Hamilton Harty) 
Allegro 
Air 
Bourrée 
Hornpipe 
Andante 
Allegro deciso 


Concerto for Violin and Orchestra, No. 1, A minor 


Allegro non troppo 
Andante 
Allegro assai 
MME. ASTRUC 


Dance of the Seven Veils, from “‘Salome”’ 
Leonia LE RENE oS San Onn 


Concerto for Violin and Orchestra aah 
(First performance in San Francisco) 
Allegro moderato 
Largo 
Allegro 
Mme. ASTRUC 


‘Transformation Scene and Ritual of the Holy Grail, 


fKOMe aA usitalee aeNGte| hee Ala ee 
The MUNICIPAL CHORUS, Guest Artists 


Handel 


Bach 


Strauss 


Tailleferre 


| Vagner 


The University of California Extension Division announces a series of lectures 
by Alfred V. Frankenstein: “PROGRAMS AND PERSONALITIES OF THE 
SAN FRANCISCO SYMPHONY.” Lectures will be given at 540 Powell Street, 
at 7:30 on the Thursday evenings preceding the Friday afternoon concerts. 


Admission is 50¢. 


Your attention is called to the new telephone number at the 


Sherman, Clay & Co. Box Office: SUtter 1331 
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Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 













PR. Gi S a1, DT Es PAA MOE aN: 


Wells Fargo Bank 


and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 


SAN FRANCISCO 


et ie et ae Ee eS eR 8 Lee 
KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet & Robin Lampson 
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PN OG RAM NO fk S$ 


By ALFRED FRANKENSTEIN 


OTE ERO NT Teas 


PWAEEREM SIG n> 2 eee George Frederic Handel 
(1685-1759) 


This is one of the many works Handel wrote for the lordly entertain- 
ment of King George I of England. The idea was, in fact the King’s own. 
veorge proposed to a certain Baron Kilmanseck that a concert be given 
n barges floating in the Thames. Kilmanseck promptly commissioned 
Handel to compose the music, and on July 17, 1717, the concert took place. 

“The King entered his barge about 8 o’clock,” wrote an eye-witness, 
with the Duchess of Bolton, the Countess of Godolphin, Madame de 
Kilmanseck, Madame Were, and the Earl of Orkney, gentleman of the 
King’s bedchamber, who was on guard. 

“By the side of the royal barge was that of the musicians to the 
1umber of fifty, who played all kinds of instruments, viz. trumpets, hunt- 
ing horns, oboes, bassoons, German flutes, French flutes A bec, violins and 
basses, but without voices. This concert was expressly composed for the 
yccasion by the famous Handel, native of Halle, and first composer of the 
King’s music. It was so strongly approved by His Majesty that he com- 
manded it to be repeated, once before and once after supper, although it 
(ook an hour for each performance.” 

Another contemporary account states that “Many other barges with 
persons of quality attended, and so great a number of boats that the whole 
river In a manner was covered,” and that after the King’s magnificent mid- 
night supper at “the pleasure house of Lord Ranelagh at Chelsea on the 
river,” he returned in his barge to London, “the music continuing to play 
until he landed.” 

Needless to say, Sir Hamilton Harty’s suite does not contain the whole 
of the hour’s music. Handel wrote 20 movements, of which Sir Hamilton 
has chosen six for the present arrangement. The orchestration is close to 
the original. It has been brought up to date in matters of detail, but not 
recast in terms of the modern orchestra. 


CONCERTO FOR VIOLIN AND 
ORGEH ES TRaAv No: 1,:A IMINO R) 4222 bf eSeRach 
(1685-1750) 


The presence of works by Handel and Bach on the same program 
tempts one to point out some of the richly interesting contrasts between 
these two 18th century giants. The essence of that contrast was brilliantly 
stated by Robert Schumann in his famous line, “The polyphony of Handel 
is triumphant, the polyphony of Bach is fundamental.” 


Handel was a human dynamo who fought and conquered every variety 
of adverse fate, from bankruptcy to insanity by way of blindness and every 
conceivable ill. Handel was a man of the world. Italy, Germany, France 
and England were his oyster, and the nobility of all these countries sought 
his artistic favor. His prodigious personality expressed itself through the 


[Program Notes Continued] 
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PETER CONLEY ATTRACTIONS 


TICKETS NOW ON SALE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 


as et Migs el wie mas GB et 


American Baritone of Concert, Opera, Radio and Screen 








OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 





OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. Zo 


SHAN-KAR baxcers ana musicians 


The Most Exotic Dance Spectacle in America Today 





OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 





MRS. MARTIN JOHNSON 


In person with new composite motion pictures “JUNGLES CALLING,” 
showing most thrilling episodes of all ae former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 





TRUDI SCHOOP tater 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour | 








CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


ae ME ON: Ue Hs cN 
Vo BiH at, Di 
Sonata Recital for Piano and Violin 


OPERA HOUSE —_ TUESDAY EVENING, JUNE 21 (SEATS NOW) 
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accepted forms of his time. No musician has ever handled the language of 
music with greater mastery than he, yet he added little to the vocabulary 
of that language. 


Bach, on the other hand, is the typical provincial. He lived his entire 
life within an area of 200 square miles in Southern Germany, and was 
never out of earshot of his native tongue. Bach met the world when need 
be, but preferred the quiet of the organ loft and the retired study. Basically 
a religious mystic, he played the courtier but seldom. And no musician has 
ever extended the language of tone so broadly and deeply, explored so 
‘ar and so daringly into the new and untried, nor opened so many paths 
and vistas into the distant future. 


Bach's experimentation touches upon every aspect of the art, and his 
contribution to the form of the solo concerto as practiced in his time is 
extremely important. The solo concerto of Bach’s period is an altogether 
different genus from the concerto grosso (as exemplified by the work of 
Corelli played on the last pair of these concerts) or the modern, sonata- 
form concerto of Mozart, Beethoven, and the 19th century. The solo 
concerto as Bach found it involved essentially the competition between a 
solo voice and the accompanying orchestra. This competition was made 
dramatic through the use of contrasting thematic ideas in both parts, the 
themes of the solo and of the orchestra having little or nothing in common. 
Bach’s constructive genius led him to give the same thematic material to 
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both solo and orchestra, achieving contrast between the soloistic develop- 
ment of the themes and their development in terms of the ensemble. 

The A minor violin concerto, however, contains many elements of 
the older tradition. The unity of thematic idea between the solo and the 
orchestra in the first movement is typically Bach-like, but in the second 
movement the violin does not share its material with the accompany- 
ing strings. 


CONCERTO FOR VIOLIN AND 


ORCHESTRA . .. . . . . Germaine Tuailleferre 
(1896—) 


In the spring of 1917 six youthful French composers were introduced 
to the musical world at a concert in Paris. Germaine Tailleferre, Darius 
Milhaud, Arthur Honegger, Francis Poulenc, Georges Auric and Louis 
Durey were then unknown youngsters. They represented quite different 
temperaments and artistic personalities, but at that moment they seemed 
to have in common a desire to shock the bourgeoisie with a kind of musical 
humor and simplicity akin to that of Erik Satie. In reviewing the concert 
the critic, Henri Pruniéres, amused himself by suggesting that, since a 
certain group of Muscovites is known as the Russian Five, this new group 
should henceforth be known as the French Six. 

The idea caught on. The Six were, collectively, a momentary sensa- 
tion, but it took only a brief time before their association collapsed. ‘They 
had no such unifying ideal as that which kept together Balakirey, Rimsky- 
Korsakoff, Borodin, Cui and Moussorgsky, and it was not long before 
their various artistic destinies took them on their separate ways. 

Mile. ‘Tailleferre has composed much less music than Milhaud, 
Honegger and Poulenc, but has to her credit a number of large scale 


[Program Notes Continued] 








SAN FRANCISCO 


CONSERVATORY OF MUSIC 


3435 SACRAMENTO STREET PHONE WALNuT 3496 
A complete musical education from Beginners’ Work to Professional Coaching 
in all subjects 
DAY AND EVENING COURSES 


Piano, Violin, Cello, Vocal, Organ, Wind and Brass Instruments, Sight Singing, 
Ear Training, Musicianship, Harmony, Counterpoint, Form, Ensemble 


NORMAL COURSE with diploma in piano, voice, etc. 
SPECIAL CHILDREN’S COURSES 


EbolE COOK TARA 


Authorized California Representative of 
‘Tosras MATTHAY SCHOOL OF LONDON, ENGLAND 


3327 Octavia Street FILLMORE 6102 San Francisco 





113 











DA I he ee ga hs - 
SS Milhiem e CRe pt  B- 


aie eee ame cinerea a 


x SUP AR Kem laINy Ae 
Manufactured by Ww A we E R 


the makers of 
BD EE Ass) 
Dry 
GINGER ALE 


Purr, wholesome and delightful 
to the taste, Belfast Sparkling 
Water is the ideal table beverage 


Famo aan 
Rous ..1t 1s supreme among the better 


Since 1877 


* 





mixers — heightens the flavor of 
other beverages and gives longer- PQOQUGLAS 


lasting sparkle in the glass .. . 0547 


INGER CEE ING IS UP Reveal Bk Ar Gel Ci G)s 


820 Pacific Avenue San Francisco, Calif. 





Ca ero Seer see ee 


SS 
— ba ye Ss 


rota 


ooh 
~— 


one. 


= - Core 


a= 


Pe eye eS ee 


Fine Foods x nets 


CANDIES 







Served in the most beautiful 
restaurants in the West 


' 






at no greater GOS 


than elsewhere | - after 
: Vthe Theatre 
cao in ae 





tanWhistle 


33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 


114 


<< 
+ = 
Ga 








works, such as a piano concerto, a violin sonata, a concertino for harp, and 
a ballet entitled “Le Marchand d’Oiseaux.’’ 


This violin concerto was composed at Leysin, Switzerland, between 
March and October, 1936, and was first performed by Yvonne Astruc, to 
whom it was dedicated, in November of that year, with Pierre Monteux’s 
Symphony Orchestra of Paris. During the period of composition Mlle. 
[ailleferre’s husband, Jean Lageat, fell ill, and she was unable to 
complete the work in time for the scheduled premiere. Consequently 
the second movement was orchestrated by Igor Markevitch, son-in-law of 
Vaslav Nijinsky, who was also sojourning that summer at Leysin. 


When the concerto was performed by Mme. Astruc for the first time in 
\merica on January 8, 1938, with the Philharmonic-Symphony Orchestra 
of New York, Lawrence Gilman’s program book contained a quotation 
irom Prunieres to the effect that Tailleferre’s music “has no revolutionary 
tendency, but follows the traditions of Gabriel Fauré, Debussy and Ravel.” 
\ perusal of the score suggests that this particular example follows these 
musicians particularly in their classicizing tendencies. The first and third 
movements, especially, suggest that contemporary neo-classicism of which 
the concertos of Ravel and Prokofieff, the latter composer's “Classical 
Symphony,” the “Aubade” of Poulenc, and the concertos and “Capriccio” 
of Stravinsky are well known examples. This remark is not intended to 
imply that these works are all cut from one cloth, but simply that they 
have in common a brevity, melodiousness, concision, clarity and logic that 
marks them as of one period. There is plenty of room within this neo- 
classic tradition for individual expression—the hammer-and-tongs robusti- 
ousness of Prokofieff, Stravinsky’s mordant rhythmic nervousness, Ravel’s 
irony, and so on. And the musical personality of Tailleferre has been 
characterized by Pruniéres as expressing “an exquisite feminine sensibility 
and rare good taste.”’ 


TRANSFORMATION SCENE AND RITUAL 
OF TEHESTHOLY GRAIL; EROM 


a Dar A Ni UN Deacons = WO) feat ie heme 2 py hy era Wagner 
(1813-1883) 


Titurel, knight of the Holy Grail, built the castle of Montsalvat as a 
shrine for the Grail and the sacred lance which had pierced the body of 
Jesus on the cross. Titurel grew old and entrusted the holy relics and the 
chieftainship of the Grail knights to his son, Amfortas. Then, through 
sorcerous wiles, the magician, Klingsor, wrested the lance from Amfortas, 
and with it dealt him an unhealing wound. A mysterious voice from the 
Grail itself announced to Amfortas that this wound might be healed only 
through “a pure fool, knowing through compassion.” 


Parsifal, a strange, apparently witless youth, is discovered one morn- 
ing shooting a swan within the domain of Montsalvat. The aged knight, 
Gurnemanz, questions him, but can find out little about him. Gurnemanz 
offers to conduct Parsifal.to the castle to witness the ritual of the Grail. 


Today’s excerpts begin at this point in the action. The transformation 
music is the orchestral interlude which accompanies the change of scene 
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ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, JR.., Secretary 


Pee S ENTS 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 
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1. Overture—Fantasie, ““Romeo and Juliet” . . Tschatkowsky 


no 


Concerto for Piano and Orchestra, 
Beilat minor ok ie 4 te eae kine ee SCRAtKOUSKY 


ARTUR RUBINSTEIN 


IN DERMIS ss LON 
3. Symphonic Suite, “Scheherazade” . . . Rimsky-Korsakow 
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RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 
On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music CoMMITTEE, J. EMMET HAYDEN, CHAIRMAN 





from the gardens of the castle to the refectory of Montsalvat. It ends with 
a great peal of bells. ‘(he knights now enter and take their places at the 


refectory tables. ‘Chey sing: 


Zum letzten Liebesmahle 

Gerustet Tag fir Tag, 

Gleich ob zum letzten Male 

Es heut’ uns letzen mag; 

Wer guter That sich frewt, 

Ihm wird das Mahl ernewt: 

Der Labung darf er nah’n, 

Die hehrste Gab’ empfah’n. 

Den stindigen Welten mit tausend 
Schmerzen, 

Wie einst sein Blut geflossen, 

Dem Erlosungshelden sei nun mit 
freudigem Herzen, 

Mein Blut vergossen; 

Der Leib, den Er zur Siihn’ uns bot, 

Er lebt in uns durch seinen Tod! 

Die Glaube lebt, 

Die Taube schwebt, 

Des Heilands holder Bote: 

Der ftir euch fliesst, 

Des Weines geniesst, 

Und nehmt vom Lebensbrode! 


Our feast of love awaiting, 

We day by day prepare, 

As were today the last time 

‘That we that feast may share; 

Whoe’er hath wrought for good, 

For him ’twill be renewed, 

He may draw night our board, 

Partake the hallow’d food. 

For sins of the world He, in mortal 
anguish, 

Once gave his blood adored; 

For the Savior hero be now with 
heartfelt rejoicing 

My blood outpour’d; 

His body given to save through faith, 

Live on within us through Hisdeath! 

Our faith lives on, 

The dove floats down, 

Our Saviour’s heavenly token, 

For your reward 

The wine is poured 

‘The bread of life is broken! 


(At this point in the original Titurel orders Amfortas to uncover the 
Grail. Amfortas protests because of the excruciating pain it causes him to 
perform this holy office so long as the lance remains in the hands of 
Klingsor and his wound remains unhealed. But at length Amfortas com- 
plies with his father’s command. This episode is cut out of the concert 
arrangement sung on this occasion. ‘The present version continues with 
the chorus of the knights after the revelation of the Grail. During the 
ensuing passage Gurnemanz and Parsifal enter the hall.) 


“Nehmet hin mein Leib, 

Nehmet hin, mein Blut, 

Um uns rer Liebe willen! 

Nehmet hin mein Blut, 

Nehmet hin mein Leib, 

Auf dassiahr mein gedenkt!”’ 

Wein und Brod des letzen Mahles 


Wandelt’ einst der Herr des Grales, 


Durch des Mitleids Liebesmacht, 
In das Blut das er vergoss, 

In den Leib, den dar er bracht’. 
Blut und Leib der heil’gen Gabe 
Wandelt heut’ zu eurer Labe, 
Seger Tréstung Liebesgeist 

In der Wein, der euch nun floss, 


“Take my body and eat, 

‘Take my blood and drink, 

‘That ye our love remember! 

‘Take my blood and drink, 

‘Take my body and eat, 

‘That ye remember me!” 

Wine and bread, His last 
communion, 

Changed the Lord who blessed our 
union, 

By compassion’s love alone, 

Into blood He spilt for you, 

Into flesh that was His own. 

Blood and body freely offered, 

For your welfare now are proffered, 

Changed by loving grace anew, 

In the wine poured here for you, 


[Program Notes Continued] 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


REG Ue ALR (She RES 2) O22 he Rea re Uo 


Friday Matinee, 2:30 P. M.—Feb. 1l—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.—Feb. 25—GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26—GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 


Friday Matinee, 2:30 P.M.—Apr. 1-(-SHAKESPEAREAN PROGRAM 
' Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 


Friday Matinee, 2:30 P.M.—Apr. 8—-ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9—ARTUR SCHNABEL 


Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


ie Je Cr Keke eSy Awd soe biebe Reve AGING | Cele yeou Gy Ox 





SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


CONCERTS IN BERKELEY 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 





WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, Marcu 27 . . . MISCHA ELMAN 
SUNDAY AFTERNOON, APRIL 3 . . . .° BRIAN AHERNE 


SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspices: U. C. COMMITTEE ON MUSIC AND DRAMA 








In das Brod, das heut’ thr speis’t. In the bread you eat today. 
Nehmet vom Brod, wandelt es kiihh Take ye the bread, change it again, 


In Leibeskraft und Starke, To life-power, fresh and glowing, 

Treu bis zum Tod, fest jedem Miihn Faithful to death, joyfully join 

Zu wirken des Heilands Werke! The way of our Savior’s showing! 

Nehmet vom Wein,wandelt ihn neu, Take ye the wine, change it again, 

Zu Lebens feurigen Blute, To lifeblood fiery onflowing, 

l'roh im Verein, brudergetreu, Brothers in arms, joyfully join 

Zu kampfen mit seligem Muthe! To strive for the wrong’s over- 
throwing! 

Selig im Glauben und Liebe! Blest in believing and loving! 

Selig im Liebe und Glauben! Blest in love and believing! 


(At the conclusion of the ritual Amfortas is borne away on his litter, and 
the knights leave the hall in solemn procession. ‘Throughout the entire 
proceeding Parsifal has remained motionless, as if petrified. Gurnemanz 
approaches him, misunderstands his attitude, and disgustedly pushes Par- 
sifal out through a side door. The pure fool, the destined redeemer of 
the sacred lance, has been revealed to the knights of the Grail, but has 
been unrecognized and rejected.) 





LAWRENCE STRAUSS 


DISTINGUISHED LIEDER SINGER 
Pupils Prepared for Opera, Concert and Radio 


1262 Francisco Street ORpway 8093 San Francisco 


Write for this 


Hree Bulletin 


Showing list of rare old 
Violins, Violas, and Celli, 
priced from $100.00 up. 
All guaranteed. 
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A catalog of new instru- 
ments has just been issued, 

listing handmade instruments as 
low as $25.00. 


The Rudolph Wurlitzer Company Vio 


290 STOCKTON STREET, 2np FLoor 





in Collection 


SUTTER 8611 SAN FRANCISCO 
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YOUNG PEOPLES 
CONGERTS 


WITH ENTIRE 


SAN FRANCISCO SYMPHONY 


Ree Olle Hoe G ALN 7. Gio ND Gar NG 


WAR MEMORIAL OPERA HOUSE 
THREE SATURDAY MORNINGS AT 10:30 


WE AickesGall = 205-1 oP UR Flee aogier te clate Lie leah 


CoA CRON eal Ik © Kash elu Sun, balm 0-0 5: anny laa O 50 hand sien ete OIe 


Sherman, Clay Co., Sutter at Kearny Streets — Phone SUTTER 1331 
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Poipny SOC. nOUDERS 


Box A. Mrs. Pierre Monteux Box P_ Mrs. Morris Meyerfeld 
Mr. Gustav Epstein 
Box B. Mrs. Sigmund Stern Mrs. Walter D. Heller 


Mrs. Richard H. Shainwald 


Box C Mrs. Leonora Wood Armsby 
Box Q_ Mr. and Mrs. 
Georges F. deLatour 
Mrs. W. Palmer Fuller 


; A Mrs. Robert G. Hooker, Jr. 
Box E Mrs. Tobin Clark Mrs. Edward Macauley 


Mr. and Mrs. Frank P. Deering | 


Mrs. Arthur Goodfellow 
: Box R. Mrs. Frederick W. Bradley 
Mrs. Richard McCreer y 
frs. Richard McCreery Mr. H. Sewall Bradley 


Mrs. Ashton H. Potter 


Box D Mr. John A. McGregor 





Box S Mr.and Mrs. Charles R. Blyth 
Mr. and Mrs. Fred McNear 
Mr. and Mrs. C. O. G. Miller 


Boxes Mrs. James B. Black 

F andG Mrs. Alfred Ghirardelli 
Mrs. Spencer Grant 
Mrs. Robert MacGowan 


Mrs. Frank Noyes Box T Mr.and Mrs. Richard Heimann 
Mrs. William Orrick Mr. William Leib 
Miss Else Schilling Mr. and Mrs. Robert W. Miller 
Mrs. Daniel Volkmann Mrs. Harry Scott 


Mrs. Richard Walker 


Miss Johanna Volkmann 
Mrs. Richard Hanna, Jr. 


Mrs. Lingan A. Warren 
Mrs. Dean Witter 


Mrs. J. B. Wright Box U Mrs. Burlington Carlisle 
Mrs. R. Stanley Dollar 
Box H Mr. and Mrs. Frank J. Frost Mrs. Stuart Hawley 
Mr. and Mrs. Morris P. Frost Mrs. Fritz Henshaw 
Mrs. Charles Clark Keeney 
Box J Mrs. Donald Gregory Mrs. Joseph R. Knowland 
Mrs. Osgood Hooker, Sr. Mrs. Walton N. Moore 
Mr. Osgood Hooker, Jr. Mrs. Frank Hunt Proctor 
Mrs. Walker Kamm 
Mr. and Mrs. Box V_ Mrs. Prentiss Cobb Hale 
Kenneth Monteagle 
Mrs. Butler Sturtevant Box W Mrs. Henry F. Boyen 
Mrs. G. Parker ‘Toms Mrs. Arthur B. Cahill 
Mrs. John Flynn 
Box K_ Mrs. Marcus S. Koshland Mrs. Peter B. Kyne 
Mrs. M. C. Sloss Mrs. James F. McNulty 


Mrs. A. J. Moore 
Mrs. Leo Pockwitz 


Box L Mr. J. B. Levi 
ne ea Se Mrs. Theodore Wores 


Mr. Mortimer Fleishhacker 





Box X Mrs. George W. Baker, Jr. 
Mrs. R. I. Bentley, Jr. 
Mrs. Charles M. Fryer 
= , - 
Box N Mr. and Mrs. Mrs. Clarence Young 
George IT. Cameron ; 
Mr. and Mrs. Nion R. Tucker pox y Dr.and Mrs. Hans Barkan 
Dr. and Mrs. Harold A. Fletcher 
Box O Mr. Charles G. Norris 
Box Z_ Mrs. L. Arundel Hopkins 


Box M Mrs. David Armstrong-Taylor 
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Pee he, OuNde Bry presents 


the eminent 
egro contralto 


MARIAN 
ANDERSON 


in two recitals at 
the Opera House 


Sun Aft., Feb. 13 
Fri. Eve., Feb. 25 
1.10 to $2.75 





Seats: 





TRUDI SCHOOP 


and her Comic Ballet 
in Aalst Rul Owen 


ihe new tragi-comedy in seven episodes 





CURRAN THEATRE — Sun. Aft: and Eve. Feb. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Pi ONNGEaE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN BurRG, Associate Conducto? 


First Violins: 


Blinder, Naoum 
Concert Master 
Heyes, Eugene 


Ist Asst. Concert Master 


Argiewicz, Artur 


2nd Asst. Concert Master 


Wolski, William 


3rd Asst. Concert Master 


deGrassi, Antonio 
Pasmore, Mary 
Laraia, W.F. 
Mortensen, Modesta 


Mendelevitch, Rodion 


Houser, F. S. 
Jensen, Thorstein 
Claudio, Ferdinand 
Weeman, Willem 
Koharits, Joseph 
Meriz, Emilio 
Gordohn, Robert 


Second Violins: 


Haug, Julius 
Principal 
Gough, Walter 
Schneider, David 
Moulin, Harry 
Laraia, Attilio F. 
Koblick, Nathan 
Spaulding, Myron 
Rosset, Emil 
Baret, Berthe 
Lind, Waldemar 
Helget, Hans 
Guaraldi, Mafalda 
Paterson, J]. A. 
Van den Burg, J. 


Violas: 


Firestone, Nathan 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Jaker, Fred A. 
‘Tolpegin, Victor 
Vdovin, Alexander 
Karasik, Manfred 
Lichtenstein, Victor 


Cellos: 


Van den Burg 
Principal 
Dehe, Willem 
Reinberg, Herman 
Coletti, Bruno 
Kirs, Rudolph 
Bem, Stanislas 
Pasmore, Dorothy 
Haight, Rebecca 
Rogovoy, George 
Hranek, Carl 


Basses: 

Bell, Walter 

Principal 
Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard, FE. B. 
Storch? A: E. 
Buenger, August 


Flutes: 


Woempner, Henry G. 
Oesterreicher, Walte1 


Benkman, Herbert 
Herold, R. J. 


Piccolo: 


Benkman, Herbert 


Oboes: 


Shanis, Julius 
Sargeant, William 
Schivo, Lesh ]. 


fh nolish Horn: 


Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 


Clow, R. 


Bass Clarinet: 


Fragale, Frank 


r Willem 


Bassoons: 
Kubitschek, Ernest 
La Haye, eb. 
Hranek, Carl 

,aker, Melville 
Contra Bassoon: 
,aker, Melville 

Horns: 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
,arton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Stratton, W. I. 


Tuba: 


Murray, Ralph 


Harps: 

Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 

Percussion 
Vendt, Albert 
Salinger, M.A. 
Steffan, D. 
Greer, E. 
Peckham, Frank 


Piano and Celesta: 


ip bits; jew. 
Organ: 
Harvey, Leslie. 
Librarian: 


Haug, Julius 


Personnel Manager: 


Oesterreicher, Walter 
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KA SE TOA ING Ae ES ARP PNIGE N\\pue 


First Har DIStewithe San 
Francisco Symphon Or 
Twenty-six Consecutive Years. 


ky JO) Be Es BAU See Oe eRe ae 


SUDO Non 6 
Phone ORdway 6367 San Francisco 


Beginners or Advance Students, Phone for Appointment. 
When Buying or Renting a Harp only an Experienced 
Harpist can advise Correctly. 


Large SLOGAN Harps for Sale or Rent. 
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this amazing new instrument . . 


the HAMMOND ORGAN 


STUDENTS! F you have long wished that you 


: : ; yourself might pl iy the organ and 
SHERMAN, CLAY on H. ©. create the elori ious music that only 


Capwell’s Ath floor features this the various tone colors of this instrt 

sensational new HAMMOND ment make possible... your cherished 

ORGAN. exclusively. It’s the dream can come true with the new 
. a, Dara ones Hammond organ. 

newest Mmuslc al Invention ol Our 5 

age and should be of interest to If you have even a little knowledge of the 


: ; | vour parents piano keyboard you'll find it easy to pick up 
you ATIC y rt pa ents. the Hammond’s simple technique. 





AT > : : 
Ala , " r( ( S iw as “ Mer > : A ° 
We invite \ WiLOmeelt wad | Cal Best of all, the Hammond is completely pra W 


it played, personally. tical for the home .. . small and graceful as 4 
ae ‘ : spinet desk, easy to move and no more ©x- 
H. C. CarpweE L.'s — 4TH FLOOR pensive than a fine piano. It is ready to play RII 


wherever there is an ordinary electric outiet. 





HAMMOND ORGAN, EXCLUSIVE WITH SHERMAN, CLAY, PRICED FROM $12! 
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SYMPHONY ORCHESTRA 


Pl EORoR CE | MOU Ner EU x 
CONDUCTOR 


WoT Lae Mes Veer Nee De EsNi a Br UshiG 
ASSOCIATE CONDUCTOR 


MAINTAINED BY THE MUSICAL 
ASSOCIATION OF SAN FRANCISCO 





| | <iXTH PAIR 
TWENTY -SIXTH SEASON 
| 1937 -- 1938 
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WAR MEMORIAL OPERA H.O U See 
mE SUDAY, FEB. ll, 2:30 P, M. -- SATURDAY, FEB. 12, 8:30) P, M) 1833 
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ROBERT WALLACE 


THE HOUSE OF FURS one rorty six GEARY 





or mun Elegance 


BRIEF COATS in al | variety of exquisite furs, smartly 
fashioned in the Robert Ww allace manner . The delightful 
it is moderately priced at $175. Our selection of these 
smart, top-fashion coats iinelindes black Monkey, Skunk, 


Silver Fox, which range in price from.. $112 to $495 








THE MUSICAL ASSOCIATION of SAN FRANCISCO 


Maintaining the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. Leonora Wood Armsby . . 
E. Raymond Armsby . Vice-President 
Vice-President 
Vice-President 


Paul Bissinger . 
Mrs. E.S. Heller 


OFFICERS 


President and Managing Director 
John A. McGregor 
Edward F. Moffatt 
Peter Conley 


‘Treasurer 
Secretary 
Business Manager 


EXECUTIVE COMMITTEE 


E. Raymond Armsby 
Dr. Hans Barkan 
Miss Lena Blanding 
Miss Louise A. Boyd 


C.O.G. Miller, Chairman 
Wallace M. Alexander 

E. Raymond Armsby 
Mrs. Edward Otis Bartlett 
Paul Bissinger 


E. Raymond Armsby 

Mrs. Leonora Wood 
Armsby 

G. Stanleigh Arnold 

Mrs. Alice May Baker 

Mrs. George Washington 
Baker, Jr. 

Dr. Hans Barkan 

Mrs. Edward Otis Bartlett 

Albert M. Bender 

Miss Lena Blanding 

Miss Louise A. Boyd 

Mrs. F. W. Bradley 

H. Sewall Bradley 

Paul Bissinger 

Miss Annie Florence 
Brown 

Charles R. Blyth 

George T. Cameron 

Mrs. Selah Chamberlain 

Mrs. John P. Coghlan 

Mrs. W. W. Crocker 

Mrs. O. K. Cushing 

Mrs. George de Latour 

Miss Katharine Donohoe 

Joseph H. Dyer, Jr. 





Mrs. Selah Chamberlain 
Mortimer Fleishhacker 

Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby 
Mrs. George IT. Cameron 


Charles R. Blyth 
George I. Cameron 
Milton H. Esberg 
Mortimer Fleishhacker 
Frank J. Frost 


Sidney M. Ehrman 
Albert I. Elkus 
Herbert Eloesser 

Dr. Leo Eloesser 
Milton H. Esberg 

Mrs. Paul I. Fagan 
Mortimer Fleishhacker 
Mrs. J.C. Flowers 

John F. Forbes 

Mrs. J. E. French 
Frank J. Frost 

Don E. Gilman 

Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. Harry S. Haley 

J. Emmet Hayden 

Mrs. I. W. Hellman 
Mrs. Marcus S. Koshland 
Frederick J. Koster 
William F. Leib 
Gaetano Merola 

C. O. G. Miller 

Robert W. Miller 
Kenneth Monteagle 
Guido J. Musto 
Dwight F. McCormack 


Mrs. Marcus S. Koshland 
Guido J. Musto 

Mrs. Ashton H. Potter 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Dr. Leo Eloesser 
J. Emmet Hayden 


FINANCE COMMITTEE 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 
J. B. Levison 

John Francis Neylan 
Mrs. Ashton H. Potter 
John H. Threlkeld 


BOARD OF GOVERNORS 


John A. McGregor 

Mrs. Harold Richert 
McKinnon 

Mrs. Angus D. McDonald 

R. C. Newell 

Charles G. Norris 

Charles Page, Jr. 

Mrs. Ashton H. Potter 

Mrs. George B. Robbins 

Ottorino Ronchi 

Dr. John A. Sellards 

Miss Else Schilling 

Mrs. M. C. Sloss 

Ray W. Smith 

Mrs. Sigmund Stern 

Mrs. Powers Symington 

Mrs. David 
Armstrong-Taylor 

Joseph S. Thompson 

John H. Threlkeld 

Mrs. Cyril Tobin 

Edgar Walter 

Michel Weill 

Mrs. Eli H. Wiel 

Mrs. Sarah Stetson 
Winslow 

Leonard E. Wood 





Executive Officess FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 
Ticket Office: Sherman, Clay & Co., Sutter & Kearny Sts., Phone SUtter 1331 
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LHEVINNE BAUER GIESEKING ITURBI 







AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 












And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 
Call or phone for plan. 


BALDWIN PIANOS 


310 SUTTER STREET - SAN FRANCISCO 
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San Francisco Symphony Orchestra 


PaAlERRE NON a eer Grr dai-c Lor 


WILLEM VAN DEN BURG, Associate Conductor 
CDXenHaPAT ROU S vie eOIN. YeG.O MG Rass 


1261st and 1262nd Concerts 


FRIDAY, Fesrudry 11, 2:30 P. M., 1938 
SATURDAY, FEBRUARY 12, 8:30 P. M., 1938 


WEAR. NOCE  MiLOmRGT Aula One ROA» HO WeSak, 
Soloist: JOSEF HOFMANN, Pianist 


PROGRAM 


Great niet, “OPUS Lo 3 ar ee ae ae A ee 1, Beethoven 


Concerto for Piano and Orchestra, No. 4, 
Gaon OpussOs sort w ae sala. Gels. aS Beethoven 
Allegro moderato 
Andante con moto 


Vivace 
MR. HOFMANN 


aN 20a Ba Ro ies. ok Oe uN 


Evocations Se ee een ee ene ta Te aa CRA ee We LOGIE 
Contemplation 
Houang-Ti, God of War 
Renouveau (Spring) 


(First Performance) 


PW OMNOCHIEICSHE Roe Oe eee oe eine ho UD coussy 
Clouds 
Festivals 


BOlErO i eal Pe eee re le i A a ep PI UEL 


The University of California Extension Division announces a series of lectures 
by Alfred V. Frankenstein: “PROGRAMS AND PERSONALITIES OF THE 
SAN FRANCISCO SYMPHONY.” Lectures will be given at 540 Powell Street, 


at 7:30 on the Thursday evenings preceding the Friday afternoon concerts. 
Admission is 50¢. 





Your attention is called to the new telephone number at the 
Sherman, Clay & Co. Box Office: SUtter 1331 
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Talk about trusts .. . 


Mr. A.—You seem to be enjoying the music. 









Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr, B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 










WHAT IS A FAMILY TRUST ? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 










ERS DD EP AC RL AVON a 


Wells Fargo Bank 






and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 






SAN FRANCISCO 










KSFO - SUNDAY EVENINGS - 7::0 ro 8:00 
San Francisco String Quartet & Robin Lampson 
\ 














PrRTOrG Re AN Ne OllbareS 
By ALFRED FRANKENSTEIN 


GERAD) Ge EO) fom = aumene Ludwig van Beethoven 


(1770-1827) 


Many works of Beethoven met with opposition when they were new, 
but none was so badly received as this austere fugue, which dates from 
1825. It was originally conceived as the finale to the quartet ie tat 
Opus 130, but when that work was tried out in its original form the last 
movement brought down upon the composer such a tempest of abuse that 
the publisher, in order to protect his investment in the quartet as a whole, 
induced Beethoven to compose a new and less uncompromising finale, 
bringing out the “Great Fugue” a separate work. 

The first great burst of Beethoven literature appeared about 1830, 
shortly after Beethoven’s death. In these volumes the deafness, eccentricity, 
illness and loneliness of the composer’s last years are strongly emphasized. 
The implication is that he was at this time more than a little touched in 
the head, and the “Great Fugue” is usually invoked as proof of this theory. 
Throughout the 19th century criticism walked around the “Great Fugue” 
like a cat around a plate of hot soup, to use a happy phrase of Walter 
Damrosch’s, and even recent writers have been known to suggest that this 
quartet movement is, after all, just a little too much. 

It is only in comparatively late years that the “Great Fugue” has come 
into its own, and only in the last decade or so have performing quartets 
had the temerity to restore the work to its original place as the finale of 
Opus 130. Except for Bach’s “Art of the Fugue” this music predicts con- 
temporary developments more than any of the classics. Those modern 
apologists who link Bach, Beethoven and Schoenberg use the “Great 
Fugue” as one of their major arguments. 

The present writer has made several efforts at a brief, intelligible 
analysis of the fugue, but had at last to ceive up in despair. Joseph de 
Marliave, in his book on Beethoven’s quartets, gives an outline derived 
from a lecture by Vincent d Indy. This fills several pages of fine print and 
takes almost as long to read as it does to hear the fugue itself. Suffice 
it here to say that one of the two leading subjects of the movement is 
heard in three or four different forms during the introductory 29 bars. 
The fugue proper begins with the dynamic leaping subject given out by 
the first violins at the 35th measure. 

In addition to the version for string quartet, Beethoven arranged the 
“Great Fugue” for two pianos. Other two piano arrangements exist, and it 
has been orchestrated. For the present performance the quartet parts of the 
original are used, with the ‘cellos occasionally doubled by the basses. 


CONCERTO FOR PIANO AND 
ORCHESTRA, No. 4, G MAJOR. Ludwig van Beethoven 
The fourth piano concerto dates from 1809. It is therefore contem- 
porary with such works as the fifth symphony, the “Sonata Appassionata, 
the first “Rasoumovsky” quartet and the violin concerto, and shares with 
these compositions that curious pre-occupation with themes exploiting 


[Program Notes Continued] 


141 














PETER CONLEY ATTRACTIONS 


TICKETS NOW ON SALE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 





MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 


OPERA HOUSE (2 poNS Er) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 











SHAN- KAR SACNE DH Looe NGL 
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Sonata Recital for Piano and Violin 
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patterns of three or four reiterated notes of which the most famous in- 
stance is the so-called ‘‘Fate motive” of the fifth symphony. Note the 
reiterated B’s and A’s of Example | below. ‘They are heard almost inces- 
santly throughout the first movement, like the famous drum notes of the 
violin concerto. 


I 


Allegro moderato, G major, 4/4 time. ‘The tradition of the concerto as 
Beethoven received it from Mozart required a long orchestral exposition 
before the entry of the solo instrument. Here Beethoven defies that tradi- 
tion to the extent of giving the principal subject of the movement to the 
solo for five bars 





after which the piano, as if abashed at its iconoclasm, relapses into silence 
for 69 measures. At the sixth bar the theme stated by the piano is answered 
by the string in the surprising key of B major. ‘Then there is a return to 
G, and the theme is worked over by the strings and woodwinds. 


Soon the strings give out a second subject 
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which is carried forward in a crescendo, at the crest of which a third 
important melody is heard: 


3, 





Che orchestral exposition ends with a return to Example lz 


The solo instrument enters with freely florid material somewhat like 
an accompanied cadenza. ‘he orchestra soon recalls Example 1, which 
is worked over by the piano and the accompanying ensemble. ‘This leads 
to an altogether new second theme, given out by the strings: 





This is decorated by the piano. The strings return to Example 2, while the 
solo rests. The piano re-enters to embroider Example 2 as sung by the oboe. 
Rising sequences in the solo lead to a rehearing of Example 3 in various 
forms. The exposition ends with Example | in the orchestra. 

The development opens with a working out of Example I, which soon 
vives way to an extensive free fantasia on the rising sequences of the piano, 
under and over descending scales in the orchestra. After solo trills, Ex- 
ample 3 comes back again. In the last portion of the development section 
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the repeated notes of Example 1 are much in evidence under the passage 
work of the solo instrument. 


The piano restates Example | fortissiumo at the beginning of the re- 
capitulation. This section is an abbreviated return of the materials of the 
exposition. Example 4 eventually follows Example lI. The strings alone 
recall Example 2, followed by the rising sequences and leading eventually 
to Example 3. There is a long cadenza. Example 3 is taken up by the 
orchestra after the cadenza, but the movement ends with a reference back 
to the theme with which it began. 


{I 


Andante con moto, E minor, 2/4 time. The slow movement is one of 
the shortest and most dramatic in Beethoven. The wind instruments drop 
out altogether, and the strings open the movement with a brusque, 
accusatory phrase: 





To this the piano replies pleadingly: 


6. 


= 


— 


The movement progresses by repeated accusations of the strings and 
repeated pleadings of the solo. Gradually the strings lose their harshness 
and their unison, and melt eventually into harmony, as the piano’s replies 
grow more and more eloquent. ‘The piano wins its case, and the orchestra 
dies away at the end in a soft, acquiescent mutter. 


iil 


Vivace, G major, 2/4 time. The strings begin: 
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The piano replies with a variation, and the strings come back with 
a new tone: 





8 Cae —_—__<— 
_—_— 





The piano takes this up, also, going over at length to the real second 
theme of the movement: 





The remainder of the finale is an extremely brilliant development, in 
rondo form, of these subjects, especially Examples 7 and 8. A big cadenza 
is introduced before the end. 
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EVI@GACISLOINIS Hpi. ee oe eh ane NESE SDLOGI 
(1880-) 


Concerning this work the composer writes as follows from his present 
residence in Chatel, France: 


“Your cable seems to suggest that the first performance of the 
‘Evocations’ will soon take place in San Francisco, a fact which makes me 
very happy for several reasons. San Francisco is still a little my city, in spite 
of an absence of seven years. I spent five very happy years there. I have still 
many good friends, with whom I am in constant correspondence. My books 
and music, my whole library, is still awaiting me at the San Francisco 
Conservatory, And last, but not least, the first two movements of “Evoca- 
tions’ were sketched in San Francisco in 1930, and the last one is a kind 
of nostalgia for Chinatown. There is another work of mine which was 
entirely composed in San Francisco, in 1926, the last part of which was a 
direct inspiration from the Chinese theater. This is the “Four Episodes’ 
for chamber orchestra, which won the Beebe Prize in 1926. I conducted it 
myself at the Accademia di Santa Cecilia in Rome, at one of two concerts 
of my works there in 1932, then in ‘Vorino in 1934, and in London, and 
it has been performed a little everywhere, but strange to say, as fatedsel 


know, it has never been given in the town where it was conceived and 
composed. 


“The orchestral suite called ‘Evocations’ does not need many ‘expla- 
nations,’ I think. The subtitles seem to me sufficient to enlighten and 
perhaps stimulate—orientate—the listener. ‘The music is simple—at the 
outside—and does not present, for the listener, any ‘technical’ difficulties. 


“However, as simple as it appears, this work has cost me a terrific 
amount of labor; sketches and sketches and infinite changes s and modifica- 
tions until it reached its actual concise form. But this is the ‘cooking,’ and, 
[ believe, does not concern the public. 


“Perhaps it may interest the listener, on the other hand, to know how 
it was conceived, that is, its ‘outside’ story. For the ‘inside,’ all artistic 
creation, 1s so mysterious and complex that the composer himself may be 
deluded. It would take a Freud-musician to trace the real sources, probably 
very different from the appearances. But what can the composer say? If 
not what he wanted to do, what was his aim, ‘to the best of his know ledge, 
as they say officially in the U. S.p 


“Tt was, thus, in the spring of 1930 in San Francisco, that I wrote down 
two sketches, the No. I in part, only, and a few measures of the No. II. 
There were no titles, but on the No. IJ, the mere vague indication, “War.’ 
The first one bore no mark, in my mind, was related to a very quiet and 
peaceful ‘Stimmung’—buddhistic. I had just been looking through an 
illustrated book on Chinese art, which, undoubtedly, had stimulated my 
imagination, with these musical results. 

‘Then the sketches were abandoned for a long time. Gestation is very 
slow with me, and often lasts for years. I left San Francisco, and lived 
several years in Roveredo, Switzer land. There I composed my Sacred Service 


(1930-3 3), and sketched other works, here and there. Among other sketches, 
a reminiscence, or nostalgia, of San Francisco’s Chinatown was laid down. 
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It is the initial motif of Evocation No. III. There I sketched, too, several 
parts of ‘Voice in the Wilderness,’ which was taken later to Paris and 
finished in Chatel in 1936, as well as the piano sonata (already sketched in 
Roveredo). And I began working on the violin concerto, which I have 
just finished. 


“This was in the spring of 1936. My work was interrupted by the 
adaptation of the original Shakespearian text to the music of my opera, 
‘Macbeth,’ originally written to a French text and given at the Opera- 
Comique in Paris in 1910-11, and which is going to be performed next 
March in Italian at the San Carlo ‘Theater of Naples. 


“The Birmingham Orchestra wanted me to conduct in the spring of 
1937 a new work of mine, and I was thus incited to look amidst my 
sketches, as “Voice in the Wilderness,’ requiring a soloist, was not possible 
for them. I found the sketches for ‘Evocations,’ but had no title. My book- 
let of notes bears ‘Esquisses Orientales,’ and I had once thought of ‘Upani- 
shads,’ but this applied only to the No. I. 


“Thus, in August, 1936, I restarted I and II, and was interrupted again, 
by studies of orchestration. In October I spent a few weeks in Italy, 
achieved the II and sketched the III. Later, in Geneva, I made innumer- 
able changes again! In December, back in Chatel, I began the instrumenta- 
tion—and again, modifications! 1937, Paris (where I conducted my Sacred 
Service on January 26 with the Colonne Orchestra and chorus in the 
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Temple of the rue de la Victoire) I finished the instrumentation, on March 
4, but the title—provisory—had changed again into ‘Gods,’ which did not 
please me, either! 


“IT knew vaguely what it was all ‘about,’ but it is so subtle, the musical 
language, what we imagine it to be, and a title is so precise and limiting, 
whereas music 1s vague and unlimited. 

“I tried to find one. I re-read parts of the Upanishads, the Bhagavad 
Gita, the ‘Thoughts of Buddha and Lao Tse, went to the Musée Quinet, 
read books of Marcel Granet—‘La Civilisation Chinoise.’ 

“Here and there I found marvelous quotations which might apply to 
the first (in Buddha and Bhagavad Gita especially), but nothing which 
would fit the II and still less the III, as there was no god of Spring, of 
Renouveau. But Houang-Ti, God of War, as well as a little statue of said 
master of war (as well as T’che-Yeou) seemed to be possible! 

“From the first movement I thought of “T’ai-P’ing’ (“The Great Peace’) 
but this first movement seemed more related to Hindu philosophy than to 
Chinese. And the last one is more ‘Chinese’ again! Finally, I rejected all 
these suggestions save ‘Houang-Ti,’ and became conscious once more that 
these three pieces were not at all descriptive or imitative or attempt even 
to ‘picture’ oriental subjects, but were merely my personal reactions to 
certain Oriental stimuli, as in many other works of mine, particularly the 
‘Nirvana.’ ‘The pieces were much_ less descriptive than the ‘Chinese 
Theater’ of the ‘Episodes,’ in which I use, beside motives of my own, 
authentic Chinese melodies. Thus they were merely ‘Interpretations,’ 
and I was about to use that title, when a friend of mine suggested ‘Evoca- 


tions, which seemed preferable to me, and I adopted it, eat the sub- 
sequent subtitles. 


‘T think that I have now told you all that I can possibly say about the 
genesis of this work, in what concerns the imaginative part of it. Of course, 
the most important part is its transmutation into music, but this was the 
very long and subtle work I already referred to. Questions of technique, 
especially melodic, harmonic, dynamic—what was convenient and in style, 
and what was not, as well as an instrumentation which would fit the 
music, the atmosphere 

“I hope that I succeeded. After “Voice in the Wilderness,’ which is 
decided Hebraic and prophetic, and the violin concerto, which is neither 
Hebraic nor Oriental, I had to transpose myself into a completely different 
world for the “Evocations,’ and appeal to a quite different part of my 
imagination and try to find the adequate world of sounds. 


“IT have not heard yet any of these works, being confined in the 
solitude of these Alps, amidst snow, now, but as I shall return to the 
States shortly after the performance of ‘Macbeth’ in Naples, I hope to be 
able at last to hear them, and, I hope, to conduct them myself.’ 


EVV. @=N@ Galen ES aoe ee eee LG laMdeeD Colic 
(1862-1918) 

Debussy originally conceived the ““Nocturnes”’ as a series of three 

pieces for violin tl orchestra. Writing to Eugene Ysaye about them in 

the autumn of 1894 he called them es experiment in the different com- 
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binations that can be achieved with one color—what a study in eray would 
be in painting.” ‘This remark, plus the title, has led many critics to draw 
a parallel between this music and the art of Whistler. 


For various reasons, the projected version for violin and orchestra 
was never completed, and the work was finished in 1899 in the form of a 
suite for orchestra alone. Debussy was averse to attaching “programs” or 
explanatory notes to pieces of music, but in this case violated his own 
rule against them. 


“The title ‘Nocturnes,’ says Debussy, “is to be interpreted here in a 
general, and more particularly in a decorative sense. ‘Therefore it is not 
meant to designate the usual form of the nocturne, but rather all the 
various impressions and special effects of light that the word suggests. 
‘Clouds’ renders the immutable aspect of the sky, and the slow, solemn 
motion of the clouds, fading away in gray tones lightly tinged with white. 
‘Festivals’ gives us the vibrating, dancing rhythm of the atmosphere with 
sudden flashes of light. ‘There is also the episode of the procession (a 
dazzling fantastic vision) which passes through the festive scene and _ be- 
comes merged in it. But the background remains persistently the same: 
the festival with its blending of music and luminous dust participating in 
the cosmic rhythm. ‘Sirens’ depicts the sea and its countless rhythms and 
presently, amongst the waves silvered by the moonlight, is heard the 
mysterious song of the sirens as they laugh and pass on.” 

Because it requires a chorus of female voices, “Sirens” will be omitted 
in this performance. 


BOGE RO} i) poate western et eee es a eee iicemeauel 


(1875-1937) 


In 1928 the dancer, Ida Rubinstein, commissioned Ravel to compose 
for her a piece of music in bolero rhythm to accompany a solo dance 
lasting precisely twenty minutes. Ravel protested that 20 minutes was too 
long a stretch for a solo dance, especially a solo dance on a single rhythm. 
But Rubinstein insisted, and at length Ravel gave in. He then decided to 
make a virtue of monotony, not only keeping up the bolero rhythm for 
the allotted time, but repeating the melody over and over again, without 
modulation or alteration of any kind except at the very end, achieving 
variety through changes in orchestration. Ravel himself is reported to 
have called the piece “‘an orchestral tissue without music.” 

The bolero meter is stated at the outset by the drums. The melody, 
in C major, is given out by the solo flute. It is repeated 18 times with ever- 
erowing sonority. In the climatic coda there is momentary digression 
into E major. 
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Guaraldi, Mafalda 
Paterson, J. A. 
Van den Burg, J. 


Violas: 


Firestone, Nathan 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Tolpegin, Victor 
Vdovin, Alexander 
Karasik, Manfred 
Lichtenstein, Victor 


Cellos: 


Van den Burg, Willem 
Principal 
Dehe, Willem 
Reinberg, Herman 
Coletti, Bruno 
Kirs, Rudolph 
Bem, Stanislas 
Pasmore, Dorothy 
Haight, Rebecca 
Rogovoy, George 
Hranek, Carl 


Basses: 

Bell, Walter 
Principal 

Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard, E. B. 
Storch, A. E. 
Buenger, August 


Flutes: 


Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 
Herold, R. J. 


Piccolo: 
Benkman, Herbert 


Oboes: 


Shanis, Julius 
Sargeant, William 
Schivo, Leslie J. 


English Horn: 
Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 
Clow, R. 


Bass Clarinet: 
Fragale, Frank 


Bassoons: 
Kubitschek, Ernest 
La Haye, E. B. 
Hranek, Carl 
Baker, Melville 

Contra Bassoon: 
Baker, Melville 


Horns: 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Stratton, W. I. 

Tuba: 
Murray, Ralph 

Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 

Percussion 
Vendt, Albert 
Salinger, M. A. 
Steffan, D. 
Greer, E. 
Peckham, Frank 

Piano and Celesta: 
Tibbits, J. P. 
Organ: 
Harvey, Leslie J. 
Librarian: 
Haug, Julius 


Personnel Manager: 


Oesterreicher, Walter 
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\, His 50th Anniversary 
IOSEF HOFMANN writes of the Steinway-- 
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fa), in the fast, 46 at jaresent, my 
sincerest ey LS that WILE: iy strike my last 
note, my last chord, the insteument ile be ~= 
Q Steinway! 

STEINWAY, the world’s most perfect piano, is, by divine right, 

the instrument for great artists . . . and for music loving homes. 

Wagener and Liszt found inspiration at its keyboard. Now, as ever, 


STEINWAY endures as truly the “instrument of the immortals!” 
YOU NEED PAY ONLY $25 A MONTH 









Nef Hofmann and His Son, Edward, at “East and West,” Merion, Pennsylvania 


IN WAY — exclusive with SHERMAN, CLAY -ccog@ton 
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‘THE MUSICAL ASSOCIATION of SAN FRANCISCO 


Maintaining the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 


Mrs. Leonora Wood Armsby . . 
E. Raymond Armsby . Vice-President 
Paul Bissinger . Vice-President 
Mrs. E. S. Heller Vice-President 


President and Managing Director 
John A. McGregor Treasurer 
Edward F. Moffatt Secretary 
Peter Conley Business Manager 


EXECUTIVE COMMITTEE 


Mrs. Marcus S. Koshland 
Guido J. Musto 

Mrs. Ashton H. Potter 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 
Mortimer Fleishhacker 

Miss Lutie D. Goldstein 

Mrs. Walter A. Haas 


E. Raymond Armsby 
Dr. Hans Barkan 
Miss Lena Blanding 
Miss Louise A. Boyd 


MUSIC COMMITTEE 


Mrs. Leonora Wood Armsby 
Mrs. George IT. Cameron 


FINANCE COMMITTEE 


Dr. Leo Eloesser 
J. Emmet Hayden 


C.O.G. Miller, Chairman 
Wallace M. Alexander 
E. Raymond Armsby 


Charles R. Blyth 
George TI. Cameron 
Milton H. Esberg 


Mrs. Edward Otis Bartlett Mortimer Fleishhacker 


Miss Lutie D. Goldstein 
Mrs. Marcus S. Koshland 
J. B. Levison 


John Francis Neylan 
Mrs. Ashton H. Potter 
John H. Threlkeld 


BOARD OF GOVERNORS 


Paul Bissinger Frank J. Frost 


E. Raymond Armsby 

Mrs. Leonora Wood 
Armsby 

G. Stanleigh Arnold 

Mrs. Alice May Baker 

Mrs. George Washington 
Baker, Jr. 

Dr. Hans Barkan 

Mrs. Edward Otis Bartlett 

Albert M. Bender 

Miss Lena Blanding 

Miss Louise A. Boyd 

Mrs. F. W. Bradley 

H. Sewall Bradley 

Paul Bissinger 

Miss Annie Florence 
Brown 

Charles R. Blyth 

George IT’. Cameron 

Mrs. Selah Chamberlain 

Mrs. John P. Coghlan 

Mrs. W. W. Crocker 

Mrs. O. K. Cushing 

Mrs. George de Latour 

Miss Katharine Donohoe 

Joseph H. Dyer, Jr. 


Sidney M. Ehrman 
Albert I. Elkus 
Herbert Eloesser 

Dr. Leo Eloesser 
Milton H. Esberg 

Mrs. Paul I. Fagan 
Mortimer Fleishhacker 
Mrs. J.C. Flowers 

John F. Forbes 

Mrs. J. E. French 
Frank J. Frost 

Don E. Gilman 

Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. Harry S. Haley 

J. Emmet Hayden 

Mrs. I. W. Hellman 
Mrs. Marcus S. Koshland 
Frederick J. Koster 
William F. Leib 
Gaetano Merola 

C. O. G. Miller 

Robert W. Miller 
Kenneth Monteagle 
Guido J. Musto 
Dwight F. McCormack 


John A. McGregor 

Mrs. Harold Richert 
McKinnon 

Mrs. Angus D. McDonald 

R. C. Newell 

Charles G. Norris 

Charles Page, Jr. 

Mrs. Ashton H. Potter 

Mrs. George B. Robbins 

Ottorino Ronchi 

Dr. John A. Sellards 

Miss Else Schilling 

Mrs. M. C. Sloss 

Ray W. Smith 

Mrs. Sigmund Stern 

Mrs. Powers Symington 

Mrs. David 
Armstrong-Taylor 

Joseph S. ‘Thompson 

John H. Threlkeld 

Mrs. Cyril Tobin 

Edgar Walter 

Michel Weill 

Mrs. Eli H. Wiel 

Mrs. Sarah Stetson 
Winslow 

Leonard E. Wood 


Executive Officess FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 
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AT THE 


BALDWI 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 

















And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 
Call or phone for plan. 


BALDWIN PIANOS 


310 SUTTER STREET - SAN FRANCISCO 








San Francisco Symphony Orchestra 


BEARS REEVE ONS EaURXe Grom Gow 
WILLEM VAN DEN BURG, Associate Conductor 


SAV EONS Eee Re O ESS Vie OuNny COIN GE Ras 
1267th and 1268th Concerts 


FRIDAY, FEBRUARY 25, 2:30 P. M., 1938 
SATURDAY, FEBRUARY 26, 8:30 P. M., 1938 


Soloist: GRISHA GOLUBOFF, Violinist 
PO-OOG he evi 


Symphony No. 13, G major a Oph we aA ales eRe EON 
Adagio—Allegro 
Largo 
Minuet 


Allegro con spirito 


Impressions from a Greek Tragedy .. ..-. . . . Elkus 
Prelude—Allegretto Grazioso—Finale 
Played without pause 


Alborada.+delGtacioso|s, fo fous. Sean ee Oy 


ONS SEP Re MT iS. ol OuN 


Concerto for Violin and Orchestra, 
Dimdajor ,Opuses0 f°) ae ea eee) seen ns T'schaikowsky 
Allegro moderato 
Canzonetta, (Andante) — 
Allegro vivacissimo 
GRISHA GOLUBOFF 


Polovetsian Dances from “Prince Igor”. . . . . . Borodin 
The MUNICIPAL CHORUS, Guest Artists 


The University of California Extension Division announces a series of lectures 
by Alfred V. Frankenstein: “PROGRAMS AND PERSONALITIES OF THE 
SAN FRANCISCO SYMPHONY.” Lectures will be given at 540 Powell Street, 
at 7:30 on the Thursday evenings preceding the Friday afternoon concerts. 
Admission is 50¢. 

Ee a a A eg ee ee ee 

Your attention is called to the new telephone number at the 
Sherman, Clay & Co. Box Office: SUtter 1331 


—_—_—_—_—_—_—_——e—e———————— ee 


—e—e—e—e—erereeee——————————— 
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SAN FRANCISCO SYMPHONY 
YOUNG PEOPLE'S CONCERTS 


THE Musica ASSOCIATION OF SAN FRANCISCO 
again takes pleasure in announcing a series of 
three Young People’s Concerts on Saturday 
mornings in the War Memorial Opera House. 
# Due to illness, Ernest Schelling was forced to 
ae si 3 cancel his American tour, and his activities 
ee dere both here and in New York have been taken 
over by Mr. Rudolph Ganz, who has been 
given the use of Mr. Schelling’s slides and 
equipment. 


Mr. Ganz is already well known to San 
Francisco as a conductor and pianist, but this 
will be our first opportunity to hear him as a 
commentator, a role in which he has won 
tremendous success in the East. 


As shown below, low prices will prevail, and 
which apply to adults as well as children. 





Wisi GANZ 
OM ele AR aee lel tO) OCCae 

ESP Reba, sSsAle WR s ACY IME O RON NeGiS Ae dn0sc 3t0 

Naee Neg a Ore lel 20s eee eRe vil eee Gee AS PERS TT eG 


INeE Vie nO WiPo Riis Gencs 


SEASON TICKET PRICES (INCLUDING THREE CONCERTS) 


ORCHESMRA sand GRAND GLER SEAMS 9 | 0% Seek 2 2 a $150 
BRU SS GUNG HH ee S05. BALCONY] CIRCE 9 .t 2) * 75a 
BALCONY (sees tROWS) | 7a.) 1756 = BALCONYe(onROWS) ua 1) 45¢ 
BOXES (SHACIING c)imen te 99150 TAX EXEMPT 


MAKE RESERVATIONS NOW AT SHERMAN, CLAY & CO. 

















I TRO) (Co IRS GAN WE INE GO) IE IES 


By ALFRED FRANKENSTEIN 


Sy METIONY INO ws G VMATOR 3) rer ran Josef Haydn 
(1732-1809) 

The numbering of Haydn’s symphonies is a matter as exasperating 
and it is unimportant. The present work is generally called No. 13 because 
it happens to be the 13th symphony by Haydn in the catalogue of the 
publishing house of Breitkopf and Hartel. Actually, it is the 88th of 
Haydn’s 104 works in this form. 

This symphony is one of a set of 12 Haydn wrote at various intervals 
between 1784 and 1789 for an organization in Paris which bore the un- 
translatable name “Concert de la loge olympique.” It is today the most 
frequently performed of the Paris symphonies. It bears no picturesque 
title and has no connotations outside of itself. 


IMPRESSIONS. FROM A GREEK TRAGEDY ; Albert Elkus 
(1884-) 

The score bears the following foreword: 

Tragic feeling in Greek drama arises from the struggle of the hero 
to escape an implacable Nemesis. 

‘The prelude presents two themes—one heroic, the other foreboding 
—which recur throughout the composition. 

“The middle part is pictorial in character—the entrance of the 
maidens weaving the patterns of the dance (‘The Bacchanals,’ ‘Iphigenia 
in Tauris’); the chorus of men chanting antiphonal phrases; the solitary 
figure, always pathetic, thrown into bold relief against the mass of the 
chorus (Jocasta, ‘Tecmessa, Antigone); the chorus, swayed by an agitation, 
beautiful, and in its dignity oriental, recognizes the inevitability of the 
catastrophe. E 

“The finale suggests the lament of the chorus filing out at the end of 
the play, restrained in its grief by a philosophic acceptance of the hidden 
forces that drive men to their doom.” 

The work was composed between 1919 and 1921, and was first 
presented by the San Francisco Symphony Orchestra under the direction 
of Alfred Hertz in the latter year. It won the Juilliard Publication 
Award in 1935. 

The composer was born in Sacramento and was eraduated from the 
University of California. He also studied piano and composition with 
various masters in San Francisco and abroad. He is at present chairman 
of the department of music at the University of California and instructor 
in piano at Mills College. He has also been connected with the faculties 
of the Dominican Convent, San Rafael, Stanford University, and the San 
Francisco Conservatory of Music. 

Among Mr. Elkus’ works are “Eight Pieces for Pianoforte;” “I Am 
the Reaper,’ for men’s chorus; “Concertino on Lezione III of Ariosti,”’ 
for ’cello and orchestra; “On a Merry Folk Tune,” for two pianos and for 
orchestra; “Lines of Francesca,” for mezzo-soprano and orchestra; and 
“Serenade for Quartet of Strings.” 

[Program Notes Continued] 
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PETER CONLEY ATTRACTIONS 


TICKETS NOW ON SALE 
Box Office: Sherman, Clay Co. San Francisco and Oakland 


MRS. MARTIN JOHNSON 


In person with new composite motion picture, “JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE—LAST TIME—SATURDAY AFTERNOON, FEBRUARY 26 


TRUDI SCHOOP goxs 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour . 
CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


JOHN CHARLES THOMAS 


Only Recital in Bay Region 
OPERA HOUSE — THURSDAY EVENING, MARCH 24 


TES Wi > iibel Wig: Sineiaee ; ie, @ i in 


The Tenor Sensation of the Season 





























OPERA HOUSE — (NEW DA TE) WEDNESDAY EVENING, MARCH 30 


KIRSTEN FLAGSTAD 


Only Recital in Northern California 
OPERA HOUSE — TUESDAY EVENING, MAY 10 


venudt MENUHIN 


Sonata Recital for Piano and Violin 








OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








ALBORADA DEL GRACIOSO .... . . Maurice Ravel 
(1875-1937) 

A Frenchman named Georges Bizet discovered the power of Spanish 
folk music in a far from obscure work named ‘‘Carmen.” Ever since then 
Spanish has been a favorite language of French composers, and the 
greatest of modern Spanish musicians, De Falla, readily admits that it was 
a Frenchman, Claude Debussy, who taught Spain how to handle its own 
musical speech. 

No French composer ever delighted more in things Spanish than did 
Ravel, in whose veins flowed Basque blood. ‘The “Alborada del Gracioso,”’ 
composed as a piano piece in 1906 and orchestrated in 1920, is one of his 
innumerable Iberian studies. Its title defies translation. An alborada is 
the opposite of a serenade; i.e., it is a piece of music intended for the 
morning, while a serenade is music for the night. A gracioso, in the words 
of Jean Aubry, is “something like a jester full of finesse, a wit always 
aroused and an irony always ready: something like Figaro.” ‘To which one 
might also add, something like Ravel. 


CONCERTO FOR VIOLIN AND ORCHESTRA, 


DVEAJOR, ORM S250. = aemctey, Ilyitch Tschaikowsky 
(1840-1893) 
This concerto was completed in 1881 and was first performed in 
Vienna by Adolph Brodsky. 
I 
Allegro moderato, D major, 4/4 time. Twenty-two bars of orchestral 
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ANNOUNCEMENT 


ELGG UH PALR. OF SY VPHONY CONGER UES 


Fripay, Marcy 11, 2:30 P. M., 1938 
SATURDAY, Marcu 12, 8:30 P. M., 1938 
WAR MEMORIAL OPERA HOUSE 


Se Onl-Oules tous el a lee ee Peal On Sa chi eed asec Mnsn ec 
P R-OOG RAM 


1. Overture and Air de Ballet, from ‘““Prometheus” . . . . . Beethoven 





ho 


ATT Ow bOMeS Ute. ThE) 4 neue ee bene 2 weer Sal i BA ee oe a Ch 
TILLY TOSGEH 


3. Gigues Pi ee ee RB gc: Debussy 

“Laideronette* trom + Mother, Gooses Suites 2°24 = 2). 8. ©... Ravel 
GENS EOSGEH 

b> suite Nomi, fromis DaphnissandiGhloe* os) a). SES 15% Ravel 


Assisted by Members of MunicipAL CHorus 

6. Dances from “Crazy House’”’ Suite ae Jon Cowley 
(First performance) 

Valse=imiste irem- Kuolema 6 estes ee ee ee ee Sabeliis 


8. Waltz, “Wine, Women and Song” . . 


one Johann Strauss 
TILLY, LOSGH 


Oe invitationetO the waltz, 25 < ~~ = & =e Weber-Weingartner 














ROBERT WALLACE 


THE HOUSE OF FURS one Forty six GEARY 


ENG RDA 





= 








Se ee ee 


Shabir nme 2B 


— 


or Spring Elegance 


BRIEF COATS in a | variety of exquisite furs, smartly 


fashioned in the Robert Wallace manner. The delightful 


SE aT II TOF AEDS 


model illustrated is “Natiteal Australi an Oppossum and 
it is moderately priced at $175. Our selection of these 
smart, top-fashion coats includes black Monkey, Skunk, 


Silver Fox, which range in price from.. $112 to $495 








introduction hint at the principal subject to come. The solo enters with 
a five-bar cadenza, and then gives out the first theme: 





This is repeated in varied form. A transition passage to the second theme 
begins with a melody exploiting rising and falling triplets. Passage work 
of the solo answered by heavy chords in the orchestra immediately precedes 
the second theme, also given to the principal violin, as are all the leading 
themes of the concerto when first uttered: 





‘The second theme is worked over at length. “A brilliant closing theme in 
staccato triplets in the upper reaches of the violin concludes the exposition. 


The solo drops out at the beginning of the development. The 


orchestra takes up Example 1 fortissimo and leads it through divers sym- 
phonic paces. The solo joins in to work over Eaxmple | in rapid figura- 
tion, then rests again as the orchestra breaks forth once more with the 
same theme. Big chords of the solo punctuated by the orchestra lead to the 
cadenza, with which the development ends. 

The solo flute returns to Example | under trills of the solo to begin 
the recapitulation, which is a free restatement of the materials of the 
exposition. ‘The transitional subject and its passage work, the second 
theme, and the closing theme are heard again in regular order, but the 
coda, in its excitement, suddenly but momentarily branches out into 
new melodic ideas. 

II 

Canzonetta. Andante, G minor, 3/4 time. ‘The woodwinds, with the 
clarinet leading, provide the introduction. ‘The solo has the melody at 
the twelfth bar: 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


REE GU ACR S ba ks =O PE REA HOU S E 


Friday Matinee, 2:30 P. M.— Mar. 11—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—-MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 


Friday Matinee, 2:30 P.M.—Apr. 1-(-SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P. M.— Apr. 2 with BRIAN AHERNE 


Friday Matinee, 2:30 P. M.—Apr. 8-ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9-ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


RICK hae Stas ot ao lo ReMi Ae Ney 9G A; V¥erG.O.. 


3 Ge es TA ce. ems me 8 


5 5 PE AR Ne 
Manufactured by WwW A a E R 


the makers of 





Bab re EAS at 
Dry Pure, wholesome and delightful 
GINGER ALE © the taste, Belfast Sparkling 
Water is the ideal table beverage 
EOD ...it is supreme among the better 
Since 1877 ; f 
mixers — heightens the flavor of | 
* other beverages and gives longer- PJOQUGLAS 


lasting sparkle in the glass... . 0547 
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820 Pacific Avenue San Francisco, Calif. 
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The key and subject of Example 3 eventually return. The movement ends 
with a varied restatement of its orchestral introduction, leading without 


pause to 
Itt 


Allegro vivacissimo, D major, 2/4 time. The orchestra pounces at once 
on a fragment of the main theme to come. Then the solo works this over 
cadenza-fashion. The real theme is given out after these preliminary 
eXeYCises 





and is brilliantly worked over. 

The movement is a rondo, and its first contrasting episode comes with 
a slackening of pace and a change of key to A major. ‘The theme in the 
violin is heard over a peasant-like droning fifth in the orchestra: 
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Write for this 


Free Bulletin 


Showing list of rare old 
Violins, Violas, and Celli, 
priced from $100.00 up. 
All guaranteed. 


* 


A catalog of new instru- 
ments has just been issued, 

listing handmade instruments as 
low as $25.00. 


The Rudolph Wurlitzer Company Vio 


in Collection 
2°50 STOCKTON STREET, 2Np FLOOR 
SUTTER 8611 SAN FRANCISCO 
























Box A_ Mrs. Pierre Monteux 

Box B_ Mrs. Sigmund Stern 

Box C Mrs. Leonora Wood Armsby 
Box D_ Mr. John A. McGregor 


Box E. Mrs. Tobin Clark 
Mr.and Mrs. Frank P. Deering 
Mrs. Arthur Goodfellow 
Mrs. Richard McCreery 
Mrs. Ashton H. Potter 


Boxes. Mrs. James B. Black 
FandG Mrs. Alfred Ghirardelli 
Mrs. Spencer Grant 
Mrs. Robert MacGowan 
Mrs. Frank Noyes 
Mrs. William Orrick 
Miss Else Schilling 
Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Lingan A. Warren 
Mrs. Dean Witter 
Mrs. J. B. Wright 


Box H Mr.and Mrs. Frank J. Frost 
Mr. and Mrs. Morris P. Frost 


Box J Mrs. Donald Gregory 
Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 
Mrs. Walker Kamm 
Mr. and Mrs. 

Kenneth Monteagle 

Mrs. Butler Sturtevant 
Mrs. G. Parker Toms 


Box K Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Box L Mr. J. B. Levison 
Mr. Mortimer Fleishhacker 


Box M Mrs. David Armstrong-Taylor 
Box N- Mr. and Mrs. 


George T. Cameron 
Mr. and Mrs. Nion R. Tucker 


Box O Mr. Charles G. Norris 


Box P 


Box Q 


Box R 


Box S 


Box T 


Box U 


Box V 


Box W 


Box X 


Box Y 


Box Z 
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Mrs. Morris Meyerfeld 

Mr. Gustav Epstein 

Mrs. Walter D. Heller 

Mrs. Richard H. Shainwald 


Mr. and Mrs. 

Georges F. deLatour 
Mrs. W. Palmer Fuller 
Mrs. Robert G. Hooker, Jr. 
Mrs. Edward Macauley 


Mrs. Frederick W. Bradley 
Mr. H. Sewall Bradley 


Mr. and Mrs. Charles R. Blyth 
Mr. and Mrs. Fred McNear 
Mr. and Mrs. C. O. G. Miller 


Mr.and Mrs. Richard Heimann 
Mr. William Leib 

Mr. and Mrs. Robert W. Miller 
Mrs. Harry Scott 

Mrs. Richard Walker 

Mrs. Richard Hanna, Jr. 


Mrs. Burlington Carlisle 
Mrs. R. Stanley Dollar 
Mrs. Stuart Hawley 

Mrs. Fritz Henshaw 

Mrs. Charles Clark Keeney 
Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 


Mrs. Prentiss Cobb Hale 


Mrs. Henry F. Boyen 
Mrs. Arthur B. Cahill 
Mrs. John Flynn 

Mrs. Peter B. Kyne 
Mrs. James F. McNulty 
Mrs. A. J. Moore 

Mrs. Leo Pockwitz 
Mrs. ‘Theodore Wores 


Mrs. George W. Baker, Jr. 
Mrs. R. I. Bentley, Jr. 
Mrs. Charles M. Fryer 
Mrs. Clarence Young 


Dr. and Mrs. Hans Barkan 
Dr. and Mrs. Harold A. Fletcher 


Mrs. L. Arundel Hopkins 
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CONSERVATORY OF MUSIC 


3435 SACRAMENTO STREET PHONE WALNuT 3496 
A complete musical education from Beginners’ Work to Professional Coaching 
in all subjects 
DAY AND EVENING COURSES 


Piano, Violin, Cello, Vocal, Organ, Wind and Brass Instruments, Sight Singing, 
Ear Training, Musicianship, Harmony, Counterpoint, Form, Ensemble 


NORMAL COURSE with diploma in piano, voice, etc. 
SPECIAL CHILDREN’S COURSES 
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COLLECTOR @ DEALER @ APPRAISER 


Fine Repairing — Specialist in “Voicing” Master Instruments. 
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DANCE OF SLAVE GIRLS 
On the breeze our song is floating 
To praise our native country and its beauty, 
And in each maiden’s ear the echo lingers 
Recalling tender memories of her childhood. 
Warm the air, and scented, in that peaceful valley, 
By the mountains guarded from the storming raging sea. 
In the valley sun is ~beaming to waken dreamy roses 
From their slumber, that they may shed their perfume on the breezes 
‘llovereet«the nightingale that sings so sweetly in forest shade. 
Song of home, how dear your memory, 
Song of home, how sweet your sound! 
WILD DANCE BY MEN 
(The chorus is silent) 
DANCE BY ALL 
Hail him who is now our chieftain, Hail! 
Homage bringing, we are singing praise! 
Hail fhe hich robavail to our chief, praises! 
Greater glory none can ever gain! 
Hail him as our mighty chieftain, Hail! 
SOLO OF KHAN KONTCHAK 
Look on these maidens here: 
Fach has charm and grace; 
Dazzling is beauty that came from the Caspian! 
Wilt thon choose one among them who pleases thee? 
Gladly I'll give thee the Siac of thy choice for thine own! 
CHorus 
Hail him who is now our chieftain, etc. 
DANCE OF Boys 
Like thy noble fathers be thou, Khan Kontchak! 
Great and mighty like thy race, mighty Khan! 
Khan Kontchak! 
DANCE OF SLAVE GIRLS 
On the breeze our song is floating, etc. 
DANCE BY Boys 
Like thy noble fathers be thou, etc. 
DANCE BY ALL 
Bending, swaying, leaping, bounding, 
Dance we (ye) maidens for our master! 
To the measure gay and sprightly 
Of the music tripping lightly, 
Lightly may we give our master pleasure, 
May we win a smile! 
While the tambourines are sounding, 
Ever faster, leaping, bounding, 
Let us try to win his favor, 
Dancing for the Khan! 
Mighty Khan! 
Gaily singing, 
Homage bringing, 
To our master Khan, 
Our mighty Khan! 
(English text by ALICE MATTULLATH) 
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First Violins: 


Blinder, Naoum 

Concert Master 
Heyes, Eugene 

Ist Asst. Concert Master 
Argiewicz, Artur 

2nd Asst. Concert Master 
Wolski, William 

3rd Asst. Concert Master 
deGrassi, Antonio 
Pasmore, Mary 
Laraia, W. F. 
Mortensen, Modesta 
Mendelevitch, Rodion 
Houser, F. S. 
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Claudio, Ferdinand 
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Haug, Julius 

Principal 
Gough, Walter 
Schneider, David 
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Spaulding, Myron 
Rosset, Emil 
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Paterson, J. A. 
Van den Burg, J. 


Violas: 


Firestone, Nathan 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Tolpegin, Victor 
Vdovin, Alexander 
Karasik, Manfred 
Lichtenstein, Victor 


Cellos: 


Van den Burg, Willem 
Principal 
Dehe, Willem 
Reinberg, Herman 
Coletti, Bruno 
Kirs, Rudolph 
Bem, Stanislas 
Pasmore, Dorothy 
Haight, Rebecca 
Rogovoy, George 
Hranek, Carl 


Basses: 

Bell, Walter 
Principal 

Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard, E. B. 
Storch, A. E. 
Buenger, August 


Flutes: 


Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 
Herold, R. J. 


Piccolo: 
Benkman, Herbert 


Oboes: 


Shanis, Julius 
Sargeant, William 
Schivo, Leslie J. 


English Horn: 
Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 
Clow, R. 


Bass Clarinet: 
Fragale, Frank 
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Baker, Melville 


Horns: 
Lambert, Pierre 
‘Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Stratton, W. I. 

Tuba: 
Murray, Ralph 

Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 

Percussion 
Vendt, Albert 
Salinger, M.A. 
Steffan, D. 

Greer, E. 

Peckham, Frank 
Piano and Celesta: 
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Organ: 
Harvey, Leslie V. 

Librarian: 
Haug, Julius 
Personnel Manager: 
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Beginners or Advance Students Phone for Appointment. 
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Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 





Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr, A.—That’s good to hear, these days. 


Mr. B.— Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me beste. 2 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Wells Fargo Bank 





and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 
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MORIZ ROSENTHAL 


World renowned pianist appearing in only 
recital OprrA House Friday Eve., March 18 
uses and endorses 


Phe (BAL Daw I IN %exelusi ye ly 


Tickets: $1.10, $1.65, $2.20, $2.75, Tax Included 
ON SA Be! KO a Bk kk COAT A SOE 


“This work of high art, the Baldwin Piano, 


possesses a wonderful, singing, seductive, 
fone and a surprisingly light, excellently 
responding action. I was delighted to inter- 
pret the sublime inspirations of our great 
masters on these most exquisiteinstruments. 


THE BALDWIN PIANO CO. 


310 SUTTER STREET 
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San Francisco Symphony Orchestra 


PEE RR EE WON THUS Conidae o7 


WILLEM VAN DEN BURG, Associate Conductor 


FICHTH PAIR OF SYMPHONY CONCERTS 


ho 
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1270th and 1271st Concerts 


BRipaw ea VinRGre lle 2500 Pas 193 


SATURDAY, Marcu 12, 8:30 P. M., 1938 


Soloist. Ob Lee VOSiGH, 2Wariscuse 


Ee TOE Ses Ala 


Overture and Air de Ballet from “Prometheus” 
Solo Cello: WILLEM VAN DEN BURG 
Solo Harp: KAJETAN AS bas 
Solo Flute: HENRY C. WOEMPNER 
Solo Clarinet: RUDOLPH SCHMITT 
Solo Bassoon: ERNEST KUBITSCHEK 


Air from Suite No. 3, D major 
MISS LOSCH 


Gigues 


(a) Conversations of Beauty and the Beast, 
from “Mother Goose” 
(Orchestra alone) 
(b) Laideronette, Empress of the Pagodes, 


from “Mother Goose”. 
MISS LOSC H 


Symphonic Fragments from “Daphnis and Chloe” 
(First Series) 
Noutucnes Incechidesw Prince Danes 
THE MUNICIPAL CHORUS, Guest Artists 


LN (teeeRe Wi eS: SeleOUN 


Two Dances from “Crazy House Suite” 
Waltz of the Absent- Minded Princess 
March of the Lunatic Puppets 
(Arranged and orchestrated by THEODORE WEINGAND) 
First performance 


ee 


Valse Triste, from ‘“Kuolema” 


Invitation to the Dance 
(Orchestrated by FELIx "WEINGARTNER) 


Waltz, “On the Beautiful Blue Danube” 
MISS LOSCH 
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Debussy 


Ravel 


Ravel 


Ravel 


Cowley 


Sibelius 


Weber 


Strauss 


Neen eee eee ee EEE EEE EERE nEEEEEEEEEEEE SERENE 








Ee arene 


ST Tae 


SSS <2; 


DF EEDA IRE TAMAR a. 


i! 


— seo 








THREE 


vas | ee | ee eee 
og a hat Pg claudia 
CONCERTS 


SAN FRANCISCO SYMPHONY ORCHESTRA 
GlOENSDEUECE EE CHa,» Ra DOr PeEl AG ANu Nez 


Saturday, March 26, 10:30 a. m. 


Strings and Brasses 


Entrance of the Gods into Walh: alla, from Das Rheingold................ Wagner 
2. Talk on Strings and Harp 
8. (a) First Movement from Serenade in G m: Af Ola ie 2 ON haere ae Mozart 
(b) Adagietto and Minuet from L’Arlesienne Suite No. 1... Bizet 
4. Talk on Brasses 
Somme 89104 oleic A ec) ANG (ereeena eens Wem cer PML IRAE Re eee Ue Purcell 
(b) Rondeau from Sonata for Trumpet, Horn and Trombone.......... Poulenc 
(MC hOra learn tee Selene Vents RENN cea, ead ae oe Bach-A bert 


6. Song, Dixie 


/. Overture to Mignon Se CR RE eee an eee Gt eee a hes eee ee Thomas 


Saturday, April 2, 10:30 a.m. 


Woodwinds and Percussion 


1. Overture to The Merry Wives of Windsov.......... ae Os eR 192 Re eee Nicolai 

2. Talk on Woodwinds 

3. (a) Scherzo from Midsummer INCOR SIO Vedas ver eee eee Mendelssohn 
(b) Laideronnette from Mother Goose Suite... SENS PCT Eo, SOR te Ravel 

[. Talk on Percussion 

9: Selections from the Nutcraker Suite........................ Tschaikowsky 


Dance of the Sugar Plum Fairy 

Chinese Dance 

Dance of the Reed Pipes 

Trepak 

TRG OUT ODT UOM TINCT: 8 eae ye wl ee eek 2 oe eg Schreiner 

6. Sone, Columbia, the Gem of the Ocean 
Irish Tune from County Derry) Caaicer 
Shepherd’s Hey Nahe Set tirs Sacer irae ee Stee ca : a 


Saturday, April 9, 10:30 a. m. 


The Dance and Ballet 
fy om peande Cicumstance. a eee ae eh eke eee ei ee Poo at Oe Elear 
2. Talk on Dance Rhythms 
3. San Francisco Opera Ballet 
f 


~ 


Ve Lee Ue aie eee ei Re ce eet ed et ge EOS Moszkowski 
5 Emperor Wid It ZS eee alt ot nen Ore EN NLA bal. CREO Lis gs Johann Strauss 
6. San Francisco Opera Ballet 
7. French Military March from Suite AIS EhleNNeH eee ee ee ies Saint-Saens 


SEASON? =LiGKETS (3 CONCERTS) $1.50, $1.05, 754, 45¢ 
Single Tickets: 50¢, 35¢, 25¢ (Tax Exempt) 
On Sale: Sherman, Clay Go. — San Francisco and Oakland 
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PROG RAYE N OWES 


By ALFRED FRANKENSTEIN 


OW PRU URN Dee Bawa lei 
FROM “PROMETHEUS” . . Ludwig van Beethoven 
(1770-1827) 

Beethoven wrote two ballets, the so-called “Knightly Ballet” and 
“Prometheus,” both in the earlier part of his career. “Prometheus,” or 
more correctly “The Creatures of Prometheus,’ was completed in 1801, 
about a year after the first symphony. The choreography was by a popular 
ballet master of the time named Salvatore Vigano. The work was produced 
with great success at the Imperial Court theater in Vienna in the year 
mentioned, but its revivals have been few and far between. ‘The overture 
has become part of the standard repertoire, but the 16 dance movements 
are so little known that a score was not available from any of the regular 
agencies for today’s performance of the “Air de Ballet,” wherefore the 
San Francisco Public Library came to the rescue with the score from its 
copy of Beethoven's collected works. The editor of these notes also wishes 
to acknowledge his indebtedness to Miss Jessica Fredricks and Miss 
Helene Comte of the Public Library for invaluable assistance on more 
than one occasion. 

The story on which Vigano composed his dances and Beethoven his 
music is, of course, adapted from the ancient Greek myth of Prometheus. 
This god has created mankind out of mud and water. At the opening of 
the ballet he contemplates his handiwork, which consists of two statues in 
male and female form. He brings them to life with fire stolen from heaven, 
but these primitive humans are shy, animal-like creatures, devoid of souls. 
Prometheus therefore escorts them to Parnassus, where, through the power 
of music, their latent souls are called into being. They are permitted to 
witness a vast pageant of the human life that will develop from their 
creation, and then are taught the arts and crafts. Amphion, Orion, and 
Orpheus teach them music, Melpomene tragedy, Thalia comedy, ‘Terpsi- 
chore, Pan and Bacchus the dance. The ballet ends with the wedding of 
this ancient Greek Adam and his Eve. 


CI GUS Cea er Aa Ree) oe tee oe ee MG Web iiss 
(1862-1918) 
This is one of a trilogy of orchestral works Debussy published under 
the collective title ‘Images.’ ““Gigues” was the last of the three to be com- 
posed, but is, nevertheless, numbered as the first. The second is the 
famous “‘Ibéria;” the third bears the title “Rondes de printemps.” ‘These 
compositions are extremely unequal in size. “Ibéria” is a full symphonic 
work in three movements. “Gigues” and ‘““Rondes de printemps”’ are brief 
tone poems each in one movement. They are all bound together in that 
they employ material either derived from or patterned after folk song. 
“Gigues”’ reflects the Irish jig. “Tbéria,” as its title implies, is Spanish in 
character, and “Rondes de printemps’ exploits an old French tune. 
Debussy apparently intended the entire series to be played as a suite, but 
this has seldom been done. ‘‘Ibéria,” of course, is heard often, but the 
first and third of the “Images” are very infrequently presented. 
When first performed the title of the movement now to be heard was 
not as it is today. It was called, rather, “Gigues tristes,”” which led André 
[Program Notes Continued] 
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Doris Charles 


HUMPHREY-WEIDMAN 


AND DANCE GROUP 


ONE PERFORMANCE ONLY 




















CURRAN THEATRE — SUNDAY AFTERNOON MARCH 13 
OPERA HOUSE — THURSDAY EVENING, MARCH 24 
OPERA HOUSE — (NEW DATE) WEDNESDAY EVENING, MARCH 30 
OPERA HOUSE — TUESDAY EVENING, MAY 10 
Se bio. Oe Us Bod 
YooE He UW -De ul 

OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








Tickets at Sherman, Clay Co. — MGT.: PETER CONLEY 








Caplet to describe the music as follows: “Sad gigues, tragic gigues, a 
portrait of a soul in pain... a wounded soul so reticent that it dreads and 
shuns all lyrical effusions and quickly hides its sob behind the mask and 
the angular gestures of a grotesque marionette.” The piece is based mainly 
upon the melody in the typical 6/8 rhythm of the jig given out by the 
oboe d’amore at the 21st bar. 


CONVERSATIONS OF 
BEAU TY AND GE Bisa | Maurice Ravel 
LAIDERONET TE; (1875-1937) 
EMPRESS OF TEVE PAGODES | 


These are, respectively, the fourth and third movements of the suite 
entitled “Mother Goose.” The score quotes the following two conversa- 
tions of Beauty and the Beast from the version by Mme. Leprince de 
Beaumont: 

“When I think how good-hearted you are, you do not seem so ugly.’ 

“Ves, J have indeed a kind heart, but I am a monster.’ 

“ «There are many men more monstrous than you.’ 

“Tf T had wit I would invent a fine compliment to thank you, but 
I am only a beast.’ 


“Beauty, will you be my wife?’ 
~ No, Beast, 
“T die content since I have had the pleasure of seeing you again.’ 
“No, my dear Beast, you shall not die; you shall live to be my 
husband!’ 
[Program Notes Continued] 





AON OoN TO apatite ere ok 
First Violin, San Francisco Symphony 
Violin Instructor: Golden Gate College 


Announces 
DO LLORES @Male Ie Eek 


pupil of Mr. de Grassi (for the past five years) 
as National Contest Winner of the New York 
Federated Women’s Clubs will receive a trip to 
New York, a new violin, $250.00 cash, and a 
personal appearance on a national hook-up of 
the Columbia Broadcasting Company. 





Signor de Grassi will present Dolores in recital at 
INTERNATIONAL HOUSE IN BERKELEY 
TUESDAY MARCH 29 — 8:15 P. M. Tickets $1.00 — Students 50¢ 


s 
For violin lessons or tickets address Ross McKee, Secretary 


SG Heo Osk OLE NMP Uses IG ND DR ANE: 


GOLDEN GATE GOLEEGE 


9970 GOLDEN GATE AVE. ‘TUxepo 1416 SAN Francisco Y.M.C.A. 
Berkeley studios: 2501 Piedmont Avenue—Berkeley 1724 
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ROBERT WALLACE 


THE HOUSE OF FURS one Forty Six GEARY 
FOR SPRING ELEGANCE TWIN SILVER FIXES 
fhereetinguichedituricecessory ter 


your new tailored costume. Robert 





Wallace presents a superb selec- 
tion of beautifully marked, full- 
silvered pelts, perfectly matched 


and moderately priced from... 


| bY the pair 





YOU MAY USE THE CONVENIENT BUDGET PLAN 








“The Beast suddenly disappeared, and she saw at her only a prince 
more beautiful than love, who thanked her for having broken his 
enchantment.” 

The music ranks among the most slily and amusingly descriptive 
things Ravel achieved. At the outset one hears an ingenuous, waltz-like 
tune. This, obviously enough, is Beauty. Growls and groans of the bassoons 
and other wolfish instruments open the speech of the Beast. ‘The Beast 
erows more ardent, and the strings cry out Beauty’s alarm. here: 1s a 
sudden climax and pause, after which the Beast theme, now transposed 
into the high register of the violins, steps forth in his new incarnation as 
the charming prince. Mutual tenderness ends the movement. 

The pagodes mentioned in the title are a race of toy-like people over 
whom the fabulously ugly Laideronette ruled for a time according to the 
fairy tale by the Countess d’Aulnoy. The word, as employed here, has 
nothing to do with Chinese architecture. The paragraph of the Countess 
d’Aulnoy’s story specifically described in Ravel’s music runs as follows: 

“She disrobed and entered her bath. At once the pagodes and pago- 
dines began to sing and play on instruments. Some had archlutes made of 
walnut shells, others played on viols made from the shells of almonds, for 
they were obliged to proportion their instruments to their stature.” 


SYMPHONIC FRAGMENTS FROM “DAPHNIS 
ANID CEPEOR (ERS iss EIRBES) ee ec Maurice Ravel 


As was explained in the notes for the first concert pair of the present 
season, when the better known second suite from “Daphnis and Chloe’”’ 
was presented, this work was Ravel’s contribution to the repertoire of the 
Diaghilev Ballet Russe. It was first produced in Paris in 1910, with chore- 
ography by Michel Fokine, with Nijinsky and Karsavina in the name 
parts, Bolm and Cechetti in supporting roles, and Pierre Monteux 
conducting. 

The elaborate plot was adopted by Fokine from the celebrated Greek 
pastoral novel of the same name written in the third century, A.D., by a 
highly mysterious author named Longus. Daphnis and Chloe are a pair 
of shepherd lovers. Their adventures are far too many and involved to 
narrate in detail here. Suffice it to say that at one stage in the action Chloe 
is kidnapped by pirates. The first suite contains the music of Daphnis’s 
prayer to Pan for her safekeeping, and the dance in the pirates’ camp. 
The second suite, it will be remembered, consists of the music that 
accompanies Chloe’s return, the pantomime of Daphnis and Chloe in 
honor of Pan, and the general dance of rejoicing. 

The setting for the “Nocturne” is the entrance to the temple of Pan 
from which. but a moment before, Chloe has been abducted. Daphnis has 

[Program Notes Continued] 
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come too late to save her, and has thrown himself in despair upon the 
ground. Then follows the “Nocturne,” the action of which is described 
as follows in the score: 

“A little flame shines suddenly above the head of one of the statues 
in the grotto. The nymph moves and descends from her pedestal. A second 
and a third nymph join her, and they begin a slow, mysterious dance. ‘They 
perceive Daphnis, bend over him, and wipe away his tears. ‘hey arouse 
him and conduct him to the altar stone. Little by little the form of the 
god becomes visible. Daphnis prostrates himself in supplication.” 

The “Nocturne” leads without pause to an interlude, sung by a word- 
less chorus behind a light curtain during the change of scene. ‘The inter- 
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lude ends with horn calls, and goes into the “Warlike Dance.’ The setting 
for this is thus set forth in the score: 

“A dim light. We are in the camp of the pirates. A rugged coast, the 
sea in the background, with rocks to right and left. A trireme is near the 
shore, and cypresses grow about. We see the pirates running here and 
there, laden with booty. Torches are brought in which at the end throw 
a lurid light on the scene.” 


TWO DANCES FROM 
CERAAXOMOWSE SS OVIGE: “os. 32) = fon Cowley 
(JOTS==\ie 
(Arranged and orchestrated by THEODORE WEINGAND) 

The full title is “Crazy House Suite for Children Over Eighteen.” The 
composer supplies the following annotations: 

“Waltz of the Absent-Minded Princess. In here is a lady who waltzes, 
but vaguely remembers the tune to which she danced with her lost lover. 
When she sees herself in the mirror she realizes that she is over one 
hundred years old, and not a lovely princess. Then she tosses the morbid 
thought from her mind and whirls around and around until exhausted. 

“March of the Lunatic Puppets. And this man in here spends his time 
carving wooden soldiers. He imagines they are marching around his cell 
all day long, climbing up one side of the chair and down the other.” 

The third movement of the suite, “I Am Chopin,” is omitted on this 
occasion. ‘These pieces were composed as piano solos in 1933, and were 
orchestrated in 1937 at Mr. Monteux’s suggestion. 

Mr. Cowley was born in Hollywood, and studied music in Los Angeles 
with Dr. Charles C. Draa. He spent his childhood dancing in vaudeville. 
As a very young man he toured Western variety circuits with ‘Theodore 
Weingand under the name of Ted and Jack Dale, presenting a musical 
and dancing act. The pair also sang with Abe Lyman’s dance orchestra in 
New York. Mr. Weingand is still in New York, directing his own dance 
orchestra, playing the xylophone on the radio, and composing serious 
music on the side. Mr. Cowley is back in Hollywood, composing for the 
films. He is also employed as a whistler and vocalist in Walt Disney’s and 
other film studios, and is at present at work upon what is probably the 
first concerto ever written for a whistler and symphony orchestra. 


VALSE TRISTE, FROM “KUOLEMA”. . .— Jean Sibelius 
(1865—) 

This sad waltz has become one of the most popular works of Sibelius, 
yet of the thousands who know it well, few are acquainted with its original 
purpose. T’he work was composed in 1903 as an integral part of a drama by 
Sibelius’ brother-in-law, Arvid Jarnevelt, entitled “Kuolema.” (“Death.”’) 
The episode in which the “Valse triste” appears is thus described in Felix 
Borowski’s “Standard Concert Guide:” 

“It is night. The son, who has been watching at the bedside of his 
sick mother, has fallen asleep from sheer weariness. Gradually a ruddy 
light is diffused through the room: there is a sound of distant music: the 
glow and the music steal nearer until the strains of a valse melody float 
distantly to our ears. The sleeping mother awakens, rises from her bed 
and, in her long white garment, which takes the semblance of a ball 
dress, begins to move silently and slowly to and fro. She waves her hands 
and beckons in time to the music, as though she were summoning a crowd 
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of invisible guests. And now they appear, these strange visionary couples, 
turning and gliding to an unearthy valse rhythm. he dying woman 
mingles with the dancers; she strives to make them look into her eyes, 
but the shadowy guests one and all avoid her glance. ‘Then she seems to 
sink exhausted on her bed and the music breaks off. Presently she gathers 
all her strength and invokes the dance once more, with more energetic 
gestures than before. Back come the shadowy dancers, gyrating in a wild, 
mad rhythm. The weird gayety reaches a climax; there is a knock at the 
door, which flies wide open; the mother utters a despairing cry; the 
spectral guests vanish; the music dies away. Death stands on the threshold.” 


INVITATION TO THE DANCE . Karl Maria von Weber 
(1786-1826) 
(Orchestrated by FELIx WEINGARTNER) 

The waltz first came into prominence toward the end of the 18th 
century. It was not called the waltz then, but rather the German Dance. 
Its music was like that of a somewhat earthy minuet; it had the charac- 
teristic triple rhythm of the waltz, but not the characteristic, indefinable 
lilt that came later. The music of the German Dance was invariably very 
small in form, rarely extending to more than 16 bars, but sometimes with 
a trio and da capo. Mozart, Haydn and Beethoven left many examples of 
this primitive waltz style. 

In the first decade of the 19th century the German Dance, now re- 
named Waltz, achieved a furious popularity even surpassing that of to- 
day’s Big Apple, plus a permanence akin to that of the modern fox-trot. 
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Johann Nepomuk Hummel is credited with the invention of the chain 
waltz, i.e., a series of 16 measure waltzes strung together in a large, loose 
form. Weber's “Invitation to the Dance,” composed in 181] as a piano 
solo, builds upon Hummel’s idea and adds something more. It is the first 
concert waltz ever written, the first composition in waltz rhythm composed 
to be heard and not to be danced to, and hence its form is more subtle 
and more closely integrated than that of Hummel. Innumerable composers 
of piano music followed Weber's lead. The concert waltzes for the key- 
board instrument by Schubert, Chopin and Brahms will come at once 
to mind. 


Weber wrote the following description of “The Invitation to the 
Dance:”’ 


“Bars 1-5, first appearance of the dancers. Bars 5-9, the lady’s evasive 
reply. Bars 9-13, his pressing invitation. Bars 13-16, her consent. Bars 17- 
19, he begins conversation. Bars 19-21, her reply. Bars 21-23, speaks with 
ereater warmth. Bars 23-25, the sympathetic agreement. Bars 25-27, ad- 
dresses her with regard to the dance. Bars 27-29, her answer. Bars 29-31, 
they take their places. Bars 31-35, waiting for the commencement of the 
dance. The conclusion of the dance, his thanks, her reply, and their 
retirement.” 


The waltz as a distinctive department of symphonic art is the in- 
vention of the great trio of Viennese composers, Joseph Lanner and the 
Johann Strausses, father and son. The tradition reached its height with 
Johann Strauss, Jr., yet such 20th century composers as Richard Strauss, 
Ravel. and Frederick Stock have shown that something can still be done 
in this field. 
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Talk about trusts .. . 


Mr. A.—You seem to be enjoying the music. 





Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
N matter what happens to me, the family will have 
| a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you’ve tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 


mesbest. .2. 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
; valuable and economical adjunct to your Will. An explanatory booklet 
? on Family Trusts is available on request; write, telephone, or call. 
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PEReOrG ReAU Me IN Om leks 


By ALFRED FRANKENSTEIN 


OVERTURE TO “RUY BLAS” Felix Mendelssohn-Bartholdy 
(1809-1847) 


In the spring of 1839 Victor Hugo’s melodrama, “Ruy Blas,’ was 
given its first performance in Leipzig, and Mendelssohn was commissioned 
to compose an overture for it. The composer greatly disliked this cape-and- 
sword play about the lackey born with the passions of a king, and consented 
to write the music only because a concert for the benefit of the pension 
fund of the Leipzig orchestra was in prospect, and he desired to make a 
contribution to that occasion. The overture was written in three days, and 
when it was presented at the concert bore the title “Overture Written for 
the Theater Pension Fund.” Ever afterward Mendelssohn referred to it by 
that title, but he probably referred to it very seldom, for he would seem 
to have disliked his overture as much as the play by Hugo and refused to 
permit its publication during his lifetime. 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
DENMVAT © RAO PIS Seirus arr Ree Johannes Brahms 
(1833-1897) 

Brahms’ violin concerto was first produced in 1879, the solo part 
performed by Joseph Joachim, who had materially assisted Brahms with 
technical advice during the period of composition. 

I. Allegro non troppo, D major, 3/4 time. The first movement adheres 
to the classic form in exposing practically all of its thematic material in 
the orchestra before the entrance of the solo. The first theme is quite long. 
Of its three separate phrases the first, presented immediately by the strings 
and bassoons, is the most important: 





The second theme, likewi 
beginning thus in the oboe: 


Qu ee ee Fae 
queer ee Pee 

















The little motive distinguished with a bracket in the above quotation is 
the basic for subsequent portions of the second theme and is prominent 
elsewhere in the movement. A closing theme announces an important 
energetic rhythm: 

















The solo violin makes its entry at the 90th bar with leaping cadenza- 

like material, punctuated in the orchestra with the rhythm of Example 3, 

the orchestra later turning to material derived from Example 2 in accom- 
paniment to the runs and arpeggios of the solo. 

The second exposition begins with Example 1, high in the principal 

instrument. The themes exposed by the orchestra alone at the outset of 

[Program Notes Continued] 
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the movement are now reheard under the embroidery of the solo, which 
also discovers a brand new melody of its own: 




















As is customary, the solo rests at the beginning of the development. 
The orchestra opens this section fortissimo, with material derived from 
Examples | and 3, and likewise rehearses Example 4. ‘The violin re-enters 
with an expressive transformation of the bracketed motive in Example 2, 
to which it eventually adds a highly decorative countersubject, the motive 
itself continuing in the accompaniment. The countersubject then is devel- 
oped by the orchestra. Flaming leaps of ninths in the solo and the rhythm 
of Example 3 lead to the recapitulation, which is ushered in by another 
fortissimo statement of Example | in the orchestra. ‘The thematic material 
is again passed in review in a fashion not unlike that of the second ex- 
position. The coda begins with the cadenza. Example | is further devel- 
oped at the end. 

II. Adagio, F major, 2/4 time. At the second bar the solo oboe gives 
out a melody which Max Bruch stated was that of a Bohemian folk song: 


After the full exposition of this tune the solo violin takes it up in varied 
and decorated form. A second section, with expressive arabesque for the 
solo, is in F sharp minor. Eventually the key and theme of the first section 
are reinstated, with further variation of the folk song by the soloist. 

III. Allegro giocoso ma non troppo vivace, D major 3/4 time. The 
solo gives out the principal subject of this brilliant rondo: 












































As the term “rondo” implies, the movement keeps returning to Example 6 
in its original key and rhythm, with episodes of contrast between the 
repetitions. The most important episodic theme is stated by the solo 
violin in octaves: 


heap pM car rite 


A brief cadenza intimates the coda (poco pit presto) based on Examples 
6 and 7. 


TELUS SPAKE PHE 
DEEPEST STONE .. . . Edward Faber Schneider 
(1872—) 

This work, completed in 1934 and dedicated to Frederic W. Hall, is 
based upon the following poem by the late Dr. J. Wilson Shiels of San 
Francisco: 

“Thus spake the deepest stone: 

‘Flame me with fury, O Goddess of fire, 
That I, long aeons after, may the lily grow. 
(Program Notes Continued) 
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ANNOUNCEMENT 


TENTH PAIRS OF SYMPHONY (CONGER IS 
Fripay, Aprit 1, 2:30 P. M., 1938 
SATURDAY, APRIL 2, 8:30 P. M., 1938 
WAR MEMORIAL OPERA HOUSE 

SOOusts i RelAGN AHERNE, Guest Artist 

SHAKESPEAREAN PROGRAM 


“A Midsummer Night’s Dream,” Overture . . . . . Mendelssohn 
“Coriolanus,” Act II, Scene I 

MR. AHERNE 
-Goriolanus;” Overture . . 1 eto eee iat 2 6 6.) ee Beeinouen 
3. “Romeo and Juliet,” Love Scene, Act III, Scene V 
MR. AHERNE 


No = 


“Romeo and Juliet,” Love Scene and Scherzo of Queen Mab . . Berlioz 
a7 pS neMem pest. Prelide 4 wns Sele. are se, 7) an eh ONeooer, 


5. “Hamlet,” Act III, Scene I 
MR. AHERNE 
“Hamlet,” Overture Fantasy — [oe ee Tschathowsky 
6. “The Merchant of Venice,” Act IV. ‘Scene ‘a 
MR. AHERNE 
“Shylock,’’ Suite ae a te ee ee ee ee Ee ee ae ee YY 
Entr ‘Acte—Nocturne—F finale 
Lhe Merry Wives of Windsor,” Act III, Scene V 
MR. AHERNE 
~The Merry Wives of Windsor,” Overture ....... . Nicolai 


~I 


i oe 
i 


SECOND CONCERT for YOUNG PEOPLE 


RUDOLPH GANZ, Conducting 
eNO Ro Ds Ac Yee cae ep” eels To Ze leu om Oe Aya IN 
Soloist: GRISHA GOLUBOFF. Violinist 


PROG Ree 
Overture to ““The Merry Wives of Windsor” . . . Nicolai 
‘Talk on Woodwinds 
3. (a) Violin Solo, (To be announced) 
GRISHA GOLUBOFF 

(b) Scherzo from “A Midsummer Night’s Dream” Mendelssohn 
‘Talk on Percussion 
Selections from the “Nutcracker” Suite: = Tschaikowsky 

Dance of the Sugar Plum F airy 

Chinese Dance 


Dance of the Reed Pipes 
‘Trepak 


“The Worried Drummer” a . . . Schreiner 
6. Song, “Columbia, The Gem of the Oana 


7. Trish Tune from County Derry ) 
Shepherd’s Hey ( 


Se 


SSeS 


Grainger 


—eeeeeeeeeSeeeeSFSFsSssesesesesF 








For from a greater God comes this desire 

That liveth in the heavens, not below. 

Aye in the cool blue heavens far above 

And there is worshipped as the God of love.’ 
Then Pele answered from her flaming throne, 

‘I, too, worship and obey!’ ” 

The first portion of the score suggests the bleakness and loneliness 
of the stone in the depths of the volcano. The second part, more lyric in 
character, introduces by way of contrast the idea of the lily that shall grow 
from the stone after it has attained its desires, and, through fire, become 
part of the productive soil. ‘This 1s followed by the fiery eruption in which 
the stone is cast out. The work ends with a hymn of praise to the God of 
love, its material derived from the opening section of the tone poem. 

Mr. Schneider was born in Omaha of American parents, but was 
taken as a child to San Jose, which has remained his home. He studied 
the piano with Xavier Scharwenka in New York and with Heinrich Barth 
in Berlin, and was a pupil in composition of the Berlin master, Otis B. 
Boise. He was dean of music at Mills College for 33 years, and is now 
teaching privately in San Jose. 

Mr. Schneider has composed much in many forms. His first symphony 
and his tone poem, “Saragossa,” have been played by the San Francisco 
Symphony and other orchestras, and many of his songs, piano pieces and 
compositions for the violin are well known. He has been prominently 
identified with the activities of the Bohemian Club for many years, and 
composed the music for three Bohemian Grove plays—‘“The ‘Triumph of 
Bohemia” in 1907, “Apollo” in 1915, and “Nanda” in 1928. 

THE BLESSED DAMOZEL = . 2... 5 Glaude Deoussy 
(August 22, 1862-March 25, 1918) 

Dante Gabriel Rossetti’s poem, “The Blessed Damozel,” is said to 

have been inspired by Poe’s “Raven,” of which it is a sort of mirror image. 
(Program Notes Continued) 
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van Francisco Symphony Orchestra 


PLERRE MONTEUX, Conpucror 





COMIN GeV haN eS 


SUNDAY AFTERNOON, Marcu 27, Men’s Gymnasium, University of 


9) 


California, 3:15. MiscHa ELMAN, soloist 


FRIDAY AFTERNOON, Marcu 27, Men’s Gymnasium, University of 
War Memorial Opera House, Shakespearean program, featur- 
ing BRIAN AHERNE as narrator 


SATURDAY MornincG, Aprit 2 at 10:30; Young People’s Concert 
with RupoLtpH GANz, conducting, and GrisHA GOLUBOFF, 
violinist 


SUNDAY AFTERNOON, APRIL 3, 3:15. Men’s Gymnasium, University 
of California. Br1AN AHERNE, guest artist ina Shakespearean 
program 





FRIDAY AFTERNOON, Apri 8, 2:30 and SATURDAY EVENING. APRIL 9, 
8:30, Opera House; ARTUR SCHNABEL, piano soloist 


SATURDAY Morninc, Aprit 9, 10:30, Opera House, Young People’s 
Concert with RupoLpu GAnz, conducting, program featuring 
SAN FRANCISCO OPERA BALLET 


; SUNDAY AFTERNOON, Aprit 17, Civic Auditorium. special concert 
; for benefit of SAN FRANCISCO SYMPHONY PENSION FUND. 
Beethoven Program featuring ARTUR SCHNABEL, pianist and 
{ SAN FRANCISCO MuniciPAL CHorus in performance of the 
, Ninth Symphony 

Hl 


FRIDAY AFTERNOON, APRIL 22. 230 and SATURDAY EVENING, APRIT. 
23, Opera House, Final Pair of Concerts. 


SUNDAY AFTERNOON, APRIL. 24, Forest Meadows, San Rafael. 








Poe sets forth the grief of the earth-bound lover bereft of his “lost Lenore.” 
Rossetti answers with the hope of the beloved waiting at the gate of 
heaven. But Rossetti’s poem is not solely a reflection of Poe. Its imagery 
and atmosphere also reveal the strong influence of Dante, who inspired 
much of the writing of the Pre-Raphaelite Brotherhood, of which Rossetti 
was a prominent member. : 

Debussy’s musical setting was composed in 1887, 40 years after the text 
had been written. It is one of the composer’s earliest large scale works. In 
the original version a French translation of Rossetti, somewhat abbreviated 
by Debussy, is employed. The English version used on this occasion is an 
adaptation by Frank Damrosch based on Rossetti. 


CHORUS 

The blessed damozel leaned out 
From the gold bar of Heaven; 
Her eyes were deeper than the depth 
Of waters stilled at even; 
She had three lilies in her hand, 
And the stars in her hair were seven. 

NARRATOR 
Her robe, ungirt from clasp to hem, 
No wrought flowers did adorn, 
But a white rose of Mary’s gift 
For service meetly worn; 
Her hair, that lay along her back, 
Was yellow like ripe corn. 

(Program Notes Continued) 
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CHORUS 
Heard hardly, some of her friends, her new friends, 
Amid their loving games 
Spake evermore among themselves 
Their virginal chaste names; 
And the souls mounting up to God 
Went by her like thin flames. 

NARRATOR 

And still she bowed herself and stooped 
Out of the circling charm; 
Until her bosom must have made 
The bar she leaned on warm, 
. And the lilies lay as if asleep 
Along her bended arm. 





CHORUS 

‘ ‘The sun was gone now; the curled moon 
Was like a little feather 
Fluttering down the gulf; 
And now she spoke through the still weather: 
Her voice was like the voice the stars 
Had, when they sang together. 

‘THE BLESSED DAMOZEL 
I wish that he were come to me, 
For he will come; 
Have I not prayed in heaven? on earth? 
O Lord, has he not prayed? 
Are not two prayers a perfect strength? 
And shall I feel afraid 
When round his head the aureole clings, 
And he is clothed in white, 
I will take his hand and go with him 
To the deep wells of light; 
We will step down as to a stream, 
And bathe there in God’s sight. 
We two will lie 1’ the shadow 
Of that living, mystic tree, 
Within whose secret growth the Dove 
ti Is sometimes felt to be, 
| While every leaf that his plumes touch 
| Saith His Name audibly. 
i We two will seek the groves 
i Where the Lady Mary is, 
With her five handmaidens, whose names 
Are five sweet symphonies: 
Cecily, Gertrude, Magdalen, 
Margaret and Rosalys. 
He shall fear, haply, and be dumb: 
And then will I lay my cheek 
To his, and tell about our love, 
Not once abashed or weak: 
And the dear Mother will approve 
My pride let me speak. 





FE ete S 
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wears 
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Herself shall bring us, hand in hand, 
To Him round whom all souls 
Kneel, the clear-ranged unnumbered heads 
Bowed with their aureoles; 
And angels meeting us shall sing 
To their citherns and citholes. 
And there will I ask of Christ the Lord 
Thus much for him and me: 
Only to live as once on earth; 
As then a while, forever now, 
Together, I and he. 
CHORUS 
She gazed and listened, and then said, 
Less sad of speech than mild, 
THE BLEssED DAMOZEL 
All this when he comes. 
CHORUS 
She ceased. 
The light thrilled towards her, filled 
With angels in strong level flight. 
Her eyes prayed, and she smiled. 
NARRATOR 
And then she cast her arms along the golden barriers, 
And laid her face between her hands, 
And wept. 
(Program Notes Continued) 
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I am a moment illuminating eternity. 

I am affirmation. 

I am ecstacy.” 

By a general conflagration 

The universe is embraced. 

The Spirit is at the height of being. 

And he feels 

The tide unending 

Of the divine power, 

Of free will. 

He is all-daring. 

What menaced 

Now is excitement, 

What terrified 

Is now delight; 

And the bites of panthers and hyenas have become 

But a new caress, 

A new pang, 

And the sting of the serpent 

But a burning kiss. 

And the universe resounded 

With a joyful cry, 

sl Wie 0 a Bas 

Space limitations do not permit the detailed analysis of the music in 
which these ideas are embodied. The work is extremely episodic, develop- 
ing its thematic materials through passages marked with such Scriabin- 
esque directions as “con voglia languido” (‘in a languid mood’) “impe- 
rioso,” “‘carezzando,” “avec une noble et douce majesté,” “‘avec délice,”’ 
“avec une ivresse toujours croissante presque en délire,” (“with ever- 
increasing intoxication to the verge of delirium’) “avec une noble et 
joyeuse émotion,” “avec une volupté de plus en plus extatique,” “toe’s 
parfume,’’ etc. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
WILLEM VAN DEN Burc, Associate Conductor 


First Violins: 


Blinder, Naoum 

Concert Master 
Heyes, Eugene 
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Argiewicz, Artur 

2nd Asst. Concert Master 
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Mortensen, Modesta 
Mendelevitch, Rodion 
Houser, F. S. 
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Meriz, Emilio 
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Koblick, Nathan 
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Helget, Hans 
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Van den Burg, J. 
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Firestone, Nathan 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Tolpegin, Victor 
Vdovin, Alexander 
Karasik, Manfred 
Lichtenstein, Victor 


Cellos: 


Van den Burg, Willem 


Principal 
Dehe, Willem 
Reinberg, Herman 
Kirs, Rudolph 
Bem, Stanislas 
Pasmore, Dorothy 
Haight, Rebecca 
Rogovoy, George 
Hranek, Carl 
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Bell, Walter 

Principal 
Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard, E. B. 
Storch, A. E. 
Buenger, August 


Flutes: 


Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 
Herold) Re]. 


Piccolo: 
Benkman, Herbert 
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Shanis, Julius 
Sargeant, William 
Schivo, Leslie J. 


English Horn: 
Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 
Clow, R. 


Bass Clarinet: 
Fragale, Frank 


Bassoons: 
Kubitschek, Ernest 
La Haye, E. B. 
Hranek, Carl 
Baker, Melville 

Contra Bassoon: 
Baker, Melville 
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Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Stratton, W. I. 

Tuba: 
Murray, Ralph 

Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 

Percussion 
Vendt, Albert 
Salinger, M. A. 
Steffan, D. 

Greer, E. 

Peckham, Frank 
Piano and Celesta: 

Tibbits, J. P. 

Organ: 
Harvey, Leslie V. 


Librarian: 
Haug, Julius 

Personnel Manager: 

Oesterreicher, Walter 
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FATTENING 


Bell rings 3 minutes before curtain 
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‘The New Baldwin Masterpiece Grand is truly 
a revelation in beauty of tone, power, and its 
keyboard illustrates well what years of patient, 
sustained, scientific research can retain 
in mechanical power. @ “I am 
convinced there is no other 
instrument I would pre- 
fer to possess.” 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN BURG, Associate Conductor 


TENTH PAIR] OF SYMPHONY -CONCER TS 


1278th and 1279th Concerts 


RRIDAVs APRIte wl. UO56.2200) Bo Me 
SATURDAY, APRIL 2, 1938, 8:30 P. M. 


Soloist: BRIAN AHERNE, Reader 


SHAKESPEARE PROGRAM 


1. “A Midsunimer Night's Dream, ~Overture ~. Mendelssohn 


ho 


“CGoriolanus. Act ET, Scene I 
MR. AHERNE 


SGoriolanus.. Overture «mw se Woaowe ee ee) Beernouven 


3. ‘‘Hamlet,’ Act III, Scene I 
MR. AHERNE 


-Hamiet,’” Overture-Fantasia :. ... . « dschaikowsky 


4. ‘The Merchant of Venice,’ Act IV, Scene I 
MR. AHERNE 


Nocturne and Entracte ‘from “Shylock” . ~ . . . Faure 
je) hes Rempeses vereliigen oases. ives Oko On eouen 
(First time in San Francisco) 

GOING Male Bip iaas Viele Ske ON 
6. “Romeo and Juliet,” Dramatic Symphony .. . Berlioz 


I. Allegro fugato: Combat, ‘Tumult, Intervention of the Prince 
1h Act JII, Scene V 
MR. AHERNE 
Adagio: Love Scene 
III. Scherzo: Queen Mab, or the Fairy of Dreams 
IV. Finale: Romeo Alone, Sadness, Distant Sounds of Music and 
Dancing, Festival in Capulet’s Palace 
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Talk about trusts .. . 


Mr. A.—You seem to be enjoying the music. 






Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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PARZOV GR aA ve ON O vis 
By ALFRED FRANKENSTEIN 

No single figure in the history of literature is responsible for so much 
music as Shakespeare. Many books have been written on the hundreds of 
compositions inspired by the greatest dramatist of all time; the best of 
these is probably Christopher Wilson’s “Shakespeare and Music,’’ pub- 
lished in London in 1922. 

Shakespeare music falls into four general categories: (1) incidental 
music, i.€., music composed for use in spoken stage production of the 
plays; (2) symphonic poems, concert overtures, etc., reflecting or depict- 
ing the plays in toto or in part, intended primarily for the concert hall; 
(3) operas; (4) concert songs employing Shakespearian texts, such as 
Schuberts Hark, Hark, the Jark) (@G@yimbeline® ); the Brahms and 
Sibelius settings of “Come Away, Death” (“Twelfth Night’), etc. Some 
orchestral works, especially overtures, overlap the first and second clas- 
sifications. 

In general it may be said that Shakespeare music is a modern pheno- 
menon. Most of the music used in Shakespeare’s time is lost, nor was so 
much attention given to music in the original productions as in later 
periods. A few 18th century operas on Shakespearian plots exist, but the 
18th century generally preferred to take its operatic subject matter from 
classic antiquity or contemporary stage comedy. Shakespeare music came 
into its own with the 19th century romantic opera, the elaborate theatrical 
production of comparatively modern times, and that most characteristic 
of 19th century musical inventions, the tone poem. 

It is worth noting, incidentally, that, although English and American 
composers have written much incidental music to Shakespeare and many 
Shakespearian tone poems, with a few insignificant exceptions all the 
Shakespeare operas are by composers whose native language is not English. 
Similarly, although the Germans write “Faust” overtures and symphonies, 
the “Faust” operas are not by German-speaking musicians. In the 1m- 
mortal phrase of the late Bert Leston Taylor, “whittle your own wheeze.” 

Shakespeare wrote 34 plays. Mr. Wilson traces music to 25 of these, 
but the music to at least ten of the 25 is of no special importance at the 
present time. Six plays are reflected in today’s program. ‘The dramas which 
have received most attention from composers are “Hamlet,” “Macbeth,” 
J Romeo und: tlie. ands mile Tempest. 

In order to give some idea of the extent of the field, other important 
music for the plays of the present program is referred to in the notes 
below. Among the important compositions inspired by dramas not dealt 
with today are the following: 

“Henry [V’—“‘Falstaff,” tone poem by Sir Edward Elgar. 

“Henry VIII’’—Incidental music by Edward German and by Sir 
Arthur Sullivan. (The opera by Saint-Saens of this title has no- 
thing to do with Shakespeare.) 

“Julius Caesar’’—Overture by Schumann. 

“King Lear’—Overture by Berlioz, overture by Bazzini, tone poem 
by Felix Weingartner. Incidental music by Debussy. 

“Macbeth’—lIncidental music by Sullivan, opera by Verdi, opera by 
Ernest Bloch, unfinished sketch of incidental music by Beet- 
hoven, tone poems by Joachim Raff, H. H. Pierson and Richard 
Strauss. (Program Notes Continued) 
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“Measure for Measure” —‘‘Das Liebesverbot,” early opera by Wagner. 

“Merry Wives of Windsor’—Operas by Nicolai, Verdi and Adam. 

“Much Ado About Nothing”—‘‘Béatrice et Bénedict,” opera by 

Berlioz. Incidental music by Edward German. 

“Othello”—Operas by Rossini and Verdi. ‘Tone poems by Dvorak 

and Fibich. 

“Richard IIl’—Tone poem by Smetana. 

“Twelfth Night’”—Incidental music by Humperdinck. 

“Winter’s Tale’—Incidental music by Humperdinck. 
OVERTURE TO “MIDSUMMER 

NIGHT’S DREAM” . .. Felix Mendelssohn-Bartholdy 

(1809-1847) 

As is well known, Mendelssohn wrote his overture to “Midsummer 
Night’s Dream” in 1826, at the age of 17. The 12 remaining movements 
of his suite of incidental pieces—among them the familiar nocturne, 
scherzo, intermezzo, and the wedding march—were composed for a stage 
performance in Berlin in 1845. 

During the course of the faery music of the famous overture occurs 
a growl and grunt intended to suggest the braying of Bottom when 
changed into an ass. Mendelssohn originally scored this for the grotesque, 
hooty ophicleide. Since the ophicleide is now obsolete, it has long been 
the custom to play the passage on the bassoon, and thus originated what 
Dr. Tovey calls ‘““The Great Bassoon Joke.” One of the world’s most noble 
and bardic instruments has thus come to be persistently libeled in the 
popular mind. The bassoon may be a funny instrument if it is handled in 
a funny way, just as any other instrument may take on any character a 
skillful orchestrator chooses to give it. Those who persist in guffawing 
when the bassoon comes to the fore might do well to listen to the fifth 
symphony of Beethoven or practically anything by Sibelius. 

Among the other important settings of this comedy are operas by 
John Christopher Smith, geboren Johann Christoph Schmidt, pupil and 
secretary to Handel; the 18th century German composer, Johann Fried- 
rich Lampe, and the English composer, Sir Henry Bishop. ‘The late Cecil 
Sharp wrote an important suite of incidental movements all derived from 
English folk songs and dances. 


OVERTURE TO “CORIOLANUS” . Ludwig van Beethoven 
(1770-1827) 

Strictly speaking, this is not Shakespeare music inasmuch as it was 
written not for Shakespeare’s play but for a tragedy on the same subject 
by one of Beethoven’s Viennese contemporaries, Heinrich von Collin. 
Collin, however, wrote under Shakespeare’s influence, and was attracted 
to the Coriolanus theme because the English dramatist had used it. Collin 
also wrote a “Macbeth” after Shakespeare, and it was for this that Beet- 
hoven sketched the incidental music referred to above. The “Coriolanus” 
overture has for generations been associated with Shakespeare's drama, 
and is traditionally employed in stage performances of this play. It has, 
indeed, been suggested by more than one critic that Beethoven, although 
composing his music nominally for Collin, actually had Shakespeare 
in mind. 

Gaius Marcius Corolianus was a purely mythical Roman general of 
the republican period who sided with the aristocratic party against the 

(Program Notes Continued) 
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ANNOUNCEMENT 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
Fripay, ApriL 8, 1938, 2:30 P. M. 
SATURDAY, APRIL 9, 1938, 8:30 P. M. 

Soloist: ARTUR SCHNABEL. Pianist 
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SY MPEION YauNGG DMEMIJOR. = Sha 98 SS Schubert 
CONCERTO FOR PIANO, BOPLATO 29°15) S284. Brahms 


ARTUR SCHNABEL 






YOUNG PEOPLE CONCERT 
APIRTE 9, 10250 A.M. 


‘THE DANCE AND BALLET 
Featuring SAN FRANCISCO OPERA BALLET 


JPdae LOG Mae val AYE 


HgOUUP CANCE Cl NCUNIStATLCGr es se tS Sete see ws. ae fal, lee tae aa Elgar 
Talk on Dance Rhythms 
San Francisco Opera Ballet 
SKETCHES (Divertissement Ballet) 
Choreography by Willam Christensen — Music as programmed 
(a) Excerpt from the ballet music of “Rosamunde’’.............. Franz Schubert 
Merle Williams, Jacqueline Martin, Mary Carruthers, Zelda Morey, Nada Rayburn 
Deane Crockett Ronald Chetwood 
(b) Dance Chinois from “Nutcracker Suite’... Peter Elyitch Tschaikowsky 
Laura Post and James Starbuck 
(c) Russian Peasant Dance “Kaleenka”’.....222.-.---.:ccceeeose--se-- Russian Folk Music 
Janet Reed and Willam Christensen 
(d) Bacchanale from ballet music of “Faust”’...................-...-.-.--. Charles Gounod 
Entire Ballet 
IEMA S UCT seen R 2 ates geen ty lg ee ne eee ae eee Moszkowski 
UAE LOT. Ltzeseus ee eat he ta ted oe ety tie We Johann Strauss 
San Francisco Opera Ballet 
Three Dances from the Opera “The Bartered Bride’”’............. Friedrick Smetana 
Choreography by Willam Christensen 
Polka, Peasant Couples and Village girls 
Peasant Couples 
Pegga Bakova and Grant Cristen. Barbara Wood and Robert Keever. 
Zoya Leporsky and James Starbuck. Laura Post and Claire Freeman. 
Village Girls 
Jacqueline Martin, Nada Rayburn, Merle Williams, Norma Neilsen, 
Winifred Fishel, Mary Carruthers 
Furiant, Three Peasants 
Janet Reed, Merle Williams, Willam Christensen 
Dance of the Comedians, The Traveling Players 
GlOW Ine see isk, tte Deane Crockett’ > #lheyPony........-12.. Zelda Morey 
Wupeleneee eee a. Ronald Chetwood INe Masten. cies eee eee ee! Guy Alden 
Strong: Mans21 282i hase Ronald Chetwood 
Peasants, Villagers — Entire Ballet 
7. French Military March from Suite Algerienne.........0.-0.-00----cceceeceeoe- Saint-Saens 
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plebeians. He was therefore banished by the Roman senate, made com- 
mon cause with the enemies of Rome, and descended upon the Eternal 
City with the intention of destroying it. But the wife and mother of 
Coriolanus prevailed upon him to leave Rome unharmed, and he withdrew. 

The blustering, vehement first theme of Beethoven’s overture is said 
to represent the wrathful Coriolanus, while the more lyric and poetic 
second theme expresses the pleading of the general’s wife. The develop- 
ment is stormy and dramatic. ‘The coda is said to represent the hero’s death. 


OVERTURE-FANTASIA, 
“HIAMLET” . . . .... «Peter Ilyitch Tschaikowsky 
(1840-1893) 

The actor Lucien Guitry promised ‘Tschaikowsky to play Hamlet if 
he would compose incidental music to the play. Tschaikowsky consented, 
but became so absorbed in the “Hamlet” theme that he produced this 
extensive concert piece instead of the stage music originally projected. 
The overture-fantasia appeared in 1889. ‘Iwo years later Tschaikowsky 
returned to his original intention, and finally did create the incidental 
pieces for Guitry’s production. 

The work begins with an introduction marked Lento lugubre. The 
main movement starts with a change of pace to Allegro vivace. “The first 
subject is energetic,’ says Mr. Wilson, “obviously for Hamlet, with his 
mind very much made up; but eradually the theme gets more and more 
undecided and vacillating, and leads to the second theme, Ophelia, a 
beautiful and tender subject given out by the oboe. The whole develop- 
ment is long, complicated, and interesting; towards the end a strange 
quasi-funébre theme is given out on the brass and drums, closely fol- 
lowed by a long passage for full orchestra, marked triple fortissimo, 
culminating in a chord for the wind marked with five f’s. Then comes a 
very solemn and dignified ending, strings muted and everything dying 

(Program Notes Continued) 
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san Francisco Symphony Orchestra 


PIERRE MONTEUX, Conpucror 


COMING. Ene IN eS 


SUNDAY AFTERNOON, ApRIL 3, 3:15, Men’s Gymnasium, University 
of California. BRIAN AHERNE, guest artist ina Shakespearean 


program. (Same program as in San Francisco.) 


SATURDAY MorninG, AprIL 2 at 10:30: Young People’s Concert 


with RUDOLPH GANz, conducting, and GrRIsHA GOLUBOFF, 
violinist 


FRIDAY AFTERNOON, APRIL 8, 2:30 and SATURDAY EVENING, APRIL 9, 


8:30, Opera House; ARTUR SCHNABEL, piano soloist 


SATURDAY Mornine, Aprit 9, 10:30, Opera House, Young People’s 


Concert with Rupotpu Ganz, conducting, program featuring 
SAN FRANCISCO OPERA BALLET 


SUNDAY AFTERNOON, ApRIL 17, Civic Auditorium, special concert 
Beethoven Program featuring ARTUR SCHNABEL, pianist and 


SAN FRANCISCO MuNICcIPAL CHORUS in performance of the 
Ninth Symphony 


FRIDAY AFTERNOON, APRIL 22, 2:30 and SATURDAY EVENING, 8:30 


APRIL 23, Opera House, Final Pair of Concerts. 


SUNDAY AFTERNOON, APRIL 24, Forest Meadows, San Rafael. 


TICKETS AT SHERMAN, CLAY CO.— SAN FRANCISCO AND OAKLAND 








away to a whisper. This work is one of the finest commentaries on the 
play ever written.” 

Many operas have been written on the subject of “Hamlet.” The only 
ones by composers of present reputation are those by Ambroise ‘Thomas 
and Domenico Scarlatti, although Mr. Wilson has much to say about the 
“Hamlet” of Aristide Hignard and the “Amleto” of Franco Faccio, this 
last with libretto by Boito. In addition to ‘Tschaikowsky’s overture, there 
are orchestral treatments of the subject by Liszt, and a pair of tone poems 
entitled “Hamlet” and “Ophelia” by MacDowell. Edward German wrote 
a symphonic poem entitled “Hamlet,” and Berlioz a pair of works, one 
for female chorus entitled ‘““The Death of Ophelia” and one for orchestra 
known as the “Funeral March for the Last Scene of ‘Hamlet.’ ” 
NOCTURNE AND ENTR’ACTE 

FROM “SHVEOCK24 0 = sae © 5 Gavriel aun 
(1845-1924) 

“Shylock” is a French adaptation of “The Merchant of Venice” by 
Edmond Haraucourt, produced in 1883 with six pieces of incidental music 
by Fauré. The “Nocturne” is apparently associated with the opening 
lines of Act V: 

Lorenzo: The moon shines bright. In such a night as this 

When the sweet wind did gently kiss the trees 
And they did make no noise, in such a night 
Troilus, methinks, mounted the ‘Troyan walls 
And sigh’d his soul toward the Grecian tents, 
Where Cressid lay that night. 

Jessica: In such a night 
Did Thisbe fearfully o’ertrip the dew 
And saw the lion’s shadow ere himself 
And ran dismay’d away. 

Lorenzo: In such a night 
Stood Dido with a willow in her hand 
Upon the wild sea banks and walt her love 
To come again to Carthage. 

Jessica: In such a night 
Medea gather’d the enchanted herbs 
That did renew old Aeson. 

Lorenzo: In such a night 
Did Jessica steal from the wealthy Jew 
And with an unthrift love did run from Venice 
As far as Belmont. 

Jessica: In such a night 
Did young Lorenzo swear he loved her well, 
Stealing her soul with many vows of faith 
And ne’er a true one. 

Lorenzo: In such a night 
Did pretty Jessica, like a little shrew, 

Slander her love, and he forgave it her. 
Jessica: 
I would out-night you, did no body come, 
But hark, I hear the footing of a man. 
“The Merchant of Venice’? has not been treated by composers as 
(Program Notes Continued) 
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extensively as its popularity might suggest. Beside the Fauré, Mr. Wilson 

lists a masque for this play by Sullivan and incidental music by Humper- 

dinck, which, like the other Shakespearian works of this composer men- 

tioned in these notes, was written for Max Reinhardt’s Berlin productions 

about thirty years ago. 

PRELUDE TO, THE FEM PEST’ Arthur Honegger 
(1892—) 

This exceedingly graphic picture of a storm was composed in 1924, 
presumably for use in a stage production in Paris. “The Tempest,” where- 
in music plays a greater part than in any other Shakespearian drama, has 
been the basic of countless operas, all of them forgotten today. One of 
them is by Halevy, to a libretto by Scribe originally written for Men- 
delssohn, but never set by that master. Henry Purcell wrote incidental 
music for “The Tempest,” likewise Sullivan and Humperdinck. There are 
tone poems dealing with it by Zdenko Fibich and ‘T’schaikowsky. Berlioz 
composed a “Tempest”? fantasia for chorus and orchestra, later incor- 
porated in that bizarre mixture of oddments entitled ‘“Lélio.” 


eNO MEO AND) UierE 


DRAMATIC SYMPHONY... . . Hector Berlioz 
(1803-1869) 


As is shown throughout these notes, Berlioz is one of the most 
important of Shakespearian composers. (“Hamlet,” “King Lear,” “Much 
Ado About Nothing,” and “The Tempest,” beside “Romeo and Juliet.) 
This for two reasons. First, because he naturally thought of music in terms 
of the dramatic and pictorial, and persistently turned to literature for 
subject matter. In addition to Shakespeare, he uses Goethe’s masterpiece 
as the basic of his “Damnation of Faust,” composes a “Trojans at 
Carthage” after Virgil, a “Harold in Italy” after Byron, and a “Benvenuto 
Cellini” after that artist’s great autobiography. The second reason for this 
composer's persistent use of Shakespearian themes is that Henrietta 
Smithson, whom Berlioz married after a stormy courtship that provides 
one of the classic love stories in musical biography, was a Shakespearian 
actress. Berlioz identified the idol of his heart with the parts she played, 
and lived for years in a romantic swirl wherein Shakespeare, Henrietta 
and music were all intermingled. 


“Romeo and Juliet, Dramatic Symphony with Chorus, Vocal Solos, 
and Prologue in Choral Recitative, After Shakespeare’s Tragedy,” to 
quote its full and official title, was the major work of Berlioz for the year 
1859. It was written as the result of a gift of money made the composer 
by Paganini, who admired his gifts and desired to give him a year 
free of financial concerns. Paganini, incidentally, died a few months 
after the score was completed, and never heard the composition his 
generosity had made possible. 


The work is a kind of cantata in three main divisions, subdivided 
into seven principal movements. The four most important movements 
for orchestra alone fall together after the fashion of the classic symphony, 
and it isin that form that “Romeo and Juliet” will be heard today. 


The symphony opens with the Allegro fugato, entitled “Combat- 
‘Tumult-Intervention of the Prince.” This obviously describes Shake- 
speare’s Opening scene, wherein 
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“Two households, both alike in dignity, 

In fair Verona, where we lay our scene, 

From ancient grudge break to new mutiny, 
Where civil blood makes civil hands unclean.” 

The introductory movement ends with music describing the entry of 
the Prince of Verona, who orders both Montagues and Capulets to keep 
the peace, on pain of death. 

Then follows the “Prologue in Choral Recitative,” which, like all the 
vocal movements, is omitted today. This episode, to words by Emile 
Deschamps after Shakespeare, is a kind of synopsis of the entire story. It 
is followed by a brief love song for contralto and orchestra, and a 
“Recitative and Scherzetto” for tenor, chorus and orchestra on Mercutio’s 
Queen Mab speech, quoted below. ‘This ends the first division of the score. 

Part II opens with the movement which we shall hear today as the 
finale. It is entitled “Romeo Alone—Sadness—Distant Sounds of Music 
and Dancing—Festival in Capulet’s Palace.” In keeping with the title, it 
begins Andante malinconico, followed by a very brief Allegro, and this by 
a somewhat longer Larghetto espressivo. The greatest part of the move- 
ment is given to the festival in Capulet’s palace, an extensive Allegro 
following the Larghetto espresstvo. 

Now comes “Starlit Night—Capulet’s Garden, Silent and Deserted— 
The Young Capulets, Leaving the Hall, Pass By Singing Fragments of the 
Dance Music—Love Scene.” The most important thing here is the “Love 
Scene,” the slow movement of our purely orchestral version, which Berlioz 
himself regarded as his greatest single movement. It reflects, of course, 
the passions of the balcony episode, and will be introduced by a reading 
of that passage from Shakespeare. 

Part II ends with the scherzo, “Queen Mab or the Fairy of Dreams,” 
the third movement of the present program, which was inspired by 
Mercutio’s famous speech: 

Mer. O, then, I see Queen Mab hath been with you. 
She is the fairies’ midwife, and she comes 
In shape no bigger than an agate-stone 
On the fore-finger of an alderman, 
Drawn with a team of little atomies 
Athwart men’s noses as they lie asleep; 
Her waggon-spokes made of long spinners’ legs, 
The cover of the wings of grasshoppers, 
The traces of the smallest spider’s web, 
The collars of the moonshine’s watery beams, 
Her whip of cricket’s bone, the lash of film, 
Her waggoner a small grey-coated gnat, 
Not half so big as a round little worm 
Prick’d from the lazy finger of a maid; 
Her chariot is an empty hazel-nut 
Made by the joiner squirrel or old grub, 
Time out o’ mind the fairies’ coachmakers. 
And in this state she gallops night by night 
Through lovers’ brains, and then they dream of love; 
O’er courtiers’ knees, that dream on court’sies straight, 
O’er lawyers’ fingers, who straight dream on fees, 
O’er ladies’ lips, who straight on kisses dream, 
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Begot of nothing but vain fantasy, 

Which is as thin of substance as the air 

And more inconstant than the wind, who wooes 
Even now the frozen bosom of the north, 

And, being anger’d puffs away from thence, 
Turning his face to the dew-dropping south. 

Part III, entirely omitted in today’s performance, begins with a choral 
funeral march for Juliet. Second is “Romeo in the Family Vault of the 
Capulets. Invocation—Juliet’s Awakening—Delirious Joy, Despair, An- 
cuish and Death of Both the Lovers.” At the risk of prolixity one must 
quote the composer's own note to this movement, published in the score. 

“The general public has no imagination;” he says, “accordingly, 
pieces which appeal solely to the imagination have no public. The fol- 
lowing orchestral scene is an instance thereof, and I am of the opinion 
that it should always be omitted, unless played to a select audience 
familiar in every respect with the fifth act of Shakespeare’s tragedy as 
conceived and performed by Garrick, and endowed with a highly poetic 
mind. Once in a hundred times this may be the case, and considering the 
enormous difficulties this symphony imposes upon the conductor per- 
forming it, it is advisable to make a pause after Juliet’s funeral and then 
take up the finale.” 

The finale is a big movement in which “The Crowd Hastens to the 
Churchyard—Dispute between the Capulets and the Montagues—Recita- 
tive and Aria of Friar Laurence—Oath and Reconciliation.” 

Mr. Wilson lists no less than 20 operas on the plot of “Romeo and 
Juliet,” of which the only ones likely to interest a modern audience are 
those by Gounod and Bellini. Among orchestral compositions, the 
“Romeo and Juliet” of Tschaikowsky is the best known, but there are 
also tone poems by Raff and H. H. Pierson, incidental music by Edward 
German, and a choral work entitled “Queen Mab” by the well known 
English contemporary, Joseph Holbrooke. 
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Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 






Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr, A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 









Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
ine Hest... - 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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By ALFRED FRANKENSTEIN 


VNIRELOING. DN GCG UMINOR 3° 2) = 9202 5 @Pranz Schubert 
(1797-1828) 


In the year 1838 Robert Schumann went to Vienna in an etfort, 
ventually unsuccessful, to establish there his recently founded music 
yurnal, the Neue Zeitschrift fiir Musik. Vienna was undergoing one of 
is periodic artistic slumps. The glorious days of Haydn, Mozart and 
Beethoven were over, and the days of Johann Strauss, Brahms and Bruck- 
ler were yet to come. Schumann’s musical mission to Vienna was a 
failure so far as its original purpose was concerned, but an imperishable 
uccess In an unexpected direction. 

For during his sojourn in what was once the capital of Austria 
Schumann got in touch with Ferdinand Schubert, brother of one Franz 
Schubert, who had died ten years before in great poverty and obscurity, 
leaving behind him a vast mass of musical manuscript in which the world 
was beginning to take an interest. he inventory of Franz Schubert's 
possessions, taken on the day of his death, including a few coats, waist- 
coats and trousers, some shirts and shoes, one towel, some bedding, and 
“quantity of old music valued at 10 florins,” which was 27 florins less 
than the clothing. This “quantity of old music,” worth approximately 
two dollars in American money, was nothing less than Franz Schubert's 
entire life work, or the greatest bulk of it. 

During the decade between Schubert's decease and Schumann's visit 
the composer’s brother had succeeded in publishing many of the com- 
positions in that stack of manuscript, and the name of Schubert had 
begun to make a considerable str. Schumann obtained from Ferdinand 
Schubert the autograph score of the symphony we shall hear today, and 
was instrumental in having it performed at Leipzig under the direction 
of Mendelssohn in 1839. This was, in all probability, the first public per- 
formance of a symphony by Schubert, and it established once and for all 
that this composer was the Beethoven's greatest contemporary among 
the younger Viennese musicians. Schubert as one of the world’s most 
important orchestral composers was established at single stroke with this 
performance, and productions of his remaining orchestral compositions, 
so far as they were known, followed thick and fast. 

Fortunately for his biographers, Schubert dated all his manuscripts. 
That of the C major symphony bears the date 1828, the last and most 
miraculously productive of Schubert's 51 years. Ferdinand Schubert knew 
of the existence of six other symphonies by his brother, and accordingly 
the present work was published as the seventh of the composer’s works 
in this form. But Ferdinand did not know that in the year 1822 Franz 
had given to Josef and Anselm Huittenbrenner of Graz the fragment of an 
unfinished and unnumbered symphony in B minor. No one knew of this 
except the Hiittenbrenners themselves, and they, for reasons never ex- 
plained, kept the unfinished symphony an unperformed secret for more 
than forty years. It was not until 1865 that the brothers of Graz brought 
their treasure out of hiding, and permitted its performance. 

Since the “Unfinished” came to light long after the C major, it was 
numbered. eighth among the Schubert symphonies. Sir George Grove, 

(Program Notes Continued) 
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iowever, pointed out that. since the “Unfinished” was written six years 
before the C major, it should bear an earlier rather than a later number. 
Grove believed that between the “Unfinished” and the C major Schubert 
had written still another symphony, now lost. He therefore calls the 
‘Unfinished” No. 8, the lost symphony (sometimes called the ““Gastein”’ 
symphony from the name of the city in which it was supposed to have 
been written) No. 9, and: the: G major No. 10: ‘This is just as illogical an 
arrangement as the other, since the “Unfinished” is not the eighth but the 
seventh symphony of Schubert, and the others should be numbered 
accordingly. | 

All of which is of no special importance except to explain why the 
composition now to be played is listed in some catalogues, records and 
programs as No. 7, in others No. 9, in still others No. 10. Actually it is 
No. 8, but, as Mark Twain so succinctly observed, let us change cars. 


I 
Andante, G major, 44/ time. Two horns give out the theme of the 
long and extremely important introduction: 





This is worked over through several repetitions. toward the end of the 
introduction the bouncing rhythm of the principal subject to come (Ex- 
ample 2) is suggested. 

The tempo changes to Allegro ma non troppo and the time signature 
to alla breve as the first theme of the main movement is given out by the 
strings, interrupted by pulsating triplets of the woodwinds which are 
not quoted: 





A second portion of this theme follows very shortly in the violins: 





This is briefly worked over, and leads to the second theme, one of those 
typically Schubertian melodies that waver between the modes. It is stated 
by the oboes, beginning in E minor and ending in the orthodox dominant 
key of G major: 





After some working over of this material, also, the trombones softly in- 
tone a closing theme derived from the second bar of the introduction: 





A reminiscence of Example 2, but in G major, concludes the exposition. 
The development 1S comparatively short and very clear in content, 
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taking Examples 2, 3 and 4 through various keys and relatively un- 
complicated combinations. ‘Toward the end Example 5 is introduced, and 
the transition to the recapitulation, hushed and mysterious in feeling, 
is based on this figure. 

The recapitulation begins with Example 2 again in the strings, as at 
the beginning of the Allegro ma non troppo. ‘The thematic material 1s 
reviewed in regular and orthodox fashion, with Example 4 beginning in 
C minor. The trombones again have Example 5 as concluding theme. The 
coda, marked piu moto, is based mainly on the scale-wise progressions 
of Example 3, but the movement ends with a grandly sonorous return 
to the theme of the introduction. 


id 


Andante con moto, A minor, 2/4 time. Seven bars of introduction 
establish the rhythm. ‘The theme then appears in the solo oboe: 





The clarinet joins the oboe for a few bars of repetition, whereupon the 
instrument first heard brings in the sequel to its melody in the key 
of A major: 





This is worked over at length by the entire orchestra. A placid chord of 

the horns and bassoons introduces the second theme, in F major, begun 

by the second violins and continued by the first violins and clarinet: 
(Program Notes Continued) 
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This, too, is subjected to development. Echoing calls of the horn and 
strings signalize the return of the first theme (Examples 6 and 7), which 
the oboe now resumes, with decorative countersubjects in the trumpet 
and strings. The working over at length achieves a climax, after which 
there is a sudden pause, and the ‘cellos return to Example 6 in a placid, 
consoling version. 

Now the key signature changes to the three sharps of A major, and 
the flute and clarinet go back to the second theme (Example 8) above 
much figuration in the strings. This passage, too, 1s climactic and dramatic, 
but gradually dies down. ‘The key signature finally goes back to A minor, 
and the oboe restates Example 6 for the last time. It is worth nothing 
that Example 7, always heretofore in the major, remains in the minor 
as the movement comes to its end. 

06 

Allegro vivace, G major, 3/4 time. Ae scherzor 1m Sonata form, its 

principal subject beginning thus in the strings: 





ry © @ 

This is immediately answered by the woodwinds. The strings return to 
Example 9 in a slightly altered version, leading eventually to the second 
theme of the movement, also given out by the violins, in the key of G: 





Example 9 returns to conclude the exposition, and the entire exposition 
section is then repeated. ‘The second half of the scherzo 1s given over 
to the much condensed development and the recapitulation of these 
materials. 

The trio goes into A major. It is introduced by repeated notes of 
the horns, after which the woodwinds give out a long melody beginning: 





After the trio, based entirely on Example 11 and its sequel, the reiterated 
notes of the horn come back again, heralding the repetition of the scherzo. 

The movement goes back to its opening (Example 9) and the entire 
scherzo portion, up to the beginning of the trio, is heard once more. 

IV 

Allegro vivace, C major, 2/4 time. The finale opens with a loud 
unison call from the full orchestra, answered by a triplet figure from 
the strings, piano: 





(Program Notes Continued) 
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meet our pressing obligations, the budget must be balanced at the end 
of the season. ‘Therefore this appeal is made to all to assist in closing 
this year’s affairs. Make your contribution as generous as possible and 


it will be most gratefully received. 
LEONORA WOOD ARMSBY 
President 
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These two rhythms, the dotted eighth and sixteenth and the tripiet, 
will be heard incessantly through the movement, which contains scarcely 
a single bar without the one or the other. 

A second portion of the principal theme is heard shortly after in the 
oboes, with the strings twisting about in triplets: 





Repetitions of these materials, plus a rising and descending scale in the 
dotted rhythm, lead eventually to a big G major chord and a dramatic 
pause. ‘Then, after four repeated notes in the horn, there rises, as the 
second theme, the second most beautiful melody in the world*, given to 
the woodwinds, with the strings harping persistently on the triplet by 
way of accompaniment: 





This is worked over, and the exposition concludes with a repetition of 
the busy scales in the dotted rhythm, and huge rising chords in the 
trombones and horns like a giant climbing seven-league stairs in seven- 
league boots. But the exposition quiets down in its last bars with a string 
tremolo, which continues into the first bars of the development. 

The development, like the corresponding division of the first move- 
ment, is short. At its outset the oboes, over the tremolo and the dotted 
rhythm, illustrate how much the bracketed motif in Example 14 is in- 
debted to the finale of Beethoven’s ninth symphony. Elsewhere in the 
development the four repeated notes of Example 14 ring out like the 
trumpets of Judgment. The section ends with repeated reminiscences of 
the little call with which the movement had opened. (Example 12, first 
two bars.) These become more insistent, and eventually bring in the 
recapitulation. 

The recapitulation begins with Example 12, but in the highly un- 
orthodox key of E flat major. Example 13 is reheard, and the transition 
to Example 14, much as in the exposition. Example 14 itself comes back 
in regular fashion, and the stair-climbing concluding theme. The coda 
combines Examples 12, 13 and 14 in a new development, bringing the 
movement to a triumphant close. 


CONCERTO FOR PIANO AND ORCHESTRA, 
No. 2, B FLAT MAJOR, OPUS 83 . Johannes Brahms 
(1833-1897) 
On July 7, 1881, Brahms wrote as follows to his good friend, Elisabet 
von Herzogenberg: 
* The world’s foremost melody is also by Schubert, also a second theme in a work 
in C major, likewise composed in 1828. It is to be found in the string quintet, Opus 163. 
Unfortunately there is as yet nothing official or compulsory about this evaluation of 
these tunes, but a bill to remedy that situation will shortly be introduced in Congress. 
(Program Notes Continued) 
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“I don’t mind telling you that I have written a tiny, tiny piano 
concerto with a tiny, tiny wisp of a scherzo. It is in a B flat, and I have 
reason to fear that I have worked this udder, which has always yielded 
good milk before, too often and too vigorously.” A few days later the 
composer sent the manuscript to the celebrated musical surgeon, Theodor 
Billroth, with the remark, “I am sending you some little plano pieces.” 

These “little piano pieces,” constitute a “tiny, tiny plano concerto” 
which is actually the longest work of its kind in the standard repertoire, 
and had cost its composer three years of labor. Like all the works of 
Brahms (or nearly all) there is no special story attached to it, and nothing 
to be said about it in the way of biographical or historical background. 
Any proper outline or analysis would take far more space than 1s avail- 
able at the present moment, and so one may take refuge in what Brahms 
himself said about it when asked to provide some program material. 
“Rontgens want me to describe the concerto,’ he once wrote to Mme. 
von Herzogenberg, “but I don’t happen to be Ehlert* and should not 
know what to say that would not appear to be distasteful. Hearing the 
work is the only thing that is of any good.’ 

Nevertheless one is tempted to discuss some of the correspondences 
and contrasts between Schubert and Brahms which this program affords. 
Schubert, along with Beethoven, Schumann and Chopin, was one of the 
major influences on Brahms’ career, and one might point to a few 
especially illuminating resemblances between the symphony and the 
concerto to be played today. It may be sheer accident both open quietly 
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in the horns, and it may be more than accident. It may also be sheer 
coincidence than dozens of symphonies begin with the gradual condensa- 
tion of their themes from the primeval chaos of a string tremolo, as 
Beethoven’s ninth symphony does, but these gambits, so common today 
as to pass unnoticed, were completely novel when Beethoven and Schubert 
invented them, and it is more likely that those who have employed these 
devices after Beethoven and Schubert pay unconscious homage to these 
pioneers. ‘The scherzo and trio of Brahms’ concerto likewise bears a strong 
family resemblance to the corresponding movement in the Schubert 
symphony. 

The difference between the composers are, of course, far more pro- 
found. The forms of Brahms are always individual; his handling of his 
material is subtle, intricate, full of complex disguises and elaborate, sur- 
prising evolutions, yet always firmly compacted. Schubert’s forms, by 
contrast, sprawl. His developments rely toa great extent on mere repetition 
and modulation, and he had no such polyphonic craft as Beethoven or 
Brahms. Critics of the Brahmsian school love to dwell on these features 
of Schubert’s style, which they are pleased to call deficiencies, just as the 
critics of the Wagnerian school delight in emphasizing the thickness and 
relative somberness of Brahms’ orchestration. In other words, Raphael 
is greatly to be blamed for not being Leonardo da Vinci, and it is evidence 
of Leonardo’s deplorable bad taste that he was not Paolo Veronese. 

Brahms’ second piano concerto opens with the horn theme previously 
mentioned, echoed by the piano at the second bar. This is the principal 
subject of an extensive sonata-form movement, unique in its structural 
involvements and dramatic contrasts of character and pace. ‘The second 
movement is the scherzo, a type of movement rarely met with in the 
concerto. This example, beside the suggestion of Schubert mentioned 
above, has something of the tragic power Chopin brought to the scherzo, 
plus several hundred other things that are altogether Brahms. ‘The third 
movement is based mainly on the song-like melody given out at the 
beginning by a solo ’cello, a melody which Brahms actually did use at a 
later time for the song entitled “Immer Leiser Wird Mein Schlummer.” 
The finale is a tuneful rondo very rich in thematic ideas. It is customary 
whenever one speaks of a rondo by Brahms to find that it exhibits traces 
of Hungarian gypsy character. Selah. 

Perhaps it is also worth pointing out that this concerto admits no 
cadenza. 
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Talk about trusts... 


Mr, A.—You seem to be enjoying the music. 





Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 






Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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PROGRAM NOTES 


B y ALFRED FRANKENSTEIN 


SYMPHONY No. 40,G MINOR .. . . . W.A. Mozart 
(1756-1791) 

Not many years ago one of the most prominent of American program 
annotators wrote, and with full justice, that only the last three symphonies 
of Mozart remained in the modern repertoire. Since that time the modern 
repertoire has been greatly expanded. Many other symphonies of Mozart 
are frequently played today, but they have not seriously challenged the 
supremacy of the last three, composed in the summer of 1788, of which 
the one in G minor is the second. 

Space limitations do not permit an outline of this work like that 
given below for the “Eroica.” The circumstances of its composition shed 
no light on its significance, and so need not be rehearsed here. It is worth 
nothing however, that of the 41 symphonies known to have been composed 
by Mozart only two are in the minor, and both are in G minor. G minor 
would appear to have been Mozart's restless, romantic and melancholy 
key. At all events both the symphonies are distinguished for those 
qualities, and the great string quintet in the same tonality is the very 
most melancholy and romantic of all Mozart’s instrumental works. 

Much has been written about this symphony by critics of every 
variety. To the writer’s way of thinking the most penetrating remark of 
all was made by Mendelssohn. During the 1840’s Franz Liszt was playing 
piano transcriptions of Beethoven’s symphonies, and declared himself 
able to reproduce all the qualities of the orchestra on the keyboard 
instrument. When informed of this Mendelssohn is reported to have said, 
“Well, if he can reproduce the sound of the opening of Mozart's G minor 
symphony, [ll believe him.”’ 

STIPE EROM “PSY CEE. "8 ft sykeee a ete. Cosa aranar 
(1822-1890) 

Although the story of Cupid and Psyche appears for the first time 1n 
a Latin novel of the second century, A.D.,—the “Metamorphoses ” of 
Lucius Apuleius, commonly called ““The Golden Ass’’—it has all the ear- 
marks of being an ancient folk tale. ‘Those, for instance, who know their 
“Snow White” and their “Lohengrin” will recognize familiar plot devices 
in this synopsis of “Cupid and Psyche:” 

Psyche was the youngest daughter of a king, and a maiden so beauti- 
ful that she inspired the jealousy of Venus, who ordered her son, Cupid, 
to cause her to fall in love with the most despicable of creatures. An 
oracle commanded that Psyche be borne to a secluded, desolate spot, 
there to be abandoned. But Cupid, who had fallen in love with Psyche, 
caused the zephyrs to bear her off to his garden, and there visited her by 
night, but invisible, and unknown to her by name. The spirits of the 
garden warned Psyche that she must never ask her lover’s name, and must 
never desire to see him. Psyche’s sisters, to whom Cupid returned her by 
day, insisted that this highly mysterious personage must be the monster 
ordered by Venus, and worked on Psyche’s feelings to find out. Goaded by 
her sisters, Psyche lit a lamp one night while Cupid was asleep, and for 
the first time beheld him. A drop of hot oil from the lamp fell upon 
Cupid’s face. He awoke; the garden disappeared, and Psyche found her- 
self alone once more at the place from which the zephyrs had taken her. 

(Program Notes Continued) 
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She performed many works of expiation under the tyrannical rule of 
Venus, but at last Cupid secured the intercession of Jupiter, who restored 
the lovers to each other. 

César Franck’s “Psyche,” composed in 1887-88, is a symphony for 
orchestra and chorus. The choral movements tell the outline of the story 
in a much abbreviated and altered version. All those portions of the work 
that concern hidden, mysterious and unseen forces—sleep, the zephyrs, 
the spirits of the garden, Cupid—have no words. Here the orchestra alone 
speaks its mysterious, wordless language, and it is these movements which 
form the suite to be performed today. 

A synopsis of Franck’s version appears on a flyleaf of the piano score. 
[t is given here as translated by Philip Hale: 

“Psyche is asleep, vaguely soothed by dreams. Her spirit has glimpses 
of perfect happiness, that this world cannot give, but of which she has a 
presentiment. Suddenly the quivering air is charged with strange sounds. 
The Zephyrs bear her to Cupid’s garden. 

“More beautiful than Beauty itself, Psyche reposes in the midst of 
flowers. She is hailed a queen by Nature in festival array and rejoicing. 
Voices whisper in her ear the power of love. She awakes, gently moved. 
The voices sing of the approaching, invisible bridegroom. Charmed, she 
listens and waits. And now the voices say in graver tones: “Remember, 
you must never see the face of your mystic lover.’ 

“The spirits are silent. Now another voice is heard, gentle but 
penetrating. It is the voice of Cupid. Psyche responds hesitatingly. Soon 
their souls are mingled. All is passion, all is light, all is happiness. “T would 
be eternal if Psyche knew how to remember the warning. 

“She does not remember. Her punishment begins, so the voices 
declare. She weeps. Perhaps Cupid will pardon her. She weeps; she suffers 
infinite sorrow, for she has known infinite happiness. She lives on earth 
to suffer, consumed by impotent desires, to die, in a dolorous and supreme 
flight toward the ideal love that she has lost forever, but for which she 
always hopes. ‘Cupid pardons,’ the mysterious voices proclaim. The whole 
earth trembles with joy. Rest, poor Psyche! Your longing which survived 
your death has risen to God and the God descends to you, repeating his 
love. Nature sings the same festive hymn, and lo, in the arms of her 
immortal spouse, Psyche leaves the ‘arth for the bosom of triumphant 
elory.” 

Needless to say, that portion of the cantata which is referred to in 
the final paragraph of the above is not included in the four symphonic 
movements which we shall hear on this program. 


RHE SORGERERSS APPRENWIGE "4. 3 “seal Dis 
(1865-1935) 
The story of the sorcerer’s apprentice was originally written by the 
Greek satirist, Lucian, in the second century, A.D., as part of a dialogue 
entitled ““The Lie-Fancier,”’ which ridicules the magicians and pseudo- 
scientists of the time. About 1600 years later, in 1796, Goethe made 
Lucian’s story the subject of a little comic ballad. Just a century after 
Goethe Dukas transposed the idea into musical terms. 
The story concerns a sorcerer who had a magic formula for turning 
a piece of wood into a living servant, which would then perform all sorts 
of menial tasks. One day while the sorcerer was not at home, his appren- 
(Program Notes Continued) 
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tice, who had overheard the magic words through which this transforma- 
tion was accomplished, decided to experiment on his own. He ordered a 
broom to bring water from the lake, which the obliging utensil did until 
all the receptacles in the house were filled. ‘Then the apprentice discovered 
that he did not know the formula for restoring the broom to its original 
form. Meanwhile bucket upon bucket of water was diligently brought, 
and the house was flooded. At length the apprentice picked up a hatchet 
and cleft the broom in two, but this only made matters twice as bad, for 
now both parts of the stick seized buckets and went to the lake. At the 
height of the confusion the sorcerer himself returned, uttered the formula 
for calling off the broomsticks, and restored his house to order. 

The tone poem begins quietly, but with mysterious hints of the 
subject matter to come, as if to suggest the apprentice’s plans. At last the 
sorcerer goes, and the coast is clear. A famous bassoon melody figures 
forth the broomstick on its errand. The water rises, and the brainless 
water-carrier grows more furious in its attention to duty. The apprentice 
cries out, and eventually there is a sudden, suspense-filled pause as the 
hatchet is wielded. Then the water-carrying starts again with redoubled 
energy. At the end the sorcerer’s return and the restoration of the broom- 
sticks to their original condition are suggested by the music. 


SYMPHONY No. 3, E FLAT MAJOR, 

OPUS.05. SH ROG eS. Ludwig van Beethoven 
(1770-1827) 

Beethoven composed this symphony in 1803, intending it as a musical 
tribute to Napoleon Bonaparte, First Consul of France, in whose demo- 
cratic pretentions and proclamations Beethoven saw the hope of the 
world. The original title of the work was “Bonaparte.” Shortly after the 
score was completed, however, Napoleon abandoned his democratic 
position and was crowned Emperor of the French. Beethoven, enraged, 
(Program Notes Continued) 
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destroyed his original dedication, and substituted for it a new and 
bitterly ironic title—“Sinfonia eroica per festeggiare il sovvenire d’un 
eran uomo.” (“Heroic symphony to celebrate the memory of a great 
man.) 

Of even greater importance than the Napoleon story is the signifi- 
cance of the “Eroica” in the history of music. A good case might be argued 
on behalf of this work, from the point of view of its influence on later 
music, as the greatest symphony ever written. Here, for the first time, the 
symphony becomes a tragic, dramatic, musical form, carrying with it a 
rich store of rhetorical and idealistic connotations. All the symphonists 
of later times, from Schubert to Sibelius, build upon the conception of 
the symphony first enunciated in the “Eroica.” And our very conception 
of the word “symphonic,” as implying something large, heroic and grand 
both in form and sonority, takes its rise in this score. 

This is partly due to Beethoven's unaided genius, and partly due to 
the interaction of the composer and his period. The classic symphony of 
Haydn and Mozart, which 1s brief, subtle and polished in form, perfect 
in surface finish, given to wit and gallantry, pathos, and a kind of grave, 
classic mysteriousness in expression, is the product of an aristocratic age. 
The new romantic symphony of Beethoven belongs to the democratic era 
that Napoleon could not squelch. No longer addressed to a small, privi- 
leged group that gathered for music 1n intimate surroundings, it suddenly 
expands in all directions. In place of the small audience in small rooms 
there is now the mass audience in large halls. Overnight the orchestra 
doubles and triples in size, and the musical form associated with this new 
orchestral medium becomes correspondingly larger in time, more rugged 
in outline, filled with the heroic passion of the new day. In the third 
symphony, no less than in the ninth, Beethoven might have said, “O ye 
millions, I embrace ye.” 
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Allegro con brio, E flat major, 3/4 time. Iwo big chords of E flat 
precede the principal subject, given to the ‘cellos 
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and continued by the violins. ‘The motive distinguished with a bracket in 
Example | is momentary worked over, and leads to a minor climax. 
The transition to the second theme begins with the following SUDTECE: 
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It is extended by the strings, leading eventually to the following closing 


theme: 
geste 


Reminiscences of Example | conclude the exposition. 

The development begins, after a few preliminary bars, with a work- 
ing over of Example 2, conversationally, as before. ‘he bracketed motive 
in Example | leads to a consideration of the twisting motive also marked 
with a bracket in Example 3. Development of all these materials, plus a 
little fughetta based on Example 5, leads eventually to a climax on 
clamant, repeated chords, the strings answering the woodwinds. A new 
theme, in E minor, follows in the oboe: 


hearepecte tote ee le Sefer 


This is worked over in alternation with material derived from Example I. 
The development ends with a mysterious passage 1n which the woodwinds 
sustain long chords and the strings repeat a rising figure from the third 
bar of Example 1, the whole dissolving into a tremolo. At length the horn 
finds itself unable to bear the suspense any longer, and indicates its desire, 
‘na famous dissonant moment, to go back to the beginning. ‘This resolves 
the indecision of the tremolo, and the recapitulation starts at once. 

All the material of the exposition (Example | to 5, inclusive) are re- 
viewed in regular order, with the tonality of E flat predominating. ‘he 
coda, one of the longest in the symphonic literature, is actually a ‘terminal 
development.” Example | is worked over by the lower strings and oboes 
with a decorative counter-theme in the violins. Example 6 returns, then 
Example | again, with a new counter-theme. Still further elaborations of 
Example 1 conclude the movement. 

WE 

Marcia funebre, Adagio assat, C minor, 2/4 time. The violins state 

the principal subject at the outset: 











































































































This is taken up by the oboe, while the strings in accompaniment have 
one of those triplet figures on repeated notes that are so characteristic of 
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suddenly plunges off into a dramatic double fugue on the following pair of 
subjects, the upper one given to the second violins, the lower to the 
bassoons and violas: 

















After the full development of Example 11, the materials of the first part 
of the movement (Examples 7 and 8) are extensively worked over. he 
coda is largely based on Example 10, but the movement dies away with 
fragmentary recollections of the theme with which it began. 

ILI. 

Scherzo, Allegro vivace, E flat major, 3/4 time. No thematic quota- 
tions are necessary in order to make clear the content of this movement. 
The scherzo proper is devoted entirely to the development of the bustl- 
ing figure announced pianissimo by the strings in the first seven bars, and 
the piping tune of the oboe heard at the eighth bar. The trio opens with 
horn calls like military signals, which are worked over by the full or- 
chestra. The repetition of the scherzo after the trio is not exact and note- 
for-note, as is customary, but in the headlong rush of the development a 
few measures are suddenly thrown into alla breve (2, 2) time, thus produc- 
ing a grotesque, surprising, but momentary dislocation of the rhythm. 


TV. 

Allegro molto, E flat major, 2/4 time. Variations on a pair of themes, 
of which the first is bass to the second. ‘The movement opens, by way of 
introduction, with a brief grand scramble for the full orchestra. “Then 
the strings pluck out the first theme: 


gone iret tee eur coae eee erase SiS 


This is repeated, with the woodwinds answering on the off beat of each 
bar. The second phrase of the theme 1s plucked by the strings, with the 
woodwinds again answering. ‘Then follow two variations in the strings, in 
which the theme is played off against countersubjects. 

The oboe now gives out the second theme, and for the first time it is 
revealed that Example 12 is actually no tune in its own right, but merely 
a bass, for Example 12 accompanies the oboe melody, thus: 







































































There follows a long series of extremely brilliant, triumphant variations, 
with much fugal handling of the material, all very clearly related to 
Examples 12 and 13. The scrambling passage of the introduction returns 
just before the end. 
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Hranek, Carl 
Baker, Melville 

Contra Bassoon: 
Baker, Melville 


Horns: 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Stratton, W.I. 

Tuba: 
Murray, Ralph 

Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 

Percussion 
Vendt, Albert 
Salinger, M. A. 
Steffan, D. 

Greer, E. 

Peckham, Frank 
Piano and Celesta: 

Tibbits, J. P. 

Organ: 

Harvey, Leslie V. 
Librarian: 
Haug, Julius 
Personnel Manager: 
Oesterreicher, Walter 
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Mrs. Marcus S. Koshland 


Mrs. M. C. Sloss 
Mrs. Ashton H. Potter 
Mrs. John P. Coghlan 


Mrs. Lillian Birmingha 


Mrs. H. V. Alward 

Miss Carol Arkush 

Mrs. William Babcock 
Mrs. Fraser Bailey 

Mrs. George W. Baker, Jr. 
Mrs. Hans Barkan 

Mrs. Otto Barkan 

Mrs. Edward Otis Bartlett 
Miss Frances Beedy 

Mrs. R. I. Bentley, Jr. 
Mrs. Benjamin W. Black 
Miss Lena Blanding 

Miss Lulu Blumberg 

Mrs. Roger Bocqueraz 
Miss Louise A. Boyd 

Mrs. Felix Butte 


Mrs. Carroll G. Cambron 
Mrs. George ‘TI’. Cameron 
Miss Marian Casey 

Mrs. William Cavalier 

Mrs. Weston P. Chamberlain 
Mrs. Allen L. Chickering 
Mrs. Allen L. Chickering, Jr. 
Mrs. O.K. Cushing 


Mrs. Gardiner A. Dailey 
Mrs.George F. de Latour 
Mrs. Benjamin H. Dibblee 
Mrs. Lloyd Dinkelspiel 

Mrs. Martin Dinkelspiel, Jr. 
Mrs. L. Polk Dodson 

Mrs. R. Stanley Dollar 

Mrs. Richard E. Doyle, Jr. 
Mrs. Arthur Dunne 





Mrs. Frank Edoff 
Mrs. Harry Evans 
Mrs. Edward Engle Eyre 


Mrs. Harold Faber 
Mrs. Joseph C. Flowers 


Chairman Finance Campaign Committee 


Chairman Season Ticket Sales Committee 


In Charge Box Sales 


Vice-Chairman Season Ticket Sales Committee 


mM 


MEM Bb Ros 
Mrs. RG. Lorce 


Mrs. Richard Girvin 

Miss Lutie D. Goldstein 
Mrs. J. Downey Goodfellow 
Mrs. J. J. Gottlob 


Mrs. Harry S. Haley 

Mrs. Noble Hamilton 

Mrs. L. W. Harris 

Mrs. Alfred Hendrickson 
Mrs. Karl Hoffmann 

Mrs. Thomas Carr Howe, Jr. 
Mrs. C. E. Hume 

Mrs. Thos. B. Hunter 


Mrs. James Jenkins 
Mrs. Gregory Jones 
Miss Henrietta Jones 


Mrs. Walker W. Kamm 
Mrs. Charles Kendrick 


Mrs. Robert C. Kirkwood, Jr. 


Mrs. John B. Knox 
Miss Miriam ‘Tl. Kropp 


Mrs. Helen B. Lamont 
Mrs. John Lawler 
Mrs. Hans Lisser 


Mrs. Angus McDonald 
Mrs. Duncan McDuffie 
Mrs. Harold R. McKinnon 


Mrs. James Macey 

Mrs. Thomas P. Mailliard 
Mrs. Jackson Martin 

Mrs. Harry East Miller 
Mrs. Robert W. Miller 
Mrs. Edward F. Moffatt 
Mrs. Kenneth Monteagle 


Mrs. Charles Noble, Jr. 





Chairman Women’s Symphony Guild 


Mrs. 
Mrs. 


Edwin Letts Oliver 
Warren Olney, Jr. 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Charles Pace. |i: 
Churchill C. Peters 
Raymond Phelps 
Jerome Politzer 

H. C. Poundstone 
Stanley Powell 
Frank Hunt Proctor 


Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Mrs. 


Stuart L. Rawlings 
James Reed 

H. Dunning Rich 
Cameron Robertson 
Wm. Lister Rogers 
Leslie Leon Roos 
Albert H. Rowe 


Mrs. E. G. Schmiedell 
Mrs. Max Schuckl 

Miss Nancy Scott 

Mrs. F. R. Sherman 

Miss May Sinsheimer 
Mrs. Louis Sloss, Jr. 

Mrs. Edward B. Stanwood 


Mrs. Hayward G. ‘Thomas 
Mrs. William G. Volkmann 


Mrs. Damon Wack 

Mrs. Richard Walker 
Mrs. Eli H. Wiel 

Mrs. S. Stetson Winslow 
Mrs. Benton Wood 

Mrs. Leonard Wood, Jr. 
Mrs. Richard Woods 

Mrs. Wm. Wallace Woods 


Mrs. Dwayne Young 
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CONCERT AGCOMPANIST AND COACH 


SAN FRANCISCO 
BAyview 5408 


STUDIOS 


SAUSALITO 
SAusalito 509 
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LONDON—MARCH 6 
CABLEGRAM 
CONLEY 


OPERA HOUSE 
SAN FRANCISCO 


YEHUDI MENUHIN’S PERFORMANCE OF THIS AFTERNOON AT ROYAL 
ALBERT HALL WHEN HE PLAYED THE SCHUMANN, MENDELSSOHN 
AND BRAHMS CONCERTOS WITH THE PHILHARMONIC 
ORCHESTRA UNDER THE BATON OF SIR HENRY WOOD, 
SURPASSED ALL OF HIS PREVIOUS RECORDS HERE IN TERMS OF 
OVERFLOW ATTENDANCE IN THIS GREAT AUDITORIUM OF 
10,000 AND IN RECEIPTS WHICH SURPASSED L 3000. ($15,000.) AND 
ALSO IN TERMS OF ENTHUSIASM FOR HE WAS RECALLED 
INNOUMERABLE TIMES WITH THE VAST AUDIENCE SHOUTING 
“BRAVO” STOP OF INTEREST ALSOUS THE FACT EHAT ENS RETURN 
ENGAGEMENT AT ALBERT HALL OF MARCH 20TH IS ALREADY 
SOLD OUT AS ARE THE TWO SONATA CONCERTS HE IS PLAYING 
WITH HIS SISTER HEPHZIBAH AT QUEENS HALL ON MARCH 31ST 
AND MAY 9TH— 

HOLT 
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MENUHIN 


“Conquerors of Continents” 


* 
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Tmt Gal  sAG Ts 


* 
TOP INE pe? Ai 


OpERA HOUSE 





Sg 


Good seats still available at $1.65 — $2.20 — $2.75 — $3.30 — $4.40 
ON, SALE Al SHERMAN, CLAY GO; 
Leche ineen G:-@> Nels Hoy 2 \i A NwA. Ge EM ebeN a 
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EUnsUavan Diet Wit isan 
Francisco Symphony for 
Twenty-six Consecutive Years. 


APIO SOs iClear ieee (eal ealls oat 


oo EDIE Or No 
Phone ORdway 6367 San Francisco 


Beginners or Advance Students Phone for Appointment. 
When Buying or Renting a Harp only an Experienced 
Harpist can advise Correctly. 


Wea eRe St OG ke Olea Tiss Oum so.allte” Orem hecuae 








84 





So) ENe EAs Go ASD 


who will give her first, and perhaps her last, San Francisco 


recital at the OPERA HOUSE on TUESDAY EVENING, May 10. 


See Ss INO WOON: SALE i Se Ee RoMeA NG GrbwA YY -G-O.. 
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PUBLISHING CO. 





Producers of Huality 
Printed Matter... 
Process Color Work 











NEW ADDRESS 
7OGWiO Neo @IMiERy =o Neled 
SAI NEN IE RE SINE CaS JO 
TELEPHONE SUtter 4772 
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GROME 


ee a \. Sl Vietetically NON-FATTENING 


Bell rings 3 minutes before curtain 





Buffet Service in Lower Foyer. Use Elevators During Intermissions. 


YTING & PUBLISHING CO.—700 MONTGOMERY STREET 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


Col. W. de Rails 
LE Oo -EeEeE= 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
Presented by 
THE OAD Lae OMIMIS SION Ob oA Nie ANGI G@® 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER Jr., Secretary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 














ROBERT WALLACE 


THE HOUSE OF FURS one forty six GEARY 
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or Spring Elegance 
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BRIEF COATS in a variety of exquisite furs, smartly 


fashioned in the Robert Wallace manner. The delightful 


model illustrated is Natural Australian Oppossum and 
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it is moderately priced at $175. Our selection of these 


smart, top-fashion coats includes black Monkey, Skunk, 


—— = 


Silver Fox, which range in price from.. S112 to $495 
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BALLET RUSSE 


Supported by the entire personnel of 


SAN FRANCISCO SYMPHONY 


Conductors: PIERRE MONTEUX 
EFREM KURTZ ANTAL DORATI 


OPERA HOUSE 


7] 
Reet Bees Reales Gee ie SEs 


ale S ae TINIING 20 ANITIA RY 97 

THURSDAY EVENING, 8:30—JANUARY 27 
“LE LAC DES CYGNES” (“Lake of Swans’’)— Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 
“SYMPHONIE FANTASTIQUE”—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 
“LE BEAU DANUBE”—Character Ballet in Two Scenes. Music by Johann Strauss, 
Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


FRIDAY EVENING, 8:30—J ANUARY 28 
“LES SYLPHIDES’’—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 


ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 


“UNION PACIFIC’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacLeish. Music by Nicolas Nabokoff,, based on the folk songs of 
the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Sharaff, Executed by Valentine Kashuba. 

“CHOREARTIUM’’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 


Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Polunin. 


SATURDAY MATINEE, 2:30—JANUARY 29 

“LES CENT BAISERS” (“The Hundred Kisses”) — Libretto by Boris Kochno, after 
the Fairy Tale by Hans indenon Choreography by Bronislava Nijinska. Music by 
Frederic d’Erlanger. Scenery and Costumes by Jean Hugo. 

“LE COQ D'OR” (“The Golden Cockerel”)—Music by Rimsky-Korsakov, arranged 
by N. Tcherepnine. Libretto after Fairy Tale by Pouchkine. Choreography by 
Michel Fokine. Scenery and Costumes by Nathalie Gontcharovya. 

“GYPSY DANCES’—From the Russian Opera “Roussalka.”” Music by A. Dargom1j- 
sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 


REPERTOIRE—Continued on page 5 
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PETER CONLEY ATTRACTIONS 
TICKETS NOW ON SALE 


Box Office: Sherman, Clay Go: San Francisco and Oakland 


FERNANDO GERMANI 


Famous European organist in an amazing concert on 
New Hammond Electric Organ 





OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢4 


Ne bec ee Dy, 


American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 
OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SHAN - KAR  baxcers ana stusicrans 

= DANCERS and MUSICIANS 
The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures “JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


TRUDI SCHOOP sactir 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


venuvoi M EN UH IN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








SATURDAY EVENING, 8:30—JANUARY 29 

“LES DIEUX MENDIANTS” (“The Gods Go A-Begging’’) — Music by Handel, 
arranged by Sir ‘Thomas Beecham. Choreography by David Lichine. Pastorale by 
Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 
“FRANCESCA DA RIMINI’’—Ballet in Two Scenes by David Lichine and Henry 
Clifford partly drawn from Dante. Music by Tschaikovsky. Scenery and Costumes 
by Oliver Messel. 
“T’APRES-MIDI D’UN FAUNE” (“Afternoon of a Faun”) — Choreographic Poem. 
Music by Claude Debussy. Choreography after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 

“LA BOUTIOUE LE ANTASTIQUE’ “The Fantastic Toy Shop’) —-Ballet in One 
Act. Music by G. Rossini, Orchestr: te by O. Respighi. Choreoer: sae by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY 30 
“LES CENT BAISERS” (“The Hundred Kisses’) 
“SYMPHONIE FANTASTIQUE” 

“LE BEAU DANUBE” (“The Beautiful Danube’) 


SUNDAY EVENING, 8:30—JANUARY 30 


“JEUX D’ENFANTS” (“Children’s Games’’)—Ballet by Boris Kochno, with Chore- 
ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 
~LESCOO WOKS: (‘The Golden Cockerel’) 

“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose’) — Romantic Poem in 
One Act, by J. L. Vaudoyer, after the Poem by Theophile Gauthier. Music, von 
Weber's “Invitation to the Waltz.” Choreography, Michel Fokine. Costumes 
Settings by Leon Bakst. 

“GYPSY DANCES” 


Fine Foods xo 12tis 


CANDIES 


and 








Served in the most beautiful 
restaurants in the West 


QLN0 greater GOS? fi 


Yur”: after 
‘the Theatre 
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33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 













than elsewhere ' 












Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr, A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you ve tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 


ek ies: al DPA, dics INL EL 


Wells Fargo Bank 


and 


Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO 


KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet & Robin Lampson 
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TELE AtRe bh oCOUMmNEIES SO UN] Pare wen ts 
Col. W. de BASIL’s BALLET RUSSE 


(EXCLUSIVE MANAGEMENT S. HUROK) 
THURSDAY EVENING, JANUARY 27th, 1938 


| 


iad (Be: y g, 
Eek ACG Os. (Ceo GaNGks> 
(THE SWAN LAKE) 
Choreographic Poem in One Act 
Music by P. TCHAIKOVSKY 
Choreography after M. PETIPA 
Scenery by Prince A. SCHERVACHIDZE 


This is an abridged version of a four-act ballet composed by ‘Tchaikovsky between 
August, 1875, and March, 1876, and produced at Moscow, February 20th, 1877. 

The story concerns a Princess and her companions who have been changed into swans 
by the spells of a wicked sorcerer, but are permitted to resume human shape from midnight 
to dawn. A young Prince and his friends have planned a nocturnal hunt near a lake 
where, the night before, they had seen a flock of swans. But the Queen of the Swans 
reveals herself to the Prince, who orders the hunt to be abandoned. He falls in love with 
the Queen of the Swans, but at break of day she and her companions become swans once 
more and fly away. The Prince attempts to follow them, but the Sorcerer bars the way. 
Powerless against his spells, the Prince dies. 


MINER NACE JOL8 CE Gs NV INNS eco eee eed \lexandra DANILOVA 
1 Fal taal Ral nV eC seer eee ene tee Ae oe OR DOR YD eee Rae kaa Fe ee AS ee eee: Paul PETROFF 
‘he: Prrend (otthes Princess: csc ce Ree en ee ee eee. ele ROU SORE 
ghee Ee VlG eNnrUiSs 2 © <a Sa ek ties ee ee et Re 6a ce Dimitri ROSTOFF 


The Swans: 
Tamara GRIGORIEVA and Kira ABRICOSSOVA 
Milles. ABRICOSSOVA, ADRIANOVA, CHABELSKA, KOSMOVSKA, LEONTIEVA, 
LVOVA. NELIDOVA, NOVIKOVA, OBIDENNA, OSATO, RAZOUMOVA, 
ROUSSOVA, SEROVA, STRAKHOVA, TRESAHAR, VOLKOVA 


Dance of the Little Swans: 


Miles. NELIDOVA, RAZOUMOVA, TRESAHAR, VOLKOVA 


The Huntsmen: 
MM. ALEXANDROFF, DZIKOVSKY, ISMAILOFF, LAVROFF, MATOUCHEVSKY, 
RUNANINE, SOBICHEVSKY, WUST 


Conductor: Antal DORATI 








INTERMISSION OF FIFTEEN MINUTES 
Poet 5 aE ee oe eee es ee eS ee ee 


PROGRAM—Continued on page 9 
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LHEVINNE BAUER GIESEKING ITURBI 


AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 


And for the discriminating musiclover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 
Call or phone for plan. 


BALDWIN PIANOS 


SLOPE EER SP RERTY =) SAN ERANGISCO 
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SY MPHON TE PAN PAS Tf LO UE 


(AN EPISODE IN THE LIFE OF AN ARTIST) 


Music and Book by BERLIOZ 
Choreographic Symphony 
Choreography by Leonide MASSINE 
Scenery and Costumes by Christian BERARD 
Scenery executed by Prince A. SCHERVACHIDZE 

A young musician of unhealthy sensitive nature and endowed with vivid imagination 
has poisoned himself with opium in a paroxysm of love-sick despair. The narcotic dose 
he had taken was too weak to cause death, but it has thrown him into a long sleep ac- 
companied by the most extraordinary visions. In this condition his sensations, his feelings 
and memories find utterance in his sick brain in the form of musical imagery. Even the 
beloved one takes the form of melody in his mind, like a fixed idea, which is ever 
returning, and which he hears everywhere. 

Ist Movement.—VISIONS AND PASSIONS. 

At first he thinks of the uneasy and nervous condition of his mind, of sombre long- 
ings, of depressions and joyous elation without any recognizable cause, which he ex- 
perienced before the beloved one had appeared to him. Then he remembers the ardent 
love with which she suddenly inspired him; he thinks of his almost insane anxiety of 
mind, of his raging jealousy, of his reawakening love, of his religious consolation. 


29nd Movement.—A BALL. 


In a ball-room amidst the confusion of a brilliant festival, he finds the loved 

one again. 
38rd Movement.—IN THE COUNTRY. 

It is a summer evening. He is in the country musing when he hears two shepherd 
lads who play the ranz des vaches (the tune used by the Swiss to call their flocks together) 
in alternation. This shepherd duet, the locality, the soft whisperings of the trees stirred 
by the zephyr wind, some prospects of hope recently made known to him, all these 
sensations unite to impart a long unknown repose to his heart, and to lend a smiling 
colour to his imagination. And then she appears once more. His heart stops beating, 
painful forebodings fill his soul. “Should she prove false to him?” One of the shepherds 
resumes the melody. But the other answers him no more. . . sunset... distant rolling 
of thunder . . . lonliness . . . silence. 

4th Movement.—THE PROCESSION TO THE STAKE, 

He dreams that he has murdered his beloved, that he has been condemned to death 
and is being led to the stake. A march that is alternately sombre and wild, brilliant and 
solemn, accompanies the procession . . . The tumultuous outbursts are followed without 


modulation by measured steps. At last the fixed idea returns, for a moment a last 
thought of love is revived—which is cut short by the death blow. 
5th Movement.—THE WITCHES’ SABBATH. 

He dreams that he is present at the witches’ dance, surrounded by horrible spirits, 
amidst sorcerers and monsters in many fearful forms, who have come to assist at his 
funeral. Strange sounds, groans, shrill laughter, distant yells, which other cries seem to 
answer. The beloved melody is heard again, but it has its noble and shy character no 
longer; it has become a vulgar, trivial and grotesque kind of dance. She it is who comes 


to attend the witches’ meeting. Friendly howls and shouts greet her arrival . . . She 
joins the infernal orgy . . . bells toll for the dead . . . a burlesque parody of the Dies 
irae ... the witches’ round dance ... the dance and the Dies irae are heard at the 


same time. 


FIRST MOVEMENT 


PNG SOUL tN UNL SLUM ot ieee ee ioe Meta: Leonide MASSINE 
TENE DCLOVEG teres. 33 eee Fh ee RP fe ae NY i ae eR ee Ca ee Irina BARONOVA 
Gaiety: 

Alexandra DANILOVA and Paul PETROFF 
Miles. NELIDOVA, SEROVA, VOLKOVA 

PROGRAM—Continued on page 11 
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1905 S, HUROK 195: 


anna pavlowa 
isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman | 
alexander glazounow 
lsadoba aumcan dancers 
alma gluck + mary wigman 
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dana singing ensemble - the blue bird 
PUSS ee 0 Aid "Ope kde te haan oO mam opera 
FIMette neveu »poldr mildner -artur sehnabel 
uday shan-kar - kolisch quartet + trudischoop 


Vienna choi1r boys:+ossy renardy-joseph seclhmupdt 
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ballet russe de monte carlo-salzburg opera guild 
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TO BE CLIMAXED IN HIS SILVER JUBILEE 


Announcements Soon 
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Melancholy: 
MM. JASINSKY, PLATOFF, VLASSOFF 
Reverie: 
Anna ADRIANOVA 
Milles. ABRICOSSOVA, CHABELSKA, KOSMOVSKA, NOVIKOVA, OBIDENNA, 
ORLOVA, RAZOUMOVA, ROUSSOVA 


Passion: 


MM. ALGERANOFF, BELSKY, BOROVANSKY, BOUSLOFF, LADRE, 
LAVROFF, MATOUCHEVSKY, WUST 


SECOND MOVEMENT 
A Ball 
The Guests: 

Olga MOROSOVA and Dimitri ROSTOFF 

Miles. DELAROVA, KOSMOVSKA, KOUZNETSOVA, LEONTIEVA, LVOVA, 
OSATO, RADOVA, ROUSSOVA, TRESAHAR, WASSILIEVA 

MM. ALEXANDROFF, ALGERANOFF, BELSKY, DZIKOVSKY, LIPATOFF, 
MATOUCHEVSKY, RUNANINE, SOBICHEVSKY, VLASSOFF, ZEGLOVSKY 


Che Beloveds-.42 2-002 ee. me ie Resse hale iyo ieee eee Wer lee eee a eee, Irina BARONOVA 


The Young Musician......... Si peat Sas Be ee Peat ane eee grec eelts rotle ed Leonide MASSINE 
THIRD MOVEMENT 

The Old Shepherd .n-...5....5. ccc. snencc cetasszeseeqcncesstenerenorresmetnceccesestceecee Edouard BOROVANSKY 

The Young Shepherd..............--.-------------e-nesceseeceneeceseeceeeeneeeeeeseeeeatteneseasenaenes Roman JASINSKY 

The Young Musician........ PS ESE 2 Ben eed he 9 oh fe ee De nA RS eR one Leonide MASSINE 

The Beloved........ ee a ey Fok apt Ay Bak Same ea oo ea REY ire IE 3a ees Irina BARONOVA 

ol Bl eo BY si cy a ee le Se RE a es Oe ORL Po LA fete od Ee Se Perea oec ener 7 ere ere Alexis KOSLOFF 


The Picnic: 
Miles. Tamara GRIGORIEVA, ABRICOSSOVA, LVOVA, OBIDERNA, ROUSSOVA 
The Children: 
Miles. LEONTIEVA, SEROVA, VOLKOVA 
The Winds: 
MM. PETROFF, BOUSLOFF, LAVROFF 
FOURTH MOVEMENT 
The Young Musician.. sdeoe: AS, Petedy penne eee eee: Sen Renee eo ae Leonide MASSINE 
mhefarvler NN ee ae: Oe OPE Se Ea ee ee oe Sparse tN Boris BELSKY 
The Executioners: 
MM. BOROVANSKY, ISMAILOFF, ROSTOFF, ZEGLOVSKY 


The Judges: 
MM. ALEXANDROFF, ALGERANOFF, BOUSLOFF, LADRE, LAVROFF, WUST 
The Crowd: 
Miles. ADRIANOVA, CHABELSKA, KOSMOVSKA, KOUZNETSOVA, 
NELIDOVA,. NOVIKOVA, OSATO, RADOVA, ROUSSOVA, TRESAHAR 
MM. DZIKOVSKY, SOBICHEVSKY 
FIFTH MOVEMENT 
The Monsters: 
MM. JASINSKY, PETROFF, VLASSOFF 
The Witches: 
Miles. Irina BARONOVA, Olga MOROSOVA, Tamara GRIGORIEVA 
The Ghouls: 
Miles. DELAROVA, SEROVA, LEONTIEVA, VOLKOVA 
PROGRAM—Continued on page 13 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 
STANLEY MacLEWEE WILLAM CHRISTENSEN 


Mead LIN SEA TINGE. DO ABS 


SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 


Haw Ning Oe oI! aati gine 
INES VW eAGINGID i Ei leks bac (ie Oc Wah P Pek) 
PE RIAN EIN Pf Seis el) kO:S 
ego 02 Vain: 2 aN a SiGe a Av WeeH NiL. 


BUN iis Rerun ee ee 


* 


CLASSES DAILY. 
BEGINNER — JUNIOR — INTERMEDIATE AND 
PROFESSIONAL 


* 


(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 








The Vampires: 
Milles. KOUZNETSOVA, NELIDOVA, RADOVA, TRESAHAR 
The Spectres: 
Miles. ABRICOSSOVA, GRIGORIEVA, OSATO,. KOSMOVSKA 
The Furies: 
Milles. CHABELSKA, NOVIKOVA, LVOVA, WASSILIEVA 
The Devils: 
MM. BOROVANSKY, DZIKOVSKY, KOSLOFF, LADRE, LIPATOFF, 
MATOUCHEVSKY, SOBICHEVSKY, WUST 
The Monks: 
MM. ROSTOFF, ALEXANDROFF, ALGERANOFF, BELSKY, BOUSLOFF, 
LAVROFF, RUNANINE, ZEGLOVSELY. 


Conductor: Pierre MONTEUX 





pie cae oe (eS SSS ee 
INTERMISSION OF FIFTEEN MINUTES 
Fe es ee eS a 


oO 
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LE BEAU DANUBE 


(THe BEAUTIFUL DANUBE) 
Character Ballet 


Music by Johann STRAUSS 
Arranged and Orchestrated by Roger DESORMIERE 
Book and Choreography by Leonide MASSINE 
Scenery by Vladimir POLUNIN after Constantin GUYS 
Costumes by Count Etienne de BEAUMONT 


The scene is laid in a public garden at Vienna on a holiday in 1860. The people are 
dressed in their best. Little milliners and their companions are filled with the holiday 
spirit. They are joined by a group of foppish young men-about town, who amuse every- 
one by their antics. Whilst itinerant performers are displaying their art, a young hussar 
enters and meets a charming girl. One of the strolling players, a dancer, recognizes in 
the hussar her former lover, and engages in a violent quarrel with his companion, who 
faints and is taken away by her parents. She contrives, however, to escape from them, and 
returns in time to interrupt a love scene between the hussar and the dancer, who retires 
vanquished, leaving the young couple together. The parents having missed their 
daughter, now arrive on the scene and bestow their blessing. 


In the evening there is a public ball with a quadrille in which all join—old and 
young. The King of the Dandies, surrounded by young girls, adds to the general enjoy- 
ment. Returning to the scene the hussar and his sweetheart meet the dancer who, 
accepting the inevitable, becomes reconciled to them, and the happy ending of the 
idyll is merged in the gaiety of the throng. 


Ther Streets WL) all GC le we etka rccant wns og son Sk ee Alexandra DANILOV 
or he Dauehiter = 22.2.2 I sets a ORSON sec Se -Eee p Eagteeees = Tatiana RIABOUCHINSKA 
GE Vy ee PES Es ET ALL) Clase meee cease eee tc peer ata ne eine ou ameter Perera eS eg Olga MOROSOVA 
ET Fy Ge MET UES SL te cosa ede Ree gare emerge sone ere ieee PU ce SE Oe Leonide MASSINE 
The King of the LD Yh aa hc te ee Aan ey the I, ere ee ere ur Yurek SHABELEVSKY 
AT Fy eo AN CUNO cea ace ee eas coerce see canmten cad ater areata Edouard BOROVANSKY 
Sha cen Cha leg circ eae ety emeue oe ann aie re es ty Sel rai ran ee as H. ALGERANOFF 
The Mothel.e.-.------ OE Ae Ne EE, Rg PASE EE Rata Me Pe fine ee EEE IT A, ADRIANOVA 
Gh Yate) PEW VON Coleg re ae Ae A ee rere eer eg Cree ae a eect Ee B. BELSKY 
FR Pe ACIS Cc bec ce co oo ve arm pea eo esa mate op ees oe ynmsteteeeraced Ohassevar spas eeceeone a= BR oe LA A. KOSLOFF 
Oy Bd YAY Grey ea (eh e Veh teste ieee eee a Re cet re ee ee CS claa H. ALGERANOFF 
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CURRAN THEATER 


TEC SN Owe Our SeAG leas 


PAUL Posz Presents 
GEORGE GERSHWIN’S 
Sensational Negro Musical Play 


“PORGY and BESS” 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE 
Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 
Music by GERSHWIN ~— Libretto by DuBOSE 
HEYWARD and IRA GERSHWIN 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat.. 91.10, 1.65, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 95¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 


and Kohler & Chase. 26 O’Farrell Street — EXbrook 6696 













THE WorRLD’s FOREMOST EXPONENTS OF DANCE ARTS, HEADED BY THE 
MONTE CARLO BALLET RussE, USE AND RECOMMEND .. . 


SELVA TOE SLIPPERS 


Featured in the West Exclusively by 


The DANCE ART CO. 


GOLDEN GATE THEATRE BLpc. — 25 Taytor Str. — PHONE PRospEct 1643 
DANCING SHOES 

For BALLET-TOE, Tap, 
SPANISH, ACROBATIC, 
MODERN, INTERPRETATIVE 


ACCESSORIES 
DANCE BELTs-TIGHTS 
OPERA LENGTHS-LEOTARDS 






Retailers Sune 
and 
Wholesalers Export 


In addition to the ‘Only Specialized Theatrical Shoe Service in Northern 
California’? Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 
MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 

stocked for the convenience of the Dance and Theatrical Profession. 

t Military Regalia, Society Goods, Novelty Hats. 
if 
COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 


Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 
Calatog and price lists sent anywhere on request. — World Wide Mail Order Service. 
Headquarters for 1938 Parillia Ball costumes and supplies. 
Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 








The Modistes: 
MMles. ABRICOSSOVA, CHABELSKA, NOVIKOVA, OBIDENNA 


The Needlewomen: 
Miles. OSATO, TRESAHAR 
The Ladies of the ‘Town 
Miles. NELIDOVA, ROSMOVSKA, STRAKHOVA, LVOVA 


The Salesmen: 
MM. AL EX, ANDROFF, BOUSLOFF, ROSTOFF, RUNANINE 


The Dandies: 
MM. DZIKOVSKY, LIPATOFF, MATOUCHEVSKY 


Conductor: Antal DORATI 





Ballets by Michel FOKINE are under his personal supervision 





CAST SUBJECT TO CHANGES 
ee ieee ee ee ee ee ee eee eee 
Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 


STAFF FOR S. HUROK 


IVETE CAV TEC oe re ces ee ee a eos eee ec pene eee ee Company Manager 
DY Ve baie lam ley tl cy C6 bho eset eee Beenie ree Oued ee SN SPU RES Soe ee eer ed oon ee European Representative 
Gerald dGOoOdeCs asa he as ee Oe es a es General Press Representative 
SEI 00 Ces ROY ERA: Bplay RR Pes Bo ee occ eee aes ce crane ocean Advance Agent 
WY) 2 Tegel th (01 0 a 0 2g Cee erat ne Dane Me Ee SAC er re ee eerie ere meer a Executive Secretary 
Samuel. “Recte hy Ori Olsson ree Be eee ee ee ee eee Orchestra Contractor 
O40) 8X OYE i AV el a e Occe eee ee serine ines Coe Serer eee see ee eer cee Sone cE aen Sere = Concert Master 
NOSE PUT gO) CEL A Mech et aera eee eee eae BE pe ea ead sete ses eee! Chief Carpenter 
CarkiGreen= =: Bis eee ar See EET Nee Ret oR, Se er rete sal asvee ease Chief Property Man 
COL aVer A Bi (el 9a) ean, coer ese ene Sei Mase Pe een Spee coe eee ee eee ee Chief Electrician 
PANT GUS climes CS ATL Chee 2 oe ce ee eee ec te ger Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
20}ROCKEPEELERSPLAZ ASIN: ¥21G. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


“ILINCOLN 
BATCHELDER 


AD AVE STi tes eI, ke AN elasetala 


|Concert - Thurs. Eve., FEB. 3 
lv Her me RuA NOS ALU DL ad Onk Lou 


TICKETS: SHERMAN, CLAY & CO. 





Management: ALICE SECKELS-ELSIE GC RIO S'S 
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ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH. DYER? TR, Secretary 


Ee No SiN, gles 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


& 
COTW G., ASU DE OeR. 1, tie 
DOE SD AGY* EVE NIENGGaasies 0 
PR eB ORS UA R ores? eons 


SOlOust: ARTUR RUBINSTEIN, Pranist 


8 
PROG RAY M 


1. Overture—Fantasie, ‘““Romeo and Juliet” a Tschaikowsky 


2. Concerto for Piano and Orchestra, 
B flat minor ae eee ee Tschatkowsky 


ARTUR RUBINSTEIN 


LN CE Re Mays SON 
3. Symphonic Suite, “Scheherazade” . . . Rimsky-Korsakow 
¢ 


RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 
On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CuHairMan 












SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
Ro RiGee ALR. Se ROE Ss — ©.RsE RA =Ove a 


Friday Matinee, 2:30 P.M.—Feb. 4—YVONNE ASTRUG, Violinist 
Saturday Night, 8:30 P. M.—Feb. 5-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.—Feb. 11—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 9:30 P. M.—Feb. 25—GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—-MISCHA ELMAN 

Friday Matinee, 2:30 P. M.—Apr. Sok areal PROGRAM 
Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 
Friday Matinee, 2:30 P.M.—Apr. 8-ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9-ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


APNGnie hes Ae. “SEL By, Re Mi AWNG "CE AoY “CO: 








SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


CONCERTS IN BERKELE* 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 





WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, MarcH 27. . . MISCHA ELMAN 
SUNDAY AFTERNOON, AprIL 3 . . . . BRIAN AHERNE 


oo ee pS SS SS 


SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspicrs: U. C. COMMITTEE ON MUSIC AND DRAMA 





PET ER GOWN SEY. presents 


the eminent 
Negro contralto 


MARIAN 
ANDERSON 


in two recitals at 
the Opera House 








sun Aft... Feb. 13 
Fri. Eve., Feb. 25 pe 
Seats: $1.10 to $2.75 fonda 
Tuesdé 
a 
TRUDI SCHOOP a 
riday 


and her Comic Ballet 


ih els EO) Rely Ou 


the new tragi-comedy in seven episodes 








GIR ANG EE AIRE =" StiaeNte anid Ve ec Daou penn 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY SHER: “eh 
uesdi 
Wed. 
ide 
bturd 
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Deiach and Mail 


MAIL ORDER BLANK 


pone N OA Ones ua 12S ae SuO aN 
TOM C. GIRTON 


PEeOSECTULS 


SAN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 


WARS Vit Ma@ Rae be © ePareRg Ae: ta. © a 753E 
FEBRUARY 27 TO MARCH 13 INCLUSIVE 
12 Operas — 18 Performances — Tickets: 83¢, $1.10, $1.65, $1.93 (tax exempted) 





















































$1.93 $1.65 $1.10 $1.65 $1.10 83¢ 
DATES OPERAS Box Ist 20 Rows; Balance Grand Dress Balcony & 
Seats Orchestra | Orchestra Tier Circle Bal. Circle 
pnday Eve., Feb. 27|AmDA | 
fonday Eve., ” 98| BUTTERFLY 
B ccssgacas -anesneweaasnaonsnenoeds |(-odrzc=nnanecwersccrar“sosae> || Jean msc~seeensane~e Fe ete reread ty Sees eee oF | snwesdsw sue moesee nee lke tenn ern 
uesday Eve., Mar. 1}LA BOHEME 
Ned, Eve., ” 9/LA TRAVIATA | 
er es ae age eee ao eee a= desea atnew nent mom nane tall) cpu seun teense ta can ee eagesandene ny Fpeeroerer es feet th Wee te eee cee ot 
hursday Eve., ” 3|[L TROVATORE | 
fe ey x CAVALLERIA 
aay Se AND PAGLIACCI 
aturday Mat., ” 5|Lucia 
urday Eve., ” 5|/CARMEN 
unday Mat *» 6| BUTTERFLY * | 
Sunday Eve ” — §| RIGOLETTO 
fonday Eve » | LOHENGRIN 
Mee Eve, ” g|Arpa* | 
ed. Eve., * —_g|It TROVATORE * | 
Thursday Eve., ” 10|CARMEN * 
riday Eve ” 11|FAUST 
urday Mat., ” 12|RIGOLETTO * 
inday Mat ’” 13|BUTTERFLY * | | 
Sunda ry Eve. 21 SieAeloscn DA : ‘ 
OPERAS MARKED WITH * are Repeat Performances * 
MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor KOHLER & CHASE BLbG., 26 O’FARRELL STREET, SAN FRANCISCO 
All yeservations will be TELEPHONE: EXBROOK 6696 
filled in order received. “NE CNGIOSEC = CHICK Sis a ee es ecm ee ee is in full payment 
MAIL ORDER LO tai 5 ee en crete pele has Rete Cale aman G0 Rae eee, seats as indicated in above space. 
COUPON 
TANI G SV 019 Petes eee De rhe R een ee gc Reece eee ee Livtiedooteteendack beni 
Location Desired Te RT EERO 


B= Ke) 0) uo) 0 Vers [07 Sete apne Rn een re hepa reas una orm BARE ROR eee EEE ocr 





Sa 


Liietetically NON-FATTENING 


Buffet Service in Lower Foyer. Use Elevators During Intermissions. Bell rings 3 minutes before curtain 












SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX. Conductor 
Col. W. de Kasils 


ML A 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
Presented by 
THE ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER Jr., Secretary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 
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ROBERT WALLACE 


THE HOUSE OF FURS one forty six GEARY 


or Spring Elegance 


BRIEF COATS in at variety of exquisite furs, smartly 

fashioned in the Robert Wallace manner. The delightful 

model illustrated is Natural Australian Oppossum and 
ie 


it is moderately priced at $175. Our selection of these 


smart, top-fashion coats includes black Monkey, Skunk, 


Silver Fox, which range in price from... $112 to $495 
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BALLET RUSSE 


Supported by the entire personnel of 


SAN FRANCISCO SYMPHONY 


Conductors: PIERRE MONTEUX 
EFREM KURTZ ANTAL DORATI 


OPERA HOUSE 


® 
Rogen Pom, Vix gone Ore We ois Us 





THURSDAY EVENING, 8:30—JANUARY 27 

“LE LAC DES CYGNES” (“Lake of Swans”) — Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 

“SYMPHONIE FANTASTIQUE”—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 

“LE BEAU DANUBE’—Character Ballet in Two Scenes. Music by Johann Strauss, 


Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


FRIDAY EVENING, 8:30—JANUARY 28 


“LES SYLPHIDES”—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 
ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 


“UNION PACIFIC”’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacLeish. Music by Nicolas Nabokoff,, based on the folk songs of 
the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Sharaff, Executed by Valentine Kashuba. 

“CHOREARTIUM’’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 


Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Palins 


SATURDAY MATINEE, 2:30—JANUARY 29 


“LES CENT BAISERS” (“The Hundred Kisses’) — Libretto by Boris Kochno, after 

the Fairy Tale by Hans Anderson. Choreography by Bronislava Nijinska. Music by 

Frederic d’Erlanger. Scenery and Costumes by Jean Hugo. 

“LE COQ D’OR” (“The Golden Cockerel”)—Music by Rimsky-Korsakov, arranged 

by N. Tcherepnine. Libretto after Fairy Tale by Pouchkine. Choreography by 

Michel Fokine., Scenery and Costumes by Nathalie Gontcharova. 

“GYPSY DANCES’—From the Russian Opera “Roussalka.” Music by A. Dargomij- 

sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 
REPER'TOIRE—Continued on page 5 
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CHANGE OF CAST 


FRIDAY EVENING, JANUARY 28, 1938 


In the Ballet “Les Sylphides,” Miss Irina BARONOVA will dance 
in place of Miss Alexandra Danilova. 


In the Ballet “Union Pacific,” the part of Lady-Gay will be taken 
by Miss Olga MOROSOVA. 








CHANGE OF CAST 


FRIDAY EVENING, JANUARY 28, 1938 


In the Ballet “Les Sylphides,” Miss Irina BARONOVA will dance 
in place of Miss Alexandra Danilova. 


In the Ballet “Union Pacific,” the part of Lady-Gay will be taken 
by Miss Olga MOROSOVA. 
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PETER CONLEY ATTRACTIONS 


TICKETS NOWLON SALE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 


FERNANDO GERMANI 
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Mt oe . 

: Famous European organist in an amazing concert on 

: New Hammond Electric Organ 

OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢ 
\ 

bY 

BPE oS ON 8 Pe ey 
i American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 


MARIAN ANDERSON 


American Neevro Contralto — The Sensation of the Century 
o ‘ 





OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SHAN -KAR Dancers ana susrcrans 
= DANCERS and MUSICIANS 

The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures “JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


TRUDI SCHOOP saver 


Riotous Dance Comedies — All New Program 


SS a ee See 
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CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


yvenunot MENUHIN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 


a Se 


ne 


—_ 


f 


‘ 








SOUR DAY EVENING? 3: 30—JAN UARY 29 
“LES DIEUX MENDIANTS” (“The Gods Go A-Begging”) — Music by Handel, 
arranged by Sir Thomas Beecham. Choreography by David Lichine. Pastorale by 
Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 
“FRANCESCA DA RIMINI’—Ballet in Two Scenes by David L ichine and Henry 


Clifford partly drawn from Dante. Music by Tscehz tikovsky. Scenery and Costumes 
by Oliver Messel. 


“T’APRES-MIDI D’UN FAUNE” (“Afternoon of a Faun’) — Choreographic Poem. 
Music by Claude Debussy. C eee te after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 


SE AyBOUTIOUELE ANTASTIQUE’ “The Fantastic Toy Shop”) —Ballet in One 
Act. Music by G. Rossinl, atin by O. Respighi. Choreogr: aphy by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY 30 
“LES CENT BAISERS” (“The Hundred Kisses’) 
“SYMPHONIE FANTASTIQUE” 

“LE BEAU DANUBE” (“The Beautiful Danube”) 


SUNDAY EVENING, 8:30—JANUARY 30 
“JEUX D'ENFANT SS” ( ‘Children’s Games’’)—Ballet by Boris Kochno, with Chore- 


ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 

“LE COQ DOR” (“The Golden Cockerel’’) 

“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose”) — Romantic Poem in 
One Act, by J. L. V audoyer, after the Poem by Theophile Gauthier. Music, von 
Weber’s “Invitation to the Waltz.” Choreography, Michel Fokine. Costumes and 
Settings by Leon Bakst. 

“GYPSY DANCES” 


Fine Foods x ontttts 


CANDIES 








Served in the most beautiful 
restaurants in the West 
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33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 
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Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 





Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you’ve tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT US A FAMILY LRUSI 7 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Wells Fargo Bank 





and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 






SAN FRANCISCO 







KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet G Robin Lampson 
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eo) oo Yo eek 
A Romantic Reverie in One Act 
By Michel FOKINE 


Music by CHOPIN—Orchestrated by Vittorio RIETI 
Choreography by Michel FOKINE 
Scenery by Prince A. SCHERVACHIDZE, after COROT 
Costumes executed by Mme. O. LAROSE 


Nocturne: 
Alexandra DANILOVA, Anna LEONTIEVA 
Tatiana RIABOUCHINSKA, Edna TRESAHAR, Vera NELIDOVA 
Miles. ABRICOSSOVA, ADRIANOVA, CHABELSKA, KOSMOVSKA, KOUZNETSOVA, 
LVOVA, NOVIKOVA, OBIDENNA, ORLOVA, OSATO, RADOVA, 
ROUSSOVA, SEROVA, WASSILIEVA 
Roman JASINSKY 
Valse: 
Anna LEONTIEVA 
Mazurka: 
Alexandra DANILOVA 
Mazurka: ! 
Roman JASINSKY 
Prelude: 
Tatiana RIABOUCHINSKA 
Valse: 
Alexandra DANILOVA and Roman JASINSKY 
Valse: 
Alexandra DANILOVA, Anna LEONTIEVA, Tatiana RIABOUCHINSKA 
Edna TRESAHAR, Vera NELIDOVA 
Roman JASINSKY 


Conductor: Antal DORATI 


INTERMISSION OF FIFTEEN MINUTES 


PROGRAM—Continued on page 9 
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AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 





And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 


Call or phone for plan. 


BALDWIN PIANOS 


310 SUTTER STREET - SAN FRANCISCO 
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UNION PAGIFIC 


An American Ballet in One Act and Four Scenes 


Libretto by Archibald MacLEISH 
Music by Nicolas NABOKOFF based on folk songs of the period of 1860 
Choreography by Leonide MASSINE 
Scenery by Albert JOHNSON 
Costumes by Irene SHARAFF 
Executed by Valentine KASHUBA 
The first trans-continental American railroad was completed in 1869. It was built 
in two sections by rival groups of capitalists, one section from the East toward the West 
with Irish workmen, the other from the West toward the East with Chinese. As the road 
was pushed across the Plains and the Sierras the workmen were followed by itinerant 
saloons, of which the most famous was the Big Tent, and by train-loads of camp- 
followers. Fighting between Irishmen and Chinese was common as the two roads drew 
near each other, and the final stages of construction became a competitive race ending 
at Promontory Point, in the State of Utah, where, in an elaborate ceremony, a spike of 
eold was driven into a tie of laurel to join the rails. 





Surveyors and workmen are building the two converging sections of the railroad: 
Irishmen building from the East, Chinese from the West. As the Chinese work they are 
approached by a girl from the Big Tent called the Lady-Gay. The work is interrupted. 
The surveyor becomes amorous of the girl. The scene shifts to the Big Tent where 
Mexicans, gamblers, Irish workmen and girls are gathered at the bar. A Mormon mis- 
sionary enters. The bar-keeper entertains his guests. While they dance the Lady-Gay 
enters with her surveyor, followed by some of the Chinese gang. The Irish surveyor 
approaches her. She prefers her original companion and they dance. Irishmen and 
Chinese threaten each other. A general fight is imminent. Suddenly the scene shifts 
back to the roadbed of the line. The hostility of the Big Tent has become a rivalry in 
work. The two gangs, driving the rails before them, approach each other, while cheering 
crowds of women and Indians and Mexicans look on. The last rail is about to be laid. 
Pompously and solemnly the capitalists enter. The golden spike is driven into the tie 
of laurel. The telegraph instrument beside the track ticks out the word D-O-N-E. And 
while the nation celebrates with cannon and bells in San Francisco and Omaha and 
Chicago, and with the hymn “Old Hundred,” played upon Trinity chimes in New York, 
the capitalists and workmen and girls and Indians pose before the camera at Pro- 
montory Point. 

scenes l: 
The railroad right-of-way east of Promontory Point. Surveyors and workmen are build- 
ing the eastern section of the line. 
The Surveyor: ....<-----2.f0.cc.-ceccenneonsconecsecracecnesnenoronsnssnanmoncnasnnnennenenrarseanonnasnaer sees: Roman JASINSKY 
The Irish Workmen: 
MM. ALEXANDROFF, BELSKY, BOUSLOFF, DZIKOVSKY, ISMAILOFF, 
LADRE, LAVROFF, MATOUCHEVSKY, ROSTOFF, RUNANINE, 
SOBICHEVSKY, ZEGLOVSKY 


scene LI: 
The railroad right-of-way west of Promontory Point, Surveyors and workmen are build- 
ing the western section of the line. 

AB oc Br: Voh es Ci 1 SUN maeeneoeet se Seer serene eceecracrres rien ore eee ce RN a Pence ea Irina BARONOVA 
The Surveyor of the Chinese Crew...........-.--------2------c2------e:cceeseeeeetteeetereeenenensees Paul PETROFF 
The Chinese Workmen: 

MM. ALONSO, BELSKY, DZIKOVSKY, ISMAILOFF, KOSLOFF, LADRE, LAVROFF, 
LIPATOFF, MATOUCHEVSKY RUNANINE, SOBICHEVSKY, WUST 
Scene III. 

The Big Tent. Dance of the Mexicans and the Gamblers. ‘The Bar-Keeper entertains 
his guests. Jealousy of the Irish Surveyor for the Lady-Gay, who prefers the 
Chinese Surveyor. A general fight between the Irish and Chinese Crews. 


AB alskn Sha enke 0a ee eee eee ene Pee ep nee Se, RT een: 2 me Wages ene) Bae a eee Leonide MASSINE 
1 Pare WICH Ee ee ee ee A ee en ee POs SRS RE eee Mere ee a teshy ap Fee Sono OSATO 
51 a Covad We Ke het Cr ae a penetra et nce ai a Ma eek, rece os ee mer een er ree ees oe Irina BARONOVA 


PROGRAM—Continued on page 11 
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015 S, HUROK sos: 


anna pavlowa 
isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman 
alexander glazounow 
isadora duncan dancers 
alma gluck + mary wigman 
ernestine schumann-heink 
Its Cuvaee lima tl etre aor Wh LO 
luisa tetrazzini - isa kremer 
fokine and fokina: jan kubelik 
richard strauss~ eugene ysaye 
NVOmGO we din t) pulva. yaemisn-) douses t Unter 
rapiaecl.= moscow cathedral choir 
ie Ail Onciem pt G.Oletetes th) asp ula players 
VINCeEnDte esecudero = nikita balre tt 
dana singing ensemble - the blue bird 
PUSsham onandsopera«cermanonand opera 
ginette neveu:poldi mildner-artur schnabel 
uday shan-kar - kolisch Gitaryet — Erudi sc loop 
vienna choir boys-ossy renardy:joseph schmidt 
marian anderson -argentinita~artur rubinstein 


ballet russe de monte carlo-salzburg opera guild 


TU BE CLIMAXED IN HIS SILVER JUBILEE 


Announcements Soon 








BPNG: AVO@LIO IN IVLLSSLOMVA LY oes wens ctr acs eee ce setae ce agear ee cecase = mencencraesernare Anton VLASSOFF 
The Surveyor of the Chinese Crew...........-2------:-:-::-2se-ceecee seecereeeeceeceteeeeesesectees Paul PETROFF 
The Surveyor of the Irish Crew 
The Mexicans: 
Tamara GRIGORIEVA, Yura LAZOVSKY, and Edouard BOROVANSKY 
The Gamblers: 
MM. ALEXANDROFF, BELSKY, BOUSLOFF, ISMAILOFF, ROSTOFF, WUST 
The Girls: 
Miles. ABRICOSSOVA, CHABELSKA, KOSMOVSKA, KOUZNETSOVA, NELIDOVA, 
NOVIKOVA, OBIDENNA, RAZOUMOVA, VOLKOVA 
The Chinese Crew: 
MM. BELSKY, DZIKOVSKY, ISMAILOFF, KOSLOFF, LAVROFF, SOBICHEVSKY 
The Irish Crew: 
MM. ALEXANDROFF, LADRE, LIPATOFF, MATOUCHEVSKY, WUST, ZEGLOVSKY 
Scene IV. 

The railroad right-of-way at Promontory Point. Rivalry of the two gangs to be first at 
the point of meeting. The last rail laid. Arrival of the Capitalists for the ceremony. 
Everyone poses before the Camera. 

The Capitalists: 

Edouard BOROVANSKY, Dimitri ROSTOFF 
The Cameraman: 

Borislav RUNANINE 
and the Artists of the Ballet 
Conductor: Antal DORATI 


INTERMISSION OF FIFTEEN MINUTES 














3. 
CG HOP RoE eae Rs at iia 


Choreographic Symphony Music, BRAHMS’ Fourth Symphony 
Choreography by Leonide MASSINE 
Scenery and Costumes by Constantin TERECHKOVITCH and Eugene LOURIE 
Curtain by Georges ANNENKOFF 
Scenery executed by Elisabeth POLUNIN 
This ballet has neither theme nor story. It is a pictorial interpretation of Brahms’ 
{th Symphony—a succession of living pictures inspired by the music. 
I.—Allegro non troppo: 
Irina BARONOVA and David LICHINE 
Olea MOROSOVA 
MM. ALEXANDROFF, BOROVANSKY, BOUSLOFF, ISMAILOFF, KOSLOFF, 
LADRE, LAVROFF, MATOUCHEVSKY, PLATOFF, ROSTOFF, 
WUST, ZEGLOVSKY 
Paul PETROFF 
Miles. Anna ADRIANOVA, DELAROVA, NOVIKOVA, OSATO, TRESAHAR 
Miles. ABRICOSSOVA, CHABELSKA, NELIDOVA, OBIDENNA, RADOVA, 
RAZOUMOVA, SEROVA, VOLKOVA 
IJ.—Andante sostenuto: 
Tamara GRIGORIEVA 
Miles. ADRIANOVA, ABRICOSSOVA, CHABELSKA, KOSMOVSKA, KOUZNETSOVA, 
LEONTIEVA, LVOVA, MOROSOVA, NELIDOVA, NOVIKOVA, OBIDENNA, 
ORLOVA, OSATO, RADOVA, RAZOUMOVA, ROUSSOVA, TRESAHAR, 
VOLKOVA, WASSILIEVA 
Iii.—Allegro gioccoso: 
Tatiana RIABOUCHINSKA and Yura LAZOVSKY 
Alexandra DANILOVA and Roman JASINSKY 
Miles. LEONTIEVA, OSATO, RAZOUMOVA, SEROVA, STRAKHOVA, VOLKOVA 
MM. ALEXANDROFF, ALGERANOFF, ALONSO, BELSKY, KATCHAROFF, 
KOSLOFF, MATOUCHEVSKY, ZEGLOVSKY 
PROGRAM—Continued on page 13 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 
STANLEY MacLEWEE WILLAM CHRISTENSEN 





SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 
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GOINEDeRsRoHi ivigeie 4242. 


* 


CEA SES DA TEY 
BEGINNER — JUNIOR — INTERMEDIATE AND 
PROFESSIONAL 


* 


(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 





[V.—Allegro energico e passionato: 
Irina BARONOVA 
David LICHINE and Paul PETROFF 
MM. BOROVANSKY, BOUSLOFF, ISMAILOFF, LADRE 
Tatiana RIABOUCHINSKA 
Miles. Olga MOROSOVA, NELIDOVA, OSATO, RAZOUMOVA, TRESAHAR 
; Yura LAZOVSKY 
MM. ALEXANDROFF, ALONSO, KOSLOFF, LIPATOFF, MATOUCHEVSKY, 
PLATOFF, ROSTOFF, SOBICHEVSKY 
Alexandra DANILOVA and Anna ADRIANOVA 
Roman JASINSKY 
Mlles. ABRICOSSOVA, CHABELSKA, CHAMIE, KOSMOVSKA, KOUZNETSOVA, 
LEONTIEVA, LVOVA, NOVIKOVA, OBIDENNA, ORLOVA, OSATO, 
RADOVA, SEROVA, VOLKOVA 


Conductor: Pierre MONTEUX 


Ballets by Michel FOKINE are under his personal supervision 
en ee ee ee ee a ee eee EE ee 
CAST SUBJEGT TO CHANGES 
oo ae Se Be ee eee ee Ee 
Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 


STAFF FOR S. HUROK 


WAL ADURT 1 Gee WNIT) COTS ete = a ae ae ee oe ees Company Manager 
DoychavGl Ts tb clin seascapes eee a ne cee eee European Representative 
Geral eG God Cia ear a teers ee General Press Representative 
SEW COLO Ke Wal Oral bys 00 E20 9 nase epee meen ome ery relies peer erro oer eemey e es ea an errr | pee be once Advance Agent 
wt) Res (eam ceo) eh a0 G2 9 ek cee Se SNP eet entire mene OS CA ere aro Ae ee a Ae i Poe eee Executive Secretary 
Samtrvells PereGH Omi. cacect aces a ee ee dec eee dae eee cece ones Orchestra Contractor 
George OcKMe?D....-------------e-ce-nceececeeceseneenencenececcenecesencsseneacescennsnntnnenensnatnatennaneecansees Concert Master 
BF OSE pon © EN aca gg rere ee eee Chief Carpenter 
GarliGreen. = he eek eS eae Mle Sons a ea ace aA ane Rs cine Chief Property Man 
Gene ALCL INC yao cae aa rere ne cae er coe Chief Electrician 
UOT OUTS Paty ES CSUN Cle eco e cee see erent eae Aare noe Rees in ER ee ote Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, N. Y.-C. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


LINCOLN 
BATCHELDER 


AM Baki GAN Pi AGN of S27, 


|Concert - Thurs. Eve., FEB. 3 
NK e]s eRe AieN See ACs chor @e Ro eM 


TICKETS: SHERMAN, CLAY & CO. 





Management: ALICE SECKELS-ELSIE GReO's's 
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PAUL Posz Presents 
GEORGE GERSHWIN’S 
Sensational Negro Musical Play 


“PORGY and BESS” 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE 


Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 


Music by GERSHWIN — Libretto by DUBOSE 
HEYWARD and IRA GERSHWIN. 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat., $1.10, 1 65, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 55¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 
and Kohler & Chase, 26 O’Farrell Street — EXbrook 6696 
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THE WorLD’s FOREMOST EXPONENTS OF DANCE ARTs, HEADED BY THE 
MONTE CARLO BALLET RussE, Usk AND RECOMMEND ee. 


SELVA TOE SLIPPERS 


Featured in the West Exclusively by 


| The DANCE ART CO. 


GOLDEN GATE THEATRE BLDG. — 25 TAyYLor St. — PHONE PRospect 1643 


i DANCING SHOES ACCESSORIES 
FoR BALLET-TOE, Tap, 
SPANISH, ACROBATIC, 
MODERN, INTERPRETATIVE 






DANCE BELTs-TIGHTS 
OPERA LENGTHS-LEOTARDS 


| Retailers anon 
and 
Wholesalers Export 


rf In addition to the ‘'Only Specialized Theatrical Shoe Service in Northern 
\ California’ Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 
: MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 
stocked for the convenience of the Dance and Theatrical Profession. 
Military Regalia, Society Goods, Novelty Hats. 


COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 
Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 
Calatog and price lists sent anywhere on request. — World Wide Mail Order Service, 
Headquarters for 1938 Parillia Ball costumes and supplies. 
4 Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 
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ART COMMISSION: OF SAINF FRANGISCO© 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, JR., Secretary 


Po So IN] Pas 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIFRRE MONTEUX, Conductor 


@ 
CoLY 1 Cee, Usb TO Ro eige wi 
PUES DAY = VaiN DN G; 33.0 
NS Utes see ror. |) Orkjess 


SiOHtOs Sete: ARTUR RUBINSTEIN, | ae 


PIRVORG FRAT NI 


I. Overture—Fantasie, “Romeo and Juliet” . . Tschatkowsky 


?. Concerto for Piano and Orchestra, 
Botlat manor el Sree ee bie oe T'schatkowsky 


ARTUR RUBINSTEIN 


LeN Sere Ve SS .l-OUN 
3. Symphonic Suite, “Scheherazade” . . . Rimsky-Korsakow 
& 


RESERVED SEATS pl-O0 7/56. 50c, 25c (No Lax) 
On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CuHairMaAn 











SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEDX, Conductor 
Rae Re 1S Rel aes) = © PE RSA TE OlUss i 


Friday Matinee, 2:30 P. M.— Feb. 4—YVONNE ASTRUC, Violinist 
Saturday Night, 8:30 P.M.—Feb. 5-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.— Feb. 1I—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.— Feb. 95—-GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 11—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 

Friday Matinee, 2:30 P.M.—Apr. 1-(-SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P. M.— Apr. - with BRIAN AHERNE 
Friday Matinee, 2:30 P. M.— Apr. 8—ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9—-ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


i Lake Els seAcal) (ShEL ER. MA Nom Cake Aye -Gu@r 


SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


GON IGIE Re Sale Darah Ke eeeeral 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 





WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13. . JOSEF HOFMANN 
SUNDAY AFTERNOON, MarcH 27 . . . MISCHA ELMAN 
SUNDAY AFTERNOON, APRIL 3 . . . . BRIAN AHERNE 





SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspicrs: U. C. COMMITTEE ON MUSIC AND DRAMA 

















PEER CONLEY presents 


the eminent 
Negro contralto 


MARIAN 
ANDERSON 


in two recitals at 


the Opera House 





Sun Aft., Feb. 13 


Fri. Eve., Feb. 25 
$1.10 to $2.75 








Seats: 








TRUDI SCHOOP 


and her Comic Ballet 
fe Ale mo Re 1 Oven? 


the new tragi-comedy in seven episodes 





CURRAN THEATRE ~— Sun. Aft. and Eve., Feb. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Deiach and Mail 


MAIL ORDER BLANK 


DeSeiene <AoIN IN OLA ee Oo eA aA SPE Amon: LN. 
TOM C. GIRTON 
PES TGS 
SAN CARLO OPERA COMPANY 
FORTUNE GALLO, General Director 


W ASRS VILE MC @ERS Ae Og Eh hea ELOr WU sk 
FEBRUARY 27 TO MARCH 13 INCLUSIVE 
12 Operas — 18 Performances — Tickets: 83¢, $1.10, $1.65, $1.93 (tax exempted) 












































| $1.93 $1.65 $1.10 $1.65 $1.10 83¢ 
DATES OPERAS Box Ist 20 Rows} Balance Grand Dress Balcony 8 
Seats Orchestra | Orchestra rey Circle Bal. Circle 
mday Eve., Feb. 27| AIDA 
bnday Eve., ” 28| BUTTERFLY 
nesday Eve., Mar. 1}LA BOHEME 
ed, Eve., ”  2)|LA TRAVIATA 
hursday Eve., ” 3)! TROVATORE 
an EB * 4 CAVALLERIA 
day VCs, AND PAGLIACCI 
iturday Mat., ” 5)Lucia 
” —B| CARMEN 
*» —_§| BUTTERFLY * 
” | RIGOLETTO 
” 7| LOHENGRIN 
| AIDA * 
*» _g|(L TROVATORE * 
> —10| CARMEN * | 
ee AUST 
» 19) RIGOLETTO * | | 
Rsnctetascocnccesccodeeentoc eee cues eas UGS senenenececenccancers|ensaennsanvaccenananar|mumuacanacccccececs+ jrochonoasensacccornce: a aa 
** 13|/BUTTERFLY * | | | 
inday Eve.. ” 13)LA Tosca < | 
OPERAS MARKED WITH * are Repeat Performances 
MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor KOHLER & CHASE BLDG., 26 O’FARRELL STREET, SAN FRANCISCO 
All reservations will be TELEPHONE: EXBROOK 6696 
filled in order received. The enclosed: Check. O25 1s. ee Coss! Cane ee eee. Se Am Th is in full payment 
MAIL C ZR a 
Mall ORDER OY ogi Reece mm CU ied com Ae Seer ors Leen eee ee Peers = ee: seats as indicated in above space. 
COUPON | een 
REG ONO G24 rt 11) ene Pe tae Aa Brn MRE ees Frc ere See eons te cheer liccsecccccsebuesans costo 
Location Desired PC at ee ee ee eee USER Sf 
melephone. INO ste: bigs on NL wee cd le lb Fea Be Ue leo ee a ee tes eee 
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Buffet Service in Lower Foyer. 


Use Elevators During Intermissions. 








a Lietetically NON-FATTENING 


Bell rings 3 minutes before curtain 








SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
Col. W. de Kasils 


eh 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
Presented by 
THE ART COMMISSION OF SAN. FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President J@SEP El ists ER ery ocenetary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 













ROBERT WALLACE 


THE HOUSE OF FURS one Forty six GEARY 


or Spring Elegance 


BRIEF COATS in variety of Eahuisite furs, smartly 
fashioned in the Roliert Wallace manner. The delightful 
model illustrated is Natural Australian Oppossum and 
it is moderately priced at $175. Our selection of these 
smart, top-fashion coats heliades black Monkey, Skunk, 


Silver Fox, which range in price from.. S112 to $495 





BALLET RUSSE 


Supported by the entire personnel of 


SAN FRANCISCO SYMPHONY 


Conductors: PIERRE MONTEUX 
EFREM KURIZ ANTAL DORATI 


OPERA HOUSE 
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THURSDAY EVENING, 8:30—JANUARY 27 
“LE LAC DES CYGNES” (“Lake of Swans’) — Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 
“SYMPHONIE FANTASTIQUE”—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 
“LE BEAU DANUBE’—Character Ballet in Two Scenes. Music by Johann Strauss, 
Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


~ ~ T 7 On OY / af } TAG 

FRIDAY EVENING, 8:30—JANUARY 28 
“LES SYLPHIDES”—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 
ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 
“UNION PACIFIC’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacLeish. Music by Nicolas Nabokoff,, based on the folk songs of 
the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Sharaff, Executed by Valentine Kashuba. 
“CHOREARTIUM’’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 
Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Polunin. 


e 
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SATURDAY MATINEE, 2:30—JANUARY 29 
“LES CENT BAISERS” (“The Hundred Kisses’) — Libretto by Boris Kcchno, after 
the Fairy Tale by Hans Anderson. Choreography by Bronislava Nijinska. Music by 
Frederic d’Erlanger. Scenery and Costumes by Jean Hugo. 
“LE COQ D’OR” (“The Golden Cockerel”)—Music by Rimsky-Korsakov, arranged 
by N. Tcherepnine. Libretto after Fairy ‘Tale by Pouchkine. Choreography by 
Michel Fokine. Scenery and Costumes by Nathalie Gontcharova. 
“GYPSY DANCES’’—From the Russian Opera “Roussalka.”” Music by A. Dargomij- 
sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 
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PETER CONLEY ATTRACTIONS 


TICKETSNOW ON SALE 


Box Office: Sherman, Clay Co: San Francisco and Oakland 


FERNANDO GERMANI 


Famous European organist in an amaz ing concert on 








New Hammond Electric Organ 


OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢ 


NE bs eee ee Dy 


American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ORs, 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 





OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SL ACN lA ees che rine 
= DANCERS and MUSICIANS 

The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures ‘ ‘JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


PROUD PAS CHO OP. s.cces 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


vewuo! MENUHIN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








SATURDAY EVENING, 8:30—JANUARY 2 
“LES DIEUX MENDIANTS” (“The Gods Go A-Begging » — Music by Handel, 
arranged by Sir Thomas Beecham. Choreography by David Lichine. Pastorale by 


Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 


“FRANCESCA DA RIMINI’’—Ballet in Two Scenes by David Lichine and Henry 
Clifford partly drawn from Dante. Music by Tschaikovsky. Scenery and Costumes 
by Oliver Messel. 

“L’APRES-MIDI D’UN FAUNE” (“Afternoon of a Faun”) — Choreographic Poem. 
Music by Claude Debussy. Choreography after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 

“LA BOUTIQUE FANTASTIQUE” (“The Fantastic Toy Shop’) —Ballet in One 


Act. Music by en Rossini, Orchestrated by O. Respighi. Choreogr: aphy by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY 3 


“LES CENT BAISERS” (“The Hundred Kisses’) 
“SYMPHONIE FANTASTIQUE 
“LE BEAU DANUBE” (“The Beautiful Danube’’) 


SUNDAY EVENING, 8:30—JANUARY 30 


JEUX D’ENFANTS?” (“Children’s Games’”’)—Ballet by Boris Kochno, with Chore- 
ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 


“LE COQ DOR” (“The Golden Cockerel’’) 


“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose”) — Romantic Poem in 
One Act, by J. L. Vaudoyer, after the Poem by Theophile Gauthier. Music, von 
Weber's “Invitation to the Waltz.” Choreography, Michel Fokine. Costumes and 
Settings by Leon Bakst. 


"GYPSY SDANGES| 
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PASTRIES 


CANDIES 
Served in -the most beautiful 


restaurants in the West 







CteIto greater cost f 


after 
ithe Theatre 


always in favor 









than elsewhere al 


} 


33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 
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"Talk about-trists: 3c 


Mr. A.—You seem to be enjoying the music. 








Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 









Mr. A.—You mean you’ve tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best . .. 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 























TaRSUs. i Der Pe Aa Re Livi EN on 


Wells Fargo Bank 






and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 






SAN, FRANGIS CO 







KSFO ~ SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet & Robin Lampson 
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THE ART COMMISSION Presents 
Col. W. de BASIL’s BALLET RUSSE 


(EXCLUSIVE MANAGEMENT S. HUROK) 


SATURDAY MATINEE, JANUARY 29th, 1938 


li: 
ESAS CIE INTE TBA IES) TIRES 
(THE Hunprep Kisses) 


Libretto by Boris KOCHNO 
after the Fairy Tale by Hans ANDERSON 
Music by Frederick d ERLANGER 
Choreography by Bronislava NIJINSKA 
Scenery and Costumes by Jean HUGO 
Scenery executed by Prince A. SCHERVACHIDZE 

This is the story of a princess fey and capricious, who, seeking material beauty, fails 
to see the treasure of a true love. The Princess is playing with her companions when the 
song of a nightingale attracts their attention. It heralds the entrance of a suitor, a young 
prince, whose retinue enters bearing two caskets. She is all impatience to see their 
contents. The first casket contains a rose, whose magic virtue, the gift of happiness, she 
cannot realise. She scarcely conceals her disappointment. The second casket is unlocked 
and reveals a cage with a singing bird, whose virtues are also not apparent. In her 
petulance she discards the gifts and makes mock of her suitor; her companions reflecting 
her mood, retire with her into the castle. The Prince, dismayed, is left alone to meditate 
upon his sorrow, when presently the sound of strange music strikes upon his ear. 
It is a swine-herd drawing melody from a magic crook. The Prince entranced, covets the 
toy, with which the simple and grotesque fellow refuses at first to part, but which he 
finally yields in exchange for the Prince’s beautiful garment. The prince changes his 
habit for that of the swinherd, who leaves the scene delighted with his bargain. The 
Prince then plays upon the magic instrument, the sound of which reaches the ears of 
the lovely denizens of the castle, who one by one come tripping out to hear and dance 
to the strange new melody. The Princess follows in their train and is herself entranced. 
She wishes to possess herself of the wonderful instrument, and the Prince, turned 
swindherd, names the price—a hundred kisses. He will not bargain; she succumbs. While 
the forfeit is being paid the King appears, and in fury at seeing his daughter kissing a 
swineherd, dismisses them all. He retires into the castle, and as the Princess in obedience 
tries to follow, he bars the door in her face. She falls weeping to the ground, while the 
Prince reveals himself, picks up the discarded gifts, and waving a farewell, disappears 
into the night. Which only shows that some things that do not glitter are gold. 

PE TRG P LUI COSS fetes Sac ech ce ws reg ni Se teas dca cen ne ae cee sea wea Rer aw Re’ Irina BARONOVA 
pes Kona oo tse co SA 2 wa seaae aes ee se at rae ce endowed cues Edouard BOROVANSKY 
The Maids of Honor: 

Miles. ABRICOSSOVA, ADRIANOVA, LVOVA, NELIDOVA, NOVIKOVA, OSATO, 
RAZOUMOVA, ROUSSOVA, SEROVA, STRAKHOVA, TRESAHAR, VOLKOVA 


Bl) Yea EAA a CCS ak ee ae ee Ds ee pee een eee eee Loot David LICHINE 
The Gardner l Phen Pinigerss Rebinue {Roman JASINSKY 
Aenea pind Catcher. 9s) cae” i hea ee per. ) Yura LAZOVSKY 
BE Ee) S Wil @= bd CL Clee. teeter oe ees Co eee eee eee Cl COR ONE LZ We 


Conductor: Antal DORATI 





INTERMISSION OF FIFTEEN MINUTES 
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LHEVINNE BAUER GIESEKING 
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AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 













And for the discriminating musiclover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 


Call or phone for plan. 








BALDWIN PIANOS 


SAN FRANCISCO 





210 SUA TER STREET 
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Lt COLO? De OR 


(THE GOLDEN COCKEREL) 
Ballet in Three Scenes based on the Fairy Tale of POUCHKINE 


Book and Choreography by Michel FOKINE 
Music from the opera “Le Coq d’Or” by RIMSKY-KORSAKOFF 
Adapted by N. TCHEREPNINE 
Curtain, Scenery and Costumes by Nathalie GONTCHAROVA 
Scenery executed by Prince A. SCHERVACHIDZE 
Costumes executed by Madame B. KARINSKA 


The astrologer has caught a golden cockerel, and through magic has enchanted it, 
so that by its means he can carry out a cunning scheme—to get possession of the Daughter 
of the Air, the Queen of Shemakhan. 


SCENE I. 


King Dodon has called his boyards together so that “all should know how heavy 
mighty Dodon’s crown.” He secks their euidance. Prince Guidon, his son, advises a care- 
free life full of 1z 1ughter and dance. prince Aphron, his second son, recommends war, and 
once crushed the enemy, a general rejoicing. The boyards differ on this question; they 
come from words to blows. The astrologer brings a gift to the King, the Golden Cockerel, 
who will watch over his kingdom faithfully by crowing loudly whenever an enemy is 
about to attack. Until this warning sounds the King may snore in peace. The King, 
soothed, promises as a reward to fulfil the astrologer’s first desire, whatever it may be, 
eats to repletion and falls into a heavy slumber. He dreams of a beautiful houri. But 
the Golden Cockerel awakes the King from his dream, and all his people draw his 
attention to the impending danger. The King sends his sons to war, whilst he himself 
settles down to sleep once again. “Again the Golden Cockerel awakes him to signal a new 
danger, and the King himself prepares and leaves for war. 


SCENE II. 


Arriving with his men on the battlefield, the King finds his sons lying dead, having 
stabbed one another with their glaves. He weeps over them, but soon forgets about them 
at the sight of a fantastic tent that is arising from the ground. The Queen of Shemakhan 
comes out of this tent with her suite. She charms him and he takes her back to his kingdom. 


SCENE III. 


When they reach his kingdom, King Dodon chances to meet the astrologer, who 
reminds him of the promised ‘reward, and asks him for the young Queen. Dodon, en- 
raged, beats him on the head and kills him. The Golden Cockerel flies down from the 
spire upon which he is perched, pursues the King and pecks his skull. Dodon falls dead 
and his mourned by his subjects. The Queen of Shemakhan laughs and vanishes. The 
astrologer reappears, he is undying, he has survived the King and his kingdom, menacing- 
ly shaking his finger in warning at anyone who may show himself as ungrateful and 
wanting in honesty as Dodon. And Pouchkine closes his tale with this moral: a his fairy 
tale is an invention, but there is a hint in it and a warning to all good men.’ 


MenerGoldentGoGkKene oceans sortase tc ee da eae se hte Tatiana RIABOUCHINSKA 
eRe OiuUeen sols METI ai baie ee i ee i ee eg) oe, Ba Irina BARONOVA 


KinesDodonts: Sent aes wen ne el Bove David LICHINE 
{Serge ISMAILOFF 


re eee Dodonis: SONS... 9 Serra, WAZOVSRY. 


Amelpha, DOG One NUESete eles cee eee ee Se ee ea OE Irina KOSMOVSKA 
Polkans GCOminan Gerat n= Gli lesen ae ee ee ee Edouard BOROVANSKY 
SEDO MAS CROOK ae. eaten Sa es a Bee ea hs cay ee H. ALGERANOFF 
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015 S, HUROK ss 193: 


anna pavlowa 
isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman 
alexander glazounow 
isadora duncan dancers 
alma gluck - mary wigman 
ernestine schumann-heink 
mischa elman = titta rufto 
luisa tetrazzini - isa kremer 
fokine and fokina: jan kubelik 
richard strauss + eugene ysaye 
moscow ant plavyers:- love tuller 
bap hae) .am0s Gow. cathedral ch oar 
Leta 0 Ger pare cio ts. jean sere players 
VID.GCe mhe eseGmdaroe.. Nikerta ba laett 
dana SIM emsemble = the blive bird 
LusSsSlan grand Opera = serman erand ODETA 
ginette neveu- poldi mildner-artur schnabel 
uday shan-kar - kolisch quartet - trudischoop 


vienna choir boys-ossy renardy:joseph schmidt 


Marian anderson -argentinita~+artur rubinstein 


IES SE wr Ge EIT SN Lg ey 


ballet russe.de monte carlo-salzburg opera euild 


TO BE CLIMAXED IN HIS SILVER JUBILEE 





Announcements Soon 








Boyards: MM. ALEXANDROFF, BELSKY, BOUSLOFF, DZIKOVSKY, LADRE 
LAVROFF, MATOUCHEVSKY, ROSTOFF, RUNANINE, VLASSOFF, ZEGLOVSKY 
Peasant Women: Mlles. CHABELSKA, NOVIKOVA, ORLOVA, RADOVA 
Russian Dancers: Miles. DELAROVA, NELIDOVA, OBIDENNA, RAZOUMOVA, 
ROUSSOVA, SEROVA, TRESAHAR, WASSILIEVA 
Cooks: Miles. VOLKOVA, LEONTIEVA 
Messengers: MM. LAZOVSKY, ISMAILOFF 
Youth: MM. ALONSO, KOSLOFF, LAVROFF, LIPATOFF, SOBICHEVSKY, WUST 
Vissions: Roman JASINSKY, Paul PETROFF, ‘Tamara GRIGORIEVA, 

Olga MOROSOVA, Sono OSATO, Kira STRAKHOVA 
Warriors: Mlles. ABRICOSSOVA, LVOVA, OBIDENNA, ROUSSOVA 
Oriental Dancers: Mlles. ADRIANOVA, CHABELSKA, KOUZNETSOVA, LEONTIEVA, 
NELIDOVA, ORLOVA, RADOVA, RAZOUMOVA, SEROVA, 
TRESAHAR, VOLKOVA, WASSILIEVA 
Conductor: Efrem KURTZ 





INTERMISSION OF FIFTEEN MINUTES 





3. 
DAN S*Es S- Sle AW. ES Al eo Zo GonAGNasS 
(Gypsy DANCES) 
From the Russian Opera “ROUSSALKA” 





Music by A. DARGOMIJSKY 
Choreography by Bronislava NIJINSKA 
Scenery by A. GOLOVINE 
Costumes by C. KOROVINE, Executed by Helen PONS, New York 


These are Slav and Gypsy Dances arranged by Mme. Bronislava Nijinska on music 
taken from the opera “Roussalka” by Alexandre Dargomijsky, the famous contemporary 
of Glinka, and a gifted composer of the epoc preceding Balakierff, Borodine, Moussorg- 
sky and Rimsky-Korsakoff. Although comparatively unknown in this country, Dargo- 
mijsky’s influence on New Russian Music was great and his operas disclose a mastery 
of the theatrical idiom as well as an original harmonic gift. 

1. Overture—‘Baba-Yaga” 


?. Slav Dance 
Alexandra DANILOVA 
Milles. ADRIANOVA, LEONTIEVA, ORLOVA, OSATO, RADOVA, ROUSSOVA, 
SEROVA, STRAKHOVA; TRESAHAR, VOLKOVA 
32 Gov psy Dance 
Yura LAZOVSKY and Marian LADRE 
Miles. DELAROVA, LVOVA, NELIDOVA, RAZOUMOVA, KOSMOVSKA, 
ABRICOSSOVA, CHABELSKA, GRIGORIEVA, OBIDENNA 
MM. ALONSO, BOUSLOFF, ISMAILOFF, KOSLOFF, LAVROFF, 
ROSTOFF, SOBICHEVSKY 


Conductor: Antal DORATI 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 


STANLEY MacLEWEE WILLAM CHRISTENSEN 


IVE AL EIN Gd DON SEs “Bay 


SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 
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CLASSES DAILY 
BEGINNER — JUNIOR — INTERMEDIATE AND 
PROFESSIONAL 
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(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 
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tT epg Tie a ake ia A a a ee ek eee OS 
Ballets by Michel FOKINE are under his personal supervision 
a a ee a ee ee Se 
CAST SUBJECT TO CHANGES 
Se ee ee ee 
Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 
STAFF FOR S. HUROK 


AUT CVV TALE TES Seu ec ew ce ace ce ee ee eee Company Manager 
IDY Ve b hice a io Vo lh nly meee een oee SatEag RENER <o Reremee co ctenenn OPENS enna gers nee European Representative 
Geraldh Good cee an ee Es ee oie General Press Representative 
Samuel Ey Eiyman =... ses iS Se Seana gee oe i anaes sts aac ce anes Advance Agent 
iW) een Lio) al a0 ks 0 ewekee eee Ot, | eee MR eR Sn 1G 2 ne Pee EL Pence eres Pen Executive Secretary 
SATITIGL ME CLEGINO IO stot ease a ee eee 0 «ee RT al Renee Merrarh Orchestra Contractor 
Georee’ Ocknebin.....- be sa eRe ST Pose Pc Brees ene ee Meret PPM Soe Sr eee Concert Master 
Joseph O’Hara.........-----..-----2-----------sreeeee ce ceee teeters erecge Meee ate Aratucn ec tiers ae Chief Carpenter 
Gar) Green. ede ie arg A a NEE sci Bg ace eee eas ae I ae aha fe aaa Sa de a Chief Property Man 
Gene Tierney. .....-.2.--c----2ss0e-caennceegensaceccseeenensneesnnnssennassnaasnecensossescnscsncateesesecanensses Chief Electrician 
Augusta Besand..............----.-c-c-cecscceeeeeseseeeecenenesesneneenenecescececenscacscnsceseneseananes Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, N. Y. C. 
SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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11 CoLuMBus AVE. Si Olararisiee 269) 72 





LINCOLN 
BATCHELDER 


AcMOCE RT (CAN. FlAGN JOS of 


|Concert - Thurs. Eve., FEB. 3 
Von mR AN SoA UO Deliv OcR Itent 
TICKETS: SHERMAN, CLAY & CO. 
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CURRAN THEATER 


ToC -KeERy ss) NeOr Wi O-N 45 Aceag 


PAUL Ose iwes cies 
GEORGE GERSHWIN’S 


Sensational Negro Musical Play 


ROP GY and “be as. 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE : 


Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 


Music by GERSHWIN — Libretto by DUBOSE 
HEYWARD and IRA GERSHWIN 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat., $1.10, 1 65, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 55¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 
and Kohler & Chase, 26 O’Farrell Street — EXbrook 6696 
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Bis SAMAINIS. FORES 


SE £et KEES 


‘THE Wor.Lp’s FOREMOST EXPONENTS OF DANCE ARTS, HEADED BY THE 
MONTE CARLO BALLET Russe, USE AND RECOMMEND ... 


SELVA FOE SLIPPERS 


Featured in the West Exclusively by 


The DANCE ART CO. 


GOLDEN GATE THEATRE BLpG. — 25 Taytor ST. — PHONE PRospect 1643 
j DANCING SHOES ACCESSORIES 
; For BAaLtet-ToE, Tap, DANCE BELTS-TIGHTS 






SPANISH, ACROBATIC, 


OPERA LENGTHS-LEOTARDS 
MODERN, INTERPRETATIVE 


Import 
i Retailers P 
| and 
| Wholesalers Export 
b In addition to the “'Only Specialized Theatrical Shoe Service in Northern 
I California’? Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 


i" MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
5 MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 
stocked for the convenience of the Dance and Theatrical Profession. 

hi Military Regalia, Society Goods, Novelty Hats. 


i COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 

b| Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 

Hi Calatog and price lists sent anywhere on request. — World Wide Mail Order Service. 
Hl Headquarters for 1938 Parillia Ball costumes and supplies. 

i Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 




















GERMANI|I 


playing the new 
ete IMD LOIN SIO. 


enliven 2O Teor cely 


WwW 
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jefe tS Ma og eee ee Feige © Joleen 
Tickets: 55¢ to $2.20 = Sherman, Clay & Co. 
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ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, JR.., Secretary 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
& 

CANT ies AGU all -O)" Reale Civ 

PUES DAY EVE NUN G98)3'0 

ded Deal oi) wee) Uae Ae 12 Nee oie ee MBA recta: 


OPO US ts ARTUR RUBINSTEIN, PLAWist 


PROGRAM 


1. Overture—Fantasie, ‘Romeo and HP LIANG foes ee Tschatkowsky 


2. Concerto for Piano and Orchestra. 
B flat minor eee OR ats Ole i Bek Tschathkowsky 


ARTUR RUBINSTEIN 


PONS ERREMAISS: SO aN 
3. Symphonic Suite, “Scheherazade” . . . Rimsky-Korsakow 
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RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 
On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CuairmMan 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEDX, Conductor 


Ree Gal Pea ReL ES = © PE RAS TeOsUsE 


Friday Matinee, 2:30 P. M.—Feb. 4—YVONNE ASTRUG, Violinist 
Saturday Night, 8:30 P.M.—Feb. 5-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.—Feb. 11-JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P.M.—Feb. 12-—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.—Feb. 25—GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-GRISHA GOLUBOFF | 
Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH, Danseuse d 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 
Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 

Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN | 
Friday Matinee, 2:30 P. M.—Apr. 1. ( ~SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P. M.— Apr. 2 | with BRIAN AHERNE | 
Friday Matinee, 2:30 P.M.—Apr. 8—ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9—ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


Ink bealeS «ArT Se BeR VE A INe ws Ge Ly eae eG. Oe 








SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


GON GE TR Sole BE RRS ear 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 


WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, Marcu 27 . ... MISCHA ELMAN 
SUNDAY AFTERNOON, APRIL 3 . . . . BRIAN AHERNE 





SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspices: U. C. COMMITTEE ON MUSIC AND DRAMA 








le laed Slay ot CKO MN Bd Dae presents 


the eminent 
Ne gro contralto 


MARIAN 
ANDERSON 


in two recitals at 


the Opera House 


Sun Aft., Feb. 13 


Fri. Eve., Feb. 25 
seats: $1.10 /tor $2.75 


TRUDI SCHOOP 


and her Comic Ballet 
fm Agi le BO Re lO van”: 


the new tragi-comedy in seven episodes 


CURRAN THEATRE — Sun. Aft. and Eve., Feb. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Detach and Mail 


MAIL ORDER BLANK 


Demin tAeN ONE Aa Oo hick A aS ted aot OF IN, 
TOM C. GIRTON 


Presents 


SAN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 


NVA Rew VieH Vir On holy As le Oger sre Aer OmUs one. 
FEBRUARY 27 TO MARCH 13 INCLUSIVE 
|2 Operas — 18 Performances — Tickets: 83¢, $1.10, $1.65, $1.93 (tax exempted) 








$1.93 | $1.65 $1.10 $1.65 $1.10 33¢ 
DATES | OPERAS Box Ist 20 Rows| Balance Grand Dress Balcony & 
Seats Orchestra | Orchestra | ‘Tier Circle Bal. Circle 
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ca i CAVALLERIA | | 
picay” 2aNGss AND PAGLIACCI | 
Kiturday Mat., ” 5|LucIA 
aturday Eve., ” 5|CARMEN 
unday Mat., ” 6)|BUTTERFLY * 
Sunday Eve., ”  6|RIGOLETTO 
Monday Eve., ” 7|LOHENGRIN 
Tuesday Eve., ”  §{AIDA * 
Wed. Eve., * g/L TROVATORE * 
Thursday Eve., ” 10 CARMEN * 
Iriday Eve., 2 4] | FAUST 
saturday Mat., ” 12|)RIGOLETTO * | 
Bias d sae nO on een cenansucendacasenenasesel|\-nosccnasecanansatveor'|Sanmnesuoucshuscaussni(resseeeseunanwasnmmen ||aen Sancenanousesaanes. ee ee 
eucuscanaseseancoeens | | 
Sunday Mat., ” 13|/BUTTERFLy * | 
Sunday Eve., el StlsA LOSCA | 7 a 
OPERAS MARKED WITH * are Repeat Performances 
MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor KoHLER & CHASE BLpG., 26 O’FARRELL STREET, SAN FRANCISCO 
Mivacervationswill be TELEPHONE: EXBROOK 6696 
filled in order received. i BlsYexys)a Celhatteta tel al cre) aks, Mae eee eeeeece ry ee emernt Ot te eee gern tne eRe. J is in full payment 
MAIL ORDER POTS oe oe ee csp nh ee oo ncne eee _.......$eats as indicated in above space. 
COUPON ) 
INGUIN (0 17010) So cere Reena ae isehvanateuet rr 
Location Desired EC a oe ee ere he 


Telephone IN ee i ek ee ese ee a Re et cee See 
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Ae” Dietetically NON-FATTENING 


Buffet Service in Lower Foyer. Use Elevators During Intermissions. Bell rings 3 minutes before curtain 








SAN FRANCISCO SYMPHONY ORCHESTRA 


Col. We de hasty | 
AALS) 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 
Presented by 
THE “ART CCOMMISSIONSOFR SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER Jr., Secretary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 









ROBERT WALLACE 


THE HOUSE OF FURS one forty six GEARY 


or Spring Elegance 


BRIEF COATS in r variety of exquisite furs. smartly 
fashioned in the Rohert Wallace manner. The delightful 
model illustrated is Natural Australian Oppossum and 
it is moderately priced at $175. Our selection of these 


smart, top-fashion coats includes black Monkey, Skunk, 


Silver Fox, which range in price from.. $112 to $495 











BALLET RUSSE 


Supported by the entire personnel of 


SAN FRANCISCO SYMPHONY 


Conductors: PIERRE MONTEUX 
EFREM KURTZ ANTAL DORATI 


OPERA HOUSE 


& 
| AS pe eal SRA Sli oBiat ©) bes) Lam! Ro 


THURSDAY EVENING, 8:30—JANUARY 27 
“LE LAC DES CYGNES” (“Lake of Swans’’)— Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 
“SYMPHONIE FANTASTIQUE”—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 
“LE BEAU DANUBE’—Character Ballet in Two Scenes. Music by Johann Strauss, 
Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


FRIDAY EVENING, 8:30—JANUARY 28 
“LES SYLPHIDES’’—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 
ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 
“LINION PACIFIC’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacL eish. Music by Nicolas Nabokoff,, based on the folk songs of 


the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Shar: ak. Executed by Valentine Kashuba. 


“CHOREARTIUM’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 
Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Polunin. 


SATURDAY MATINEE, 2:30—JANUARY 29 


“LES CENT BAISERS” (“The Hundred Kisses”) — Libretto by Boris Kcchno, after 
the Fairy Tale by Hans Anderson. Choreography by Bronislava Nijinska. Music by 
Frederic d’Erlanger. Scenery and Costumes by Jean Hugo. 


“LE COQ D’OR” (“The Golden Cockerel”’)—Music by Rimsky-Korsakov, arranged 
by N. AT chereonine Libretto after Fairy ae by Pouchkine. Choreography by 
Michel Fokine. Scenery and Costumes by Nathé alie Gontcharova. 


“GYPSY DANCES’—From the Russian Opera “Roussalka.” Music by A. Dargomij- 
sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 


REPERTOIRE—Continued on page 5 
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PETER CONLEY ATTRACTIONS 


TICKETS VOW ON SALE 


Box Office: Sherman, Clay (‘Grey San Francisco and Oakland 


FERNANDO GERMAN| 


Famous European organist in an amazing concert on 
New Hammond Electric Organ 


OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢ 


NE 4b ON PD Dy 


American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 
OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SHAN -KAR dancers ana MustcraNs 

= DANCERS and MUSICIANS 
The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures “JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


TRUDI SCHOOP garter 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — I'irst Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


venuvoi MENUHIN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








SATURDAY EVENING, 8:30—JAN UARY 29 

“LES DIEUX MENDIANTS” (“The Gods Go A-Begging’”) — Music by Handel, 
arranged by Sir Thomas Beecham. Choreography by David Lichine. Pastorale by 
Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 
“FRANCESCA DA RIMINI’—Ballet in Two Scenes by David Lichine and Henry 
Clifford partly drawn from Dante. Music by Tschaikovsky. Scenery and Costumes 
by Oliver Messel. 

“L’APRES-MIDI D’UN FAUNE?” (“Afternoon of a Faun’) — Choreographic Poem. 
Music by Claude Debussy. Choreogr: bent after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 


“LA BOUTIOUE FANTAS TLIOQUE’ “The Fantastic Toy Shop’) —Ballet in One 
Act. Music by er Rossini, aie sae by O. Respighi. Choreoer: aphy by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY : 
“LES CENT BAISERS” (“The Hundred Kisses’) 
“SYMPHONIE FANTASTIQUE” 

“LE BEAU DANUBE” (“The Beautiful Danube’’) 


SUNDAY EVENING, 8:30—JANUARY 30 

“TEUX D’ENFANTS” (“Children’s Games’’)—Ballet by Boris Kochno, with Chore- 
ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 

“LE COQ DOR” (“The Golden Cockerel’’) 

“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose”) — Romantic Poem in 
One Act, by J. L. Vaudoyer, after the Poem by Theophile Gauthier. Music, von 
Weber's “Invitation to the Waltz.” Choreogrs aphy, Michel Fokine. Costumes and 


Settings by Leon Bakst. 
“G Y PSY DANCES” 





ICE CREAM 


Fine Foods x petits 


CANDIES 







Served in the most beautiful 
restaurants in the West 


at no greater cost 










than elsewhere 


yu "adie 


‘the Theatre 
ae in de 





len jistle 


33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 
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‘Talk about trusts 22 . 


Mr. A.—You seem to be enjoying the music. 





Mr. B.—Never enjoyed it more. ’'m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 









Mr. A.—You mean you've tied your property up in trust? 





Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Wells Fargo Bank 





and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 






SAN FRANCISCO 







KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet G Robin Lampson 
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Col. W. de BASIL’s BALLET RUSSE 


(EXCLUSIVE MANAGEMENT S. HUROK) 
SATURDAY EVENING, JANUARY 29th, 1938 


I 


Eon OEE OL Xe Vise Ne Dale ING 


(THe Gops Go A-BEGGING) 


Pastorale by SOBEKA 
Music by HANDEL, arranged by SIR THOMAS BEECHAM 
Choreography by David LICHINE 
Scenery by Leon BAKST 
Costumes by Juan GRIS 


Preparations are in progress for a fete champetre. Entrance and dances of noblemen. 
A shepherd who has lost his way strays into the company, where two ladies seeks to cap- 
tivate him and entice him into the lively movement of the fete. Suddenly the shepherd 
perceives the humble serving maid, who, having finished the feast, conceals herself from 
the noblemen. Moved by a tender feeling, the shepherd advances towards her. The 
noblemen are indignant at observing this love passage, until the movement arrives when 


os and reveal themselves as two divinities who have 


o 


these two beggars doff their ra 


descended upon earth. 


The Serving Maid) 


Tyaaoeres (Alexandra DANILOVA 
The Shepherd Vo oa a ne alk po ia 


)Yurek SHABELEVSKY 
(Tamara GRIGORIEVA 

i ae ae a Y Kira ABRICOSSOVA 
hres Be 8 et lon ER Eee te, Bee ta es oS A de x OL! 


Two Ladies aE FSS Skane ee oe RO eS PO 


AANODLEM ANE. ee sa. eee 


Ladies: 


Milles. KOSMOVSKA, LVOVA, NOVIKOVA, OSATO, RADOVA, ROUSSOVA 


Noblemen: 
MM. BELSKY, BOUSLOFF, ISMAILOFF, ROSTOFF, RUNANINE, ZEGLOVSKY 


Servants: 
MM. DZIKOVSKY, KOSLOFF, SOBICHEVSKY, WUST 


Conductor: Antal DORATI 





INTERMISSION OF FIFTEEN MINUTES 
PROGRAM—Continued on page 9 
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LHEVINNE BAUER GIESEKING ITURBI 











AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 





And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 


Call or phone for plan. 


BALDWIN PIANOS 


SOs OER Sol REET SAN FRANCISCO 








OVERTURE FANTASIE - - P. TCHAIKOVSKY 
FORGALNS@ Er siG Arm AS eR oT VEIONG! 


Ballet in Two Scenes by David LICHINE and Henry CLIFFORD 
partly drawn from DANTE 


Music by P. TCHAIKOVSKY 
Choreography by David LICHINE 
Scenery and Costumes by Oliver MESSEL 
Scenery executed by Prince A. SCHERVACHIZDE 
Costumes executed by B. KARINSKA 


For many years the provinces of Rimini and Ravenna have been at war. To make 
peace the Lord of Ravenna offers his daughter, Francesca, as wife to Gianciotto Mala- 
testa, future Lord of Rimini. Malatesta, fearing that his ugliness would cause Francesca 
to refuse him, sends his younger brother, thea handsome Paolo, as proxy, to marry her 
and bring her to him. Francesca arrives in Rimini already enamoured of Paolo. 

The scene opens in the castle with Malatesta surrounded by his court. They argue 
and fight as to what should be done if Francesca refuses to accept him. 

Francesca arrives and, seeing the confusion, kneels in submission before Malatesta, 
thereby silencing all. Malatesta, satisfied with his victory, turns to Francesca, who is now 
terrified, realizing her great sacrifice. Girolamo tells him that Francesca loves Paolo. 
Malatesta is enr aged. Chiara tries to defend her mistress with the crucifix, but Girolamo 
throws her fiercely aside. Malatesta, a fervent believer, strikes‘ Girolamo. He carries 
Francesca off as Paolo rushes in to prevent him, but in vain. On seeing this, Chiara 
goes out of her mind. 

Francesca returns. Paolo, aided by his friends, tries to escape with her, but Girolamo 
succeeds in stopping them. 

One day Francesca and Paolo are reading how Lancelot loved Guinevere. As they 
discover the similarity of their love to that of the legend, the visions of what they read 
appear before them. Heedles of all danger Paolo and Francesca kiss. 

Trumpets are heard as Malatesta approaches. Francesca hides Paolo. The castle is 
in confusion. Paolo is found, and in a terrific fight Malatesta kills him. Francesca, frantic, 
throws herself o nthe sword of her husband. 


(For purposes of Ballet, the settings and costumes are Early Renaissance.) 


Fi eA GC akck Os EA RE rycen cpr PRONG <M A ese Sina es Sa AE Fd ME OO AEE ord hea to Lubov TCHERNICHEVA 
Gianciotto Malatesta, Francesca’s usb: Walser cesre ek tree ghee Cie ClCe Derr Eyeeemed 1.8 Dimitri ROS TOFF 
Pao lO Vialaces bass VOUMI CCT VDLOL Mie ee ee eee eee ees Paul PETROFF 
ChiatasErancesca si murse..- 5 wet SO0 ott? Accel Ww atk at Se Note iit ole ee we baa es Vera NELIDOVA 
Girolamo: MialatesCarsis p yee sssnccece soc: se ace eerie nee cee tune cher esate eee <p oae Edouard BOROVANSKY 
PORIENICOM ME AOlONS shinlen Gee. ee ee ee eee Yura LAZOVSKY 


Signors of Rimini: 

MM. ALEXANDROFF, ALGERANOFF, BELSKY, BOUSLOFF, ISMAILOFF, 
LAVROFF, LIPATOFF, MATOUCHEVSKY, RUNANINE, 
SOBICHEVSKY, VLASSOFF, ZEGLOVSKY 
Dwarfs: 

MM. ALONSO, DZIKOVSKY, KOSLOFF, WUST 
Francesca’s Ladies: 


Miles. GRIGORIEVA, ABRICOSSOVA, CHABELSKA, KOUZNETSOVA, 
OBIDENNA, ORLOVA, ROUSSOVA, TRESAHAR, WASSILIEVA 


Visions: 
BATS VALTO PAL UCONN. setae sees te Pa ea Bik Oe 2 Re ee een 2. Pee Tatiana RIABOUCHINSKA 
(SUTIN OVEL Cees eee ee eee AiR OF 2 W201 F Wee Recta ke cles oh Benne Meer Sono OSATO 
SAI CGLO ate eee ree ee a ise cece eres eee ee ete c San etre AO oN be SoA ON NS ete 272 SoC Roman JASINSKY 
Chorus: 


Miles. ABRICOSSOVA, ADRIANOVA, LEONTIEVA, NOVIKOVA, 
RAZOUMOVA, SEROVA, VOLKOVA 


PROGRAM—Continued on page 1] 
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05 S, HUROK 195: 


anna pavlowa 
isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman 
alexander glazounow 
LsadOardUneineaancenLs 
alma gluck + mary wigman 
ernestine schumann-heink 
Mts cave Vitis Doe tte ht Oo 
lhtiriisiae ste tina Zl Gal ko neice: 
fokine and fokina- jan kubelik 
Pa Ghia 1 cdustta avues se tO emeny Salve 
MOS ec Owrsar tp layers. bowel tule 
raphael - moscow cathedral choir 
Veter Onde, Dic Od = asp Lil ae pl a-yeer's 
WimCconl Ge ESGCihaeros nikita, bialvelt 
Charis Tot meoOme ns en bp erent herp ule sb lt a 
russiam grands Opera fechindn onrdamd opera 
ime TleseMen- cll sp Old tein MiG Men =rdint UG Seca abic 
wuddayshtan-kar kolisch quartet = trudrschoop 
vienna choir boys-ossy renardy:joseph schmidt 
Marina che WSO Mena oe mt Lid tae made tinh. iis. Ge in 


Dalotin Wisse Ceamonie cdl LO -19 al 7 Dili ovo en dso uni 


TO BE CLIMAXED IN HIS SILVER JUBILEE 


Announcements Soon 
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CHANGE OF CAST 


SATURDAY NIGHT, JANUARY 29, 1938 


In the Ballet ‘““Les Dieux Mendiants,”’ Tatiana RIABOUCHINSKA 
will dance in place of Alexandra Danilova. 


In the Ballet “La Boutique Fantastique,” (Can-Can Dancers), 
Tatiana RIABOUCHINSKA will dance in place of Alexandra 
Danilova. 











Musicians: 
Mlles. KOSMOVSKA, LVOVA, RADOVA, STAKHOVA, WASSILIEVA 
Soldiers, Servants and ‘Townspeople 


Conductor: Antal DORATI 





INTERMISSION OF FIFTEEN MINUTES 
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( AFTERNOON OF A FAUN) 
Choreographic Poem 


Music by Claude DEBUSSY 
Choreography after Waslaw NIJINSKY 
Scenery by Prince A. SCHERVACHIDZE 

Costumes by Leon BAKST 


Debussy’s prelude to the elusive eclogue of Stephanie Mallarme—“L’Apres-Midi d’un 
Faune”— written in 1892—marked with its appearance a fresh phase in musical develop- 
ment. It united the atmospheric and colourful qualities of Manet’s painting and the 
subtelties of verse of the French Symbolists with music—created in a stroke, what is 
known today as “musical impressionism.” This notable work is the musical basis of 
Nijinska’s dance-poem. The substance of Mallarme’s poem has hitherto evaded trans- 
lation. It consists of half-lights of speech, so to say, subtle nuances helf-expressing, 
helf-veiling, transient, elusive moods. 

The Faun, a simple, passionate creature of sylvan life, wakens in the forest. Fleeting 
memories of the preceding afternoon tease his brain. Here and there the images of 
alluring nymphs, each with her contrasting fascinations, drift through his brain, but he 
cannot assure himself whether these are actual memories of beings or mere visions of 
imagination. Surely there was one lovely nymph—and yet more—tender, shy, bold, pro- 
voking, yielding—only to recapture events! But he cannot. One after another, images 
take life before him, only to elude him. He strives to discern whether it be a swan in 
shining flight down by the lake, or naiads playing in the water. The delicious sensations 
erow more vague; fact or fancy, he will never certainly know. If he could but put sub- 
stance into his dreams as he blows out empty grape-skins. It is impossible. He forsakes 
the vain attempt. The rich sunlight enmeshes him in languor. The grass is lush and soft. 
He turns lazily to sleep again and dreams, since waking blurs the actuality of his visions. 

Such is the theme of this pagan poem, pagan, yet etheralised through its symbolic 
vision, so that, as has been said, “All that is leering and savage in the face of the satyr 
disappears. Desire still speaks, but there is a veil of tenderness.” The whole poem, as the 
dance, is symbolic of the transcience of physical delights and the solace of dreams. 


“| Aon a0 0) nan ass pee Bk ase ener eens Fe Set gS Pee el Be pier Owe Tamara GRIGORIEVA 
I Ba Vala 22 Wb ha eee eee Rew E CTs aE NN EE A D Boece Cn eer rey Ee i ea Arete hima ten as = David, LIGHINE 


Nymphs: 
Miles. ABRICOSSOVA, LVOVA, NELIDOVA, OBIDENNA, OSATO, RAZOUMOVA 


Conductor: Pierre MONTEUX 





INTERMISSION OF TEN MINUTES 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 
STANLEY MacLEWEE WILLAM CHRISTENSEN 


SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 


Zbl ctO VIN OCG, cade ea Nie ales 
INSEE SoAGIN Pai BE Ys EY Ou ls PPh) 
Pe VA INGE Ne See Ui Oss 


Zeon Ve SON Home AGN Hee Wer: 


WANDER A rE, 4-429 


* 


CUASSES DATILY. 
BEGINNER — JUNIOR — INTERMEDIATE AND 
PROFESSIONAL 


* 


(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 
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AR OuOhaih OO TE ONIN ASS Cy Oe 
(THE Fantastic Toy SHOP) 
Ballet in One Act 


Music by G. ROSSINI, Orchestrated by RESPIGHI 
Choreography by Leonide MASSINE 
Curtain, Scenery and Costumes by Andre DERAIN 


The action takes place in 1865. Customers of varied tourist types are seen in a toy 
shop, where the proprietor shows them his novelties, some Tarantella dancers, street 
vendors, kings and queens from playing cards, dogs, Cossacks, and especially two dancers 
from the Cabaret. Some of the visitors purchase dolls. Amongst the customers there is an 
English lady, an American family, and also a large Russian family o fthe rich manufac- 
turing class. All of them are delighted with the two cabaret dancers, but, unfortunately, 
each of the pair is bought by different customers. After paying, the customers go away 
and the shop is closed for the night. 

Coming to life after nightfall, the dolls. left alone, are filled with pity for the fate 
o fthe two dancers, lovers who are about to be separated because they have each been 
bought by different people who do not know each other. 

The lovers then plan to escape. They take a tender farewell of their companions and 
disappear in the night, the other toys aiding their flight. 

In the morning the shopkeeper and his assistants come in to open the shop. ‘The 
customers o fthe day before arrive to take away their purchase, and are astonished at 
not having had them delivered as had been promised. ‘The shopkeeper calms them down 
and shows them the parcels ready for them to take away, but as he hands them over 
he finds only paper. In spite of his amazement the customers think he is cheating them, 


and repay him by wrecking the shop; but the dolls come to life and chase them, terrified, 
into: the street: 

AW) sce SV A\6) 0) co) 01 =) Ran nee PePenmOvO ere Perec rere et accra re ee erie Edouard BOROVANSKY 
EY iss ASS AS CAEL thes scsi ne nc ec cc coe cas vase dp oh acean ences bette nnpiemat nr seem vngrotah an ecnmec ernest ao zen re Alexis KOSLOFF 
PATA DGC te aac eae oe noe eter ene PrE Me Rear te a Pee C Seer t ae N. MATOUCHEVSKY 
Pra Dy aod bt) 00k ©) Co Wf C2 Cc Eee oeeeneer eee rere ree eRe erence can er aa G. CHABELSKA 
ye Pad WaT 1c 1c levee ce nue nee one Peete paren ese ee ec eee hod cece as M. NOVIKOVA 
TROT TUS eee Wi ae eee EPR SR fone PE ee rach ani aa am ae \. VLASSOFF 
Leu YG ioe ae ee eee nn SEL ger RE Srey peepee preeree e erent slg testers sos ane ae L. OBIDENNA 
FBLA VRF Era UW Uae cee est rs elena peeoneprere ar Cara nan a Cea ocr ae Seno BE. DZIKOVSEKY 
STR pi eh wal BYU 5 (ed oxo) ete te cceeeeter EP PC -o reenact ar ues ig SON alee ot A apceiiae V. NELIDOVA 
PRET» See a Yo tat (C23 06) 01 0 Cane ee nee oc gr a Serge GRIGORIEFF 
EA TN es aha ac ees ree cS ee cece prc ene ernest E. KLEMETSKA 
CUT B GAYS STM eee eae soca oan gece ese ngs sec ce sheers ose ter menerenee ne ae R. KOUZNETSOVA 


Their Four Daughters: Miles. DORINA, GORDOVA, ORLOVA, SMIRNOVA 
The Dolls: Tarantella Dancers: Olga MOROSOVA and Roman JASINSKY 


The Queen CoOL Se co a ace ee ce we cS eee erate Tamara GRIGORIEVA 
The Queen Of Hearts cca-caeenncc-ncaeen neces cecnstcecsi ns senernseecmanpersensssnsesstnencsaceenaaens Kira ABRICOSSOVA 
The King of SEA CS cca eae eccn blebs cee tcacttle sect acted eeneanrrtccercetenc bens rte DEEDS BOUSLOFF 
The King of DAMON GS. 23 seeee Cee ml ree Pe ROID 2 Fa CoM oe 5 ie ee Dimitri ROSTOFF 
ETT TNO oe a ee ee ee ea na One CI Je ee emear ee veencnrace ecneeemncens oy Yurek SHABELEVSKY 
OT Dh Yad, ed Co 0 Ok Bs at aC 2) en eee ae H. ALGERANOFF 
TNH Go Te all Gl gh rc) Ween Re ete eee aero ee ec oreo eer ao a a Marian LADRE 
IN GEG 3 el a id (ee oe ee nen cr eae oer eagietn aac Eugenie DELAROVA 


Five Cossacks: MM. ALEXANDROFF, LAVROFF, MATOUCHEVSKY, 
SOBICHEVSKY, ZEGLOVSKY 
Dancing Poodles: Lisa SEROVA and Serge LIPATOFF 
Can-Can Dancers: Alexandra DANILOVA and Leonide MASSINE 
Twelve of Their Friends: MMles. ABRICOSSOVA, ADRIANOVA, KOSMOVSKA, 
LEONTIEVA, LVOVA, NOVIKOVA, OSATO, RADOVA, RAZOUMOVA, 
ROUSSOVA, TRESAHAR, VOLKOVA 


Conductor: Antal DORATI 
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CURRAN THEATER 


TE RAST Seen) CONE TO IN SAN LE 


PAUL Posz Presents 
GEORGE GERSHWIN’S 


Sensational Negro Musical Play 


Pea 4, 6 be aos 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE 


Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 


Music by GERSHWIN — Libretto by DUBOSE 
HEYWARD and IRA GERSHWIN 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat., $1.10, 165, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 55¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 
and Kohler & Chase, 26 O’Farrell Street — EXbrook 6696 








THE WorLpD’s FOREMOST EXPONENTS OF DANCE ARTS, HEADED BY THE 
MONTE CARLO BALLET Russe, USE AND RECOMMEND... 


SELVA TOE SLIPPERS 


Featured in the West Exclusively by 


The DANCE ART CO. 


GOLDEN GATE THEATRE BLDG. — 25 TaytLor St. — PHONE PRospect 1643 


DANCING SHOES ACCESSORIES 
FoR BALLET-TOE, Tap, 
SPANISH, ACROBATIC, 
MODERN, INTERPRETATIVE 






DANCE BELTs-TIGHTsS 
OPERA LENGTHS-LEOTARDS 


Retailers ie 
and 
Wholesalers Export 


In addition to the ‘'Only Specialized Theatrical Shoe Service in Northern 
California’? Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 
MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 
stocked for the convenience of the Dance and Theatrical Profession. 
Military Regalia, Society Goods, Novelty Hats. 


COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 
Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 
Calatog and price lists sent anywhere on request. — World Wide Mail Order Service. 
Headquarters for 1938 Parillia Ball costumes and supplies. 
Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 














PP ane wee 9 Ee 
Ballets by Michel FOKINE are under his personal supervision 
Rr ee Oe i a ee eS SS 
GAST SUBJEGT TO CHANGES 
i S 
Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 


STAFF FOR S. HUROK 


1, enh lve (oCoR WG Na ho) pee ey Mee SNE pe ees ee INE Bere Cee ereme ee rene Company Manager 
IDETabhicetW Guucitebhokpemercen aie © Mrmr ee een Mews tame Me ot Te ae eee teen tee European Representative 
Cepald (GOOG Cee Fe eee ae rea ataene ote General Press Representative 
Samuel E. Hyman......-....-..-.-.------ceccncsncsensececeenteececeeeencenQenssecerennsennnennesnsenaccacensenecteas Advance Agent 
j%, & Loum fo 0) 0b 00 ty) eee ee eee Sood, © A mmueene el Ree eee Ath Ui Asay INO 28> Tee Pepe reso e Executive Secretary 
TTT ULE abe LU LRT Oe ce eo ca ee Orchestra Contractor 
George Ockne0......-...---.--c.--cscececenceeeeeceeececeeesestecesenenecnsneesnecenenesnsesoesenansscesetensnceetess Concert Master 
Jose poly, OEM ara ass ence ste nc cena ce net ree tase nen cece rans eae encase ceteris aageae see Chief Carpenter 
GarliGreen... tee at Age TL Bae 280 satin Noa ca ea ae aA ee tance Chief Property Man 
Gene Tierne)........-..-.--------0-----s---ceeeeceneecenneneenneeccsnntecneecenccetsnccanecernnncnees eta eee Chief Electrician 
Augusta Besand.........-----------cssscsceececssecsenenenseceeteceseeseseneasteeseeseneecetbccenennensnatacs Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, N. Y. C. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 











PISANI PRINTING 
CH PURE StH Geer 
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1 MER GAN SP TAN LSet 


\Concert - Thurs. Eve., FEB. 3 
Ve heat ok ReANGS: =e Aue: blob (Omk= bh UM 


TICKETS: SHERMAN, CLAY & CO. 





I—————\Vfanagement: Mieke Sib Gok Skool Ee CrReOrSs 











AK! SCOMMISSION OP SAN FRANGISCO 


ANGELO J. ROSSI, Mayor 


OTTORINO RONCHI, President JOSEPH H. DYER, JR., Secretary 


Pee te SN Aes 


SAN FRANCISCO 


SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
@ 

CobVeliG sac OU. Dil“ OvRs i WU MoM 

AP WUE SaDeACY SEVEN EINtGee 30 

eer De herr sine Yr ACh e Pal BOA Gas 


Soloist: ARTUR RUBINSTEIN, JPG TSE 


PakhPOeG Wk x aM 


1. Overture—Fantasie, “Romeo and Juliet” . . Tschaitkowsky 
2. Concerto for Piano and Orchestra, 

DEA PaO een ewes ke eee ney eee ESCO OWShy 

ARTUR RUBINSTEIN 
DNet ERM Ss Sa ON 
3. Symphonic Suite, “Scheherazade” . . . Rimsky-Korsakow 
& 

RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 

On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CHarrMan 











SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEDUX, Conductor 
PETE Cie Rass Eh Rela 5 = Pal) RevcsiGOn as 


Friday Matinee, 2:30 P.M.—Feb. 4—-YVONNE ASTRUG, Violinist 
Saturday Night, 8:30 P.M.—Feb. 5—-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.—Feb. 11—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.— Feb. 25—GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 

Friday Matinee, 2:30 P. M.—Apr. A -SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 
Friday Matinee, 2:30 P.M.—Apr. 8-ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9-ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


TG E SepAe tw oS Ho haR ov AwNe Gol Aey 36 (OF 


SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


GON:G ER ILS cl Nu Beek Kaba 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 





WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, Marcu 27 . . . MISCHA ELMAN 
SUNDAY AFTERNOON, ApriIL 3. . . . BRIAN AHERNE 


ee ee 


SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspicrs: U. C. COMMITTEE ON MUSIC AND DRAMA 
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ree COINS EY oresents 


the eminent 
Negro contralto 


MARIAN 
ANDERSON 


in two recitals at 


the Opera House 


Sun Aft., Feb. 13 


l 
Fri. Eve., Feb. 25 
Seats: S110 to: $2775 


TRUDI SCHOOP 


and her Comic Ballet 
ies AwiehOR Loy fe 


the new tragi-comedy in seven episodes 


CURRAN THEATRE — Sun. Aft. and Eve., Feb. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Deiach and Mail 


MAIL ORDER BLANK 
PSih ANNUAL OPERA SEASON 
TOM C. GIRTON 


PGeSC Tts 


SAN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 
Wea Re Vi Eo MeOere L Asli @) Ease nee tl © Woah 
RE BROUARY 27 20 MARGE 13 INCLUSIVE 
12 Operas — 18 Performances — ‘Tickets: 83¢, $1.10, $1.65, $1.95 (tax exempted) 


83¢ 





$1.93 $1.65 | SO ie aiOs $1.10 




































































DATES OPERAS Box  |Ist20 Rows| Balance | Grand Dress | Balcony & 

, Seats Orchestra | Orchestra | ‘ier Circle Bement 
nday Eve., Feb. 27| AIDA | | | | | | 
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oe = lo et.) ened eee nS Bt 
Leelee ko ek Se Beck oth Gal eerie 
Weer? tate ol cero nit se 
OPERAS MARKED WITH * are Repeat Performances 
MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor Kouiter & CHASE BLpc., 26 O' FARRELL STREET, SAN FRANCISCO 
All reservations will be TELEPHONE: EXBROOK 6696 
filled in order received. 4) Bel pV cose (el (011216 MR od oc. 0) Cath See on eGR Sr cee ese ree ooo is in full payment 
MATL ORDER oY Cee ee eae Ry Re REO ee eee eS 5 seats as indicated in above space. 
COUPON 
Name (Print)........--.------:c-eceeceeceeeceeeeeeeeecenseeeneneneneeaeenennasees ihecckovwtecdsaHiep Ae 

Location Desired a tsi ear cote A ae Teka petals Wtoe te Weel ne. a 


Telephone TN Ge stone ou Beta see sce ce NRO ah hye atte oe codes ee ee ee eee 








CEO reas 


ARAL Seb 


. 


Buffet Service in Lower Foyer. 





Use Elevators During Intermissions. 














a Vietetically NON-FATTENING 


Bell rings 3 minutes before curtain 








SAN FRANCISCO SYMPHONY ORCHESTRA 


Col. W,. de Kasils | 
Lr 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 


Presented by 


THE Ati aGOMMISSIONPMOESSAING ERANGIS CO 
ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER Jr., Secretary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 












ROBERT WALLACE 


THE HOUSE OF FURS one Forty six GEARY 


ann 


or Spring Elegance 


BRIEF COATS in a yariety of exquisite furs, smartly 
fashioned in the Robert Wallace manner. The delightful 
model illustrated is Natural Australian Oppossum and 


it is moderately priced at $175. Our selection of these 


smart, top-fashion coats includes black Monkey, Skunk, 


Silver Fox, which range in price from.. $112 to $495 











BALLET RUSSE 


Supported by the entire personnel of 


SAN AE RIAINIGES G:O> SY Mer 11 ON 


Conductors: PIERRE MONTEUX 
EFREM KURTZ ANTAL DORATI 


OPERA HOUSE 


@ 
| SOAS Eiger 2462) Se ee Be Ge Ll eal ob 





THURSDAY EVENING, 8:30—JANUARY 27 


“LE LAC DES CYGNES” (“Lake of Swans’) — Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 


“SYMPHONIE FANTASTIQUE’—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 

“LE BEAU DANUBE’’—Character Ballet in Two Scenes. Music by Johann Strauss, 


Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


FRIDAY EVENING, 8:30—JANUARY 28 


“LES SYLPHIDES’—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 
ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 

“UNION PACIFIC”’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacLeish. Music by Nicolas Nabokoff,, based on the folk songs of 


the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Sharaff, Executed by Valentine Kashuba. 


“CHOREARTIUM’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 
Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Polunin. 


SATURDAY. MATINEE: 9:30—JANUARY 29 


“LES CENT BAISERS” (“The Hundred Kisses’) — Libretto by Boris Kcchno, after 
the Fairy Tale by Hans Nets Choreography by Bronislava Nijinska. Music by 
Frederic d’ Erlanger. Scenery and Costumes by Jean Hugo. 


“LE COQ D’OR” (“The Golden Cockerel”)—Music by Rimsky-Korsakov, arranged 
by N. Tcherepnine. Libretto after Fairy Tale by Pouchkine. Choreography by 
Michel Fokine. Scenery and Costumes by Nathalie Gontcharova. 


“GYPSY DANCES”—From the Russian Opera “Roussalka.” Music by A. Dargomij- 
sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 


REPERTOIRE—Continued on page 5 
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PETER CONLEY ATTRACTIONS 


TICKETSNOW ON SAGE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 


FERNANDO GERMANI 


Famous European organist in an amazing concert on 
New Hammond Electric Organ 


OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢ 


NE Ee So aN oy BD 7, 


American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 


MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 
OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SHAN -KAR banscers ana musicians 

= DANCERS and MUSICIANS 
The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures “JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


TRUDI SCHOOP satcr 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


venuvi MENUHIN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 





SATURDAY EVENING, 8:30—JANUARY 29 
“LES DIEUX MENDIANTS” (“The Gods Go A-Begging’”’) — Music by Handel, 
arranged by Sir Thomas Beecham. Choreography by David Lichine. Pastorale by 
Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 
“FRANCESCA DA RIMINI’’—Ballet in Two Scenes by David Lichine and Henry 
Clifford partly drawn from Dante. Music by Tschaikoyvsky. Scenery and Costumes 
by Oliver Messel. 
“T’APRES-MIDI D’UN FAUNE” (“Afternoon of a Faun’’) — Choreographic Poem. 
Music by Claude Debussy. Cheon after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 


“LA BOUTIQUE FANTASTIQUE” (“The Fantastic Toy Shop”) —Ballet in One 
Act. Music by G. Rossini, Orchestrated by O. Respighi. Choreoer: aphy by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY 30 
“LES CENT BAISERS” (“The Hundred Ktsses’’) 
“SYMPHONIE FANTASTIQUE” 

“LE BEAU DANUBE” (“The Beautiful Danube’) 


SUNDAY EVENING, 8:30—JANUARY 30 


“JEUX D’ENFANTS?” (“Children’s Games”)—Ballet by Boris Kochno, with Chore- 
ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 

“LE COQ DOR” (“The Golden Cockerel’’) 

“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose”) — Romantic Poem in 
One Act, by J. L. Vaudoyer, after the Poem by Theophile Gauthier. Music, von 
Weber's “Invitation to the Waltz.” Choreogr aphy, Michel Fokine. Costumes and 


Settings by Leon Bakst. 
“GYPSY DANCES” 


Fine Foods x on2tis 


CANDIES 








Served in the most beautiful 
restaurants in the West 


at no greater GOST fi 













than elsewhere rl [ ' after 


Ythe Theatre 
ES sage! 
re | aaa 


Miran Whistle 


33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 








Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 


eRe ea Sal DEE sP VA Re Mae Ne EE 


Wells Fargo Bank 


and 


Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO 


KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Quartet & Robin Lampson 








ED Fare 


TH AEReAS Reka Oa MiNi IES Sal OeNe {Pies ents 
Col. W. de BASIL’s BALLET RUSSE 


(EXCLUSIVE MANAGEMENT S. HUROK) 
SUNDAY MATINEE, JANUARY 30th, 1938 
Ls 


LES) GEN si BAS BRS 
(THE HuNpreb Kisses) 


Libretto by Boris KOCHNO 
after the Fairy Tale by Hans ANDERSON 
Music by Frederick d ERLANGER 
Choreography by Bronislava NIJINSKA 
Scenery and Costumes by Jean HUGO 
Scenery executed by Prince A. SCHERVACHIDZE 

This is the story of a princess fey and capricious, who, seeking material beauty, fails 
to see the treasure of a true love. The Princess is playing with her companions when the 
song of a nightingale attracts their attention. It heralds the entrance of a suitor, a young 
prince, whose retinue enters bearing two caskets. She is all impatience to see their 
contents. The first casket contains a rose, whose magic virtue, the gift of happiness, she 
cannot realise. She scarcely conceals her disappointment. The second casket is unlocked 
and reveals a cage with a singing bird, whose virtues are also not apparent. In her 
petulance she discards the gifts and makes mock of her suitor; her companions reflecting 
her mood, retire with her into the castle. The Prince, dismayed, is left alone to meditate 
upon his sorrow, when presently the sound of strange music strikes upon his ear. 
It is a swine-herd drawing melody from a magic crook. The Prince entranced, covets the 
toy, with which the simple and grotesque fellow refuses at first to part, but which he 
finally yields in exchange for the Prince’s beautiful garment. The prince changes his 
habit for that of the swinherd, who leaves the scene delighted with his bargain. The 
Prince then plays upon the magic instrument, the sound of which reaches the ears of 
the lovely denizens of the castle, who one by one come tripping out to hear and dance 
to the strange new melody. The Princess follows in their train and is herself entranced. 
She wishes to possess herself of the wonderful instrument, and the Prince, turned 
swindherd, names the price—a hundred kisses. He will not bargain; she succumbs. While 
the forfeit is being paid the King appears, and in fury at seeing his daughter kissing a 
swineherd, dismisses them all. He retires into the castle, and as the Princess in obedience 
tries to follow, he bars the door in her face. She falls weeping to the ground, while the 
Prince reveals himself, picks up the discarded gifts, and waving a farewell, disappears 
into the night. Which only shows that some things that do not glitter are gold. 

BI OP TIN. C OSS geo cncaptiag sae A esas sbGase= a cee oe sbeee tact cmacien ass yas tons Mathes nus cass nonTeee i ceacheee ait Irina BARONOVA 
MEO Ka Oe ko th ho Res oo latcar tent Epa ot ben Re eee eo Edouard BOROVANSKY 
The Maids of Honor: 

Miles. ABRICOSSOVA, ADRIANOVA, LVOVA, NELIDOVA, NOVIKOVA, OSATO, 
RAZOUMOVA, ROUSSOVA, SEROVA, STRAKHOVA, TRESAHAR, VOLKOVA 


MIE: PEI CEL encce ese escent I a cee ct ie David LICHINE 
The Gardner - poet te. as ‘ jRoman JASINSKY 
The Bird-Catchee (se 5° 2 4 SINE SEIN Sars ) Yura LAZOVSKY 
Ae Switie= EU Cress. 3 ee oe oa Bi oe eck ee oS cette eee ee ee en, ere Serge ISMAILOFF 


Conductor: Antal DORATI 





INTERMISSION OF FIFTEEN MINUTES 
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AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 













And for the discriminating music-lover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 
Call or phone for plan. 








BALDWIN PIANOS 


SAN FRANCISCO 
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Say) Meby HeO! Neen PeAg Neate i TOs: 


(AN EPISODE IN THE LIFE OF AN ARTIST) 


Music and Book by BERLIOZ 
Choreographic Symphony 
Choreography by Leonide MASSINE 
Scenery and Costumes by Christian BERARD 
Scenery executed by Prince A. SCHERVACHIDZE 


A young musician of unhealthy sensitive nature and endowed with vivid imagination 
has poisoned himself with opium in a paroxysm of love-sick despair. The narcotic dose 
he had taken was too weak to cause death, but it has thrown him into a long sleep ac- 
companied by the most extraordinary visions. In this condition his sensations, his feelings 
and memories find utterance in his sick brain in the form of musical imagery. Even the 
beloved one takes the form of melody in his mind, like a fixed idea, which is ever 
returning, and which he hears everywhere. 


Ist Movement.—VISIONS AND PASSIONS. 


At first he thinks of the uneasy and nervous condition of his mind, of sombre long- 
ings, of depressions and joyous elation without any recognizable cause, which he ex- 
perienced before the beloved one had appeared to him. Then he remembers the ardent 
love with which she suddenly inspired him; he thinks of his almost insane anxiety of 
mind, of his raging jealousy, of his reawakening love, of his religious consolation. 


29nd Movement.—A BALL. 


In a ball-room amidst the confusion of a brilliant festival, he finds the loved 
one again. 





3rd Movement.—IN THE COUNTRY. 

It is a summer evening. He is in the country musing when he hears two shepherd 
lads who play the ranz des vaches (the tune used by the Swiss to call their flocks together) 
in alternation. This shepherd duet, the locality, the soft whisperings of the trees stirred 
by the zephyr wind, some prospects of hope recently made known to him, all these 
sensations unite to impart a long unknown repose to his heart, and to lend a smiling 
colour to his imagination. And then she appears once more. His heart stops beating, 
painful forebodings fill his soul. “Should she prove false to him?” One of the shepherds 
resumes the melody. But the other answers him no more .. . sunset . . . distant rolling 
of thunder? — sonliness* = . silence: 


4th Movement._THE PROCESSION TO THE STAKE. 


He dreams that he has murdered his beloved, that he has been condemned to death 
and is being led to the stake. A march that is alternately sombre and wild, brilliant and 
solemn, accompanies the procession . . . The tumultuous outbursts are followed without 
modulation by measured steps. At last the fixed idea returns, for a moment a last 
thought of love is revived—which is cut short by the death blow. 


5th Movement.—T HE WITCHES’ SABBATH. 


He dreams that he is present at the witches’ dance, surrounded by horrible spirits, 
amidst sorcerers and monsters in many fearful forms, who have come to assist at his 
funeral. Strange sounds, groans, shrill laughter, distant yells, which other cries seem to 
answer. The beloved melody is heard again, but it has its noble and shy character no 
longer; it has become a vulgar, trivial and grotesque kind of dance. She it is who comes 


to attend the witches’ meeting. Friendly howls and shouts greet her arrival . . . She 
joins the infernal orgy . . . bells toll for the dead . . . a burlesque parody of the Dies 
irae ... the witches’ round dance . . . the dance and the Dies irae are heard at the 


same time. 
FIRST MOVEMENT 
SNP, OUT Ota VEST CAT ot Sak es ace OM ie seca ance RI oe Bete ee Ae oe Leonide MASSINE 
SERB CLO VCC yo tn a he oe ee ih te ne ee as Irina BARONOVA 
Gaiety: 
Alexandra DANILOVA and Paul PETROFF 
Miles. NELIDOVA, SEROVA, VOLKOVA 


PROGRAM—Continued on page eh 
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115 SS, HUROK 1938 


anna p avlowa 


isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman 
alexander glazounow 
isadora duncan dancers 
alma gluck - mary wigman 
ernestine schumann-heink 
mise Davie linea tess tht Gash Us oO 
[Misa tetrazzimi -)isa krvenver 
fokine and fokina-jan kubelik 
i eG bad st anisms ic Usctenle Vv 6.a\ VC 
CaO Oye lir ti woyllevaiereG Colom (e i Wilile(ene 
rap acl =“ moscow cathedral 1OuT 
| teatro de precoly = habia play ens 
| Vin cCentee €scudero ) miki tab ale en 
Cadi ss. kno Oe mrs nD ew tine woul e wp. tit cd 
LUsSlal SLrand Opera. Cerman onand Opera 
: Ginette nevem- PpoOldmmtldmer-ariur schimabel 
| uday shan-kar - kolisch quartet - trudischoop 
vienna choir boys-ossy renardy:joseph schmidt 
Manian andersouearcentimitua «artuy mmol nstein 


Dolley russe deimonte camloesalzbure opera eunla 


TO BE CLIMAXED IN HIS SILVER JUBILEE 


en ee 


Announcements soon 
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Melancholy: 
MM. JASINSKY, PLATOFF, VLASSOFF 
Reverie: 
Anna ADRIANOVA 


Mlles. ABRICOSSOVA, CHABELSKA, KOSMOVSKA, NOVIKOVA, OBIDENNA, 
ORLOVA, RAZOUMOVA, ROUSSOVA 


Passion: 
MM. ALGERANOFF, BELSKY, BOROVANSKY, BOUSLOFF, LADRE, 
LAVROFF, MATOUCHEVSKY, WUST 
SECOND MOVEMENT 
A Ball 
The Guests: 


Olga MOROSOVA and Dimitri ROSTOFF 
Mlles. DELAROVA, KOSMOVSKA, KOUZNETSOVA, LEONTIEVA, LVOVA, 
OSATO, RADOVA, ROUSSOVA, TRESAHAR, VOLKOVA, WASSILIEVA 
MM. ALEXANDROFF, ALGERANOFF, BELSKY, DZIKOVSKY, EILATOEFR, 
MATOUCHEVSKY, RUNANINE, SOBICHEVSKY, VLASSOFF, ZEGLOVSKY 
DSF eo FRO 1G VE Cnet ea cece caesar a a eee sp eer nee Irina BARONOVA 


The Young 9 VCs Leh 67 5 0 ee ee eee ee SPD hd eae name ee ee errr ro Leonide MASSINE 


THIRD MOVEMENT 


The Old Shepherd...........-.-.--..2..c:0-c--2-s1s+sesscnecnsnseseonenscncrosernnencectonsssas Edouard BOROVANSKY 
The Young Shepherd... .-.-----.-21---.--:-s2cet-ecnenscetsencnenesnnaeessncreseneneosdecressicssces Roman JASINSKY 
The Youre Musicians... oan -.-2ascec esse st essence teh ton ence cst eserecnsnecenncnecacnrasanns Leonide MASSINE 
The Beloved... Ba pao As ago a Ota tc in be a ose incense Irina BARONOVA 
The BF LUNG eer iakd cent Shi ne Mee tegen Gs Re eens Aiea SNC KOSLOFF 


The Picnic: 
Miles. Tamara GRIGORIEVA, ABRICOSSOVA, LVOVA, OBIDENNA, ROUSSOVA 
The Children: 
Milles. LEONTIEVA, SEROVA, VOLKOVA 
The Winds: 
MM. PETROFF, BOUSLOFF, LAVROFF 
FOURTH MOVEMENT 
The VOUtio MouSiche rn essa SS seas Svea csc verses eta Leonide MASSINE 
The Jailer hab Seteed as ee Ps too Fh a ata Er eee Shieh oe. ROE PE Pe hi aie Tae deer eae Boris BELSKY 
The Executioners: 
MM. BOROVANSKY, ISMAILOFF, ROSTOFF, ZEGLOVSKY 
The Judges: 
MM. ALEXANDROFF, ALGERANOFF, BOUSLOFF, LADRE, LAVROFF, LIPATOFF, 
MATOUCHEVSKY, RUNANINE, VLASSOFF, WUST 
The Crowd: 
Miles. ADRIANOVA, CHABELSKA, DELAROVA, KOSMOVSKA, KOUZNETSOVA, 
NELIDOVA, NOVIKOVA, OSATO, RADOVA, ROUSSOVA, TRESAHAR 
MM. DZIKOVSKY, SOBICHEVSKY 


FIFTH MOVEMENT 
The Monsters: 
MM. JASINSKY, PETROFF, VLASSOFF 
The Witches: 
Milles. Irina BARONOVA, Olga MOROSOVA, ‘Tamara GRIGORIEVA 
The Ghouls: 
Mlles. DELAROVA, SEROVA, LEONTIEVA, VOLKOVA 
PROGRAM—Continued on page 13 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 


STANLEY MacLEWEE WILLAM CHRISTENSEN 


SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 


aa NONI Ome Ne Caw 8G 
INGE Viren Gl) ee lege Woe Oo eRe baie) 
Pane MeAON EONS SUDO: 


Pak SiO ree sl Vee Xen slog N gen ae ee ee Nic eas 


IO IN| jay ib ie vee te 4 


* 


CEA Sh DALEY 
BEGINNER — JUNIOR — INTERMEDIATE AND 
PROFESSIONAL 


* 


(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 














The Vampires: 
Mlles. NELIDOVA, RADOVA, TRESAHAR, WASSILIEVA 


The Spectres: 
Miles. ABRICOSSOVA, OSATO, KOSMOVSKA, RAZOUMOVA 
The Furies: 
Miles. CHABELSKA, NOVIKOVA, LVOVA, OBIDENNA 
The Devils: 
MM. BOROVANSKY, DZIKOVSKY, KOSLOFF, LADRE, LIPATOFF, 
MATOUCHEVSKY, SOBICHEVSKY, WUST 
The Monks: 


MM. ROSTOFF, ALEXANDROFF, ALGERANOFF, BELSKY, BOUSLOFF, 
LAVROFF, RUNANINE, ZEGLOVSKY 


Conductor: Pierre MONTEUX 


INTERMISSION OF FIFTEEN MINUTES 
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(THE BEAUTIFUL DANUBE) 
Character Ballet 


Music by Johann STRAUSS 
Arranged and Orchestrated by Roger DESORMIERE 
Book and Choreography by Leonide MASSINE 
Scenery by Vladimir POLUNIN after Constantin GUYS 
Costumes by Count Etienne de BEAUMONT 


The scene is laid in a public garden at Vienna on a holiday in 1860. The people are 
dressed in their best. Little milliners and their companions are filled with the holiday 
spirit. They are joined by a group of foppish young men-about town, who amuse every- 
one by their antics. Whilst itinerant performers are displaying their art, a young hussar 
enters and meets a charming girl. One of the strolling players, a dancer, recognizes in 
the hussar her former lover, and engages in a violent quarrel with his companion, who 
faints and is taken away by her parents. She contrives, however, to escape from them, and 
returns in time to interrupt a love scene between the hussar and the dancer, who retires 
vanquished, leaving the young couple together. The parents having missed their 
daughter, now arrive on the scene and bestow their blessing. 


In the evening there is a public ball with a quadrille in which all join—old and 
young. The King of the Dandies, surrounded by young girls, adds to the general enjoy- 
ment. Returning to the scene the hussar and his sweetheart meet the dancer who, 
accepting the inevitable, becomes reconciled to them, and the happy ending of the 
idyll is merged in the gaiety of the throng. 


jG) berets have ted BA Wa ee cance ese eer rere ree OES FRE A, Ree ee ee ey Alexandra DANILOVA 
The Daughter ...........----.-.------:--scececseeeceeneceneccsceeetencececetceeeecens Pet A Tatiana RIABOUCHINSKA 
4h fol aV ated PO cloned Ch ac Oo eee eee acta SE SS Enns Ot re eee co eeoe Pe epee a Anna VOLKOVA 
TCR EL USS) Leet GS aes Sete Rey ee eee eee, eee Leonide MASSINE 
The King of the Dandies......._-..-..-.-.--.----.2-----c<nc-teeescesceceesetensenenerenoenennses Yurek SHABELEVSKY 
TTS eRe ACEC UG seca stoeeies oe See ese oa ee cee ee ces ph aig eet fue he thee Marian LADRE 
BUSOU sh hex et ec cops Bek eter eee cern eee eee reep Ney tartan cee a B. BELSKY 
The RG GE es Se ae oe Deal we epee Se ce dO i ae Ns ce ee RN ADRIANOVA 
ABD a ese LEW tl nica re ae a ie AE ae ee coe erase cee eee ee ese V. ZEGLOVSKY 
STEEN ae ASTUAS Uae cee eee cesses cce® AU ee a ee seek eee CO IEG) 
FD Riera CTLs ee Sea ae oe epson te nee eet ase ne encncman eure prontaran nese == B. BELSKY 
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CURRAN THEATER 


PC Ee SNOW -O N.S Ack 


|e ONE, ROSY, VETS ah S 
GEORGE GERSHWIN’S 


Sensational Negro Musical Play 


“PORGY and BESS” 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE 


Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 


Music by GERSHWIN — Libretto by DUBOSE 
HEYWARD and IRA GERSHWIN 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat., $1.10, 1.65, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 55¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 
and Kohler & Chase, 26 O’Farrell Street — EXbrook 6696 








‘THE WoRrLpD’s FOREMOST EXPONENTS OF DANCE ARTS, HEADED BY THE 
MONTE CARLO BALLET RussE, USE AND RECOMMEND... 


De LV OE eS PPE 


Featured in the West Exclusively by 


The DANCE ART CO. 


GOLDEN GATE THEATRE BiLpG. — 25 Taytor St. — PHONE PRospect 1643 


DANCING SHOES ACCESSORIES 
For BALLET-TOE, Tap, 
SPANISH, ACROBATIC, 
MODERN, INTERPRETATIVE 






DANCE BELTs- TIGHTS 
OPERA LENGTHS-LEOTARDS 


Retailers aor 
and 
Wholesalers Export 


In addition to the ‘‘Only Specialized Theatrical Shoe Service in Northern 
California’ Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 
MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 
stocked for the convenience of the Dance and Theatrical Profession. 
Military Regalia, Society Goods, Novelty Hats. 


COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 
Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 
Calatog and price lists sent anywhere on request. — World Wide Mail Order Service. 
Headquarters for 1938 Parillia Ball costumes and supplies. 
Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 











The Modistes: 
Mlles. ABRICOSSOVA, CHABELSKA, NOVIKOVA, OBIDENNA 
The Needlewomen: 
Miles. OSATO, RAZOUMOVA 
The Ladies of the ‘Town 
Mlles. NELIDOVA, KOSMOVSKA, STRAKHOVA, LVOVA 
The Salesmen: 
MM. ALEXANDROFF, BOUSLOFF, ROSTOFF, RUNANINE 


The Dandies: 
MM. DZIKOVSKY, LIPATOFF, MATOUCHEVSKY 


Conductor: Antal DORATI 


Ballets by Michel FOKINE are under his personal supervision 





ee 


CAST SUBJECT TO CHANGES 


LLL 


Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 


STAFF FOR S. HUROK 


AY ily neem ah WOU cL iCel m eee ee see Mace eee PPP ee PRR rors eeteel ate eer ere er ee eeeee Pern etree Company Manager 
| BYeVa bho Wel By oy (0 04 eye ek eee tenes eens ener pre Pn Oe © eae eee errs ermet nce, Sayer European Representative 
(OPEV TCG UC Z050 70 (ohare erence od oe tap emcee a eribery Sener Reo Hse General Press Representative 
Se 01D Cod WO) Oyen y's 002g Weecepepee ees eee eeerree eee ep er eer Sepeg ta ar ses ecco erc ae eee eeerree Advance Agent 
1 FTL I OD WC) 0000 2) 0 Ree ere neo ae ee ee ee eo SS ee een to es eget eras rer Executive Secretary 
SH DTIND CS Ul Efe) ee 0G) eV (oars te, tes athe ne RLM an meek eRe eeeec oe eeaeem errs Peres. Orchestra Contractor 
Ere ay yeden (0 Lol 0 (esha ecm eae pire her cee ee esis ie sere acer c Neascecc eee ep? eereeetrreen er PoeceU eect ce Concert Master 
Joseph O'Hara... ----e-eeenesececcceececeeeececeeceeeneneennenceneaeecesseecenenenseresenansesenseonsessess Chief Carpenter 
Cera gl Ch Car oak te oe rene aie Se eee ee ere in ne ee ern ee Chief Property Man 
Gene Tierne).........-.-.-------20-----c-ceeceneeceeeeeneee ce nececeeeencennenennaeseneeeneneceenentenenenecanssanes Chief Electrician 
Augusta Besand........---.....-c-cscsccccseeeeeceseseeceeseceeesecensesnencenenenenensnseneaeeseseseneneneases Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre Pod written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, N. Y. C. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


LoVe Bene TG ALN OPT ACN TS 7 


|Concert - Thurs. Eve., FEB. 3 


Wille ie ReAcoN con eae Wee wOARe de UGeNt 





TICKETS: SHERMAN, CLAY & CO. 


Management: A Gone Sb CRE Ls aS be Gk OlS 

























ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, JR.., Secretary 


Le ee eieING eS 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIFRRE MONTEUX, Conductor 
& 

CH VeG AE Dak Or Rei ieMi 

TAGE SD Ay EW EIN PN G28 23 0 

| Fete hie) Spd Ream OIA NRE NG arch dtl Sh ae 


Soloist: ARTUR RUBINSTEIN, Pianis: 
® 
PROGRAM 


I. Overture—Fantasie, “Romeo and Juliet” . . Tschatkowsky 


2. Concerto for Piano and Orchestra, 
B flat minor 6h TUE ed eta RON NS ee 6 Tschatkowsky 


| ARTUR RUBINSTEIN 


LoNe Ee Ree iofoto UN 
J. Syinphonic suite, Pocheherazade’ 4, = Rimsky-Korsakow 
a 


RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 


On Sale: Sherman, Clay Co. — San Francisco and Oakland 


; DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CHarrMan 








SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


REGULARS SERIES — OP Eh RAy Hr OU Ss 


Friday Matinee, 2:30 P. M.—Feb. 4—YVONNE ASTRUG, Violinist 
Saturday Night, 8:30 P.M.—Feb. 5-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.—Feb. 11—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.— Feb. 25—-GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 11—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.— Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 

Friday Matinee, 2:30 P. M.—Apr. a ~-SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 
Friday Matinee, 2:30 P.M.—Apr. 8—-ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P. M.—Apr. 9—-ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


CONCERTS IN BERKELEY 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 


WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, Marcu 27 . . . MISCHA ELMAN 
SUNDAY AFTERNOON, ApRIL 3 . . . . BRIAN AHERNE 





SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


Auspices: U. C. COMMITTEE ON MUSIC AND DRAMA 








| PE EE Re GONE BY? yoresents 


the eminent 
Negro contralto 


MARIAN 
NDERSON 


in two recitals at 
the Opera House 


Sun Aft., Feb. 13 


Fri. Eve., Feb. 25 
Seats: $1.10 to $2.75 


TRUDI SCHOOP 


: and her Comic Ballet 
| me Aelia Oak. NEE 


| the new tragi-comedy in seven episodes 


CURRAN: PHEALRE — Sun. Atte and Bve~ Hep. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Detach and Mail : oh, 
MAIL ORDER BLANK 
Sse A aN NGO AL O Pekan A Sie AS-OFN 
TOM C. GIRTON 
PRES CIULS 
SAN CARLO OPERA COMPANY 
FORTUNE GALLO, General Director 
ON 1S MAP UME CORN Tee (ONG WIR ak ISCO) Urs 38 
FEBRUARY 27 TO MARCH 13 INCLUSIVE 
12 Operas — 18 Performances — Tickets: 83¢, $1.10, $1.65, $1.93 (tax exempted) 
| $1.93 $1.65 $1.10 $1.65 $1.10 83¢ 
DATES OPERAS Box Ist 20 Rows Balance Grand Dress Balcony & 
Seats Orchestra | Orchestra aver Circle Bal. Circle 
inday Eve., Feb. 27)Arpa | 
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OPERAS MARKED WITH * are Repeat Performances 
MAIL ORDERS NOW THE LOM GC. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor KoHLER & CHASE BLpc., 26 O’FARRELL STREET, SAN FRANCISCO 
All reservations will be TELEPHONE: EXBROOK 6696 
filled in order received. PUTO TI CLOSCCUNC TLE C ICN es cee eats ea tse eee ee is in full payment 
MAIL ORDER Ta ee ee ee Ne Cee ten een Sere Orme eres ours seats as indicated in above space. 
COUPON | 
Name (print).......--2.--1:-:::eccseeee ask ceed wasrece Reet rte ienton dois vee an 
Location Desired RG hace eee BE RS BES cai ® OMS aie Rie er 


Telephone IN Ghee cl ee ca on eh Ep ee rs a ee 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
Col. W. de Kasil 


hh = 


WAR MEMORIAL OPERA HOUSE 
SAN FRANCISCO 


Presented by 


THE ART COMMISSION OF SAN FRANCISCO 
ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER Jr., Secretary 


Direction of Music Committee: J. EMMET HAYDEN, Chairman 


THE BALLET RUSSE IS UNDER MANAGEMENT OF S. HUROK 



















ROBERT WALLACE 


THE HOUSE OF FURS ong FORTY SIX GEARY 





or Spring Elegance 


BRIEF COATS in at | variety of exquisite furs, smartly 
fashioned in the Robert Wallace manne r. The delightful 
model illustrated is Natheal Australian Oppossum and 
it is mode ‘rately priced at $17 75. Our selection of these 
smart, top-fashion coats ineludes black Monkey, Skunk, 


Silver Fox, which range in price from.. $112 to $495 








BALLET RUSSE 


Supported by the entire personnel of 


SAN FRANCISCO SYMPHONY 


Conductors. PIERRE MONTEUX 
EFREM KURTZ ANTAL DORATI 


OPERA, HOUSE 


e 
Re Bake Rel Oath hk 


THURSDAY EVENING, 8:30—JANUARY 27 


“LE LAC DES CYGNES” (“Lake of Swans’) — Choreographic Poem in One Act. 
Music by P. Tchaikovsky. Scenery by Prince A. Schervachidze. Choreography 
after M. Petipa. 


“SYMPHONIE FANTASTIQUE’—An episode in the Life of an Artist. Music and 
Book by Hector Berlioz. Choreography by Leonide Massine. Scenery and Costumes 
by Christian Berard. 


“LE BEAU DANUBE’—Character Ballet in Two Scenes. Music by Johann Strauss, 


Arranged and Orchestrated by Roger Desormiere. Book and Choreography by 
Leonide Massine. Scenery by Vladimir Polunin, after Constantin Guys. 


FRIDAY EVENING, 8:30—JANUARY 28 


“LES SYLPHIDES’”—A Romantic Reverie in One Act. Music by Chopin. Orchestra- 
ted by Vittorio Rieti. Choreography after Michel Fokine. Scenery by Prince A. 
Schervachidze, after Corot. Costumes executed by Mme. O. Larose. 


“UNION PACIFIC’—An American Ballet in One Act and Four Scenes. Libretto 
by Archibald MacLeish. Music by Nicolas Nabokoff,, based on the folk songs of 
the period 1860. Choreography by Leonide Massine. Scenery by Albert Johnson. 
Costumes by Irene Sharaff, Executed by Valentine Kashuba. 
“CHOREARTIUM’—Choreographic Symphony. Music, Brahm’s Fourth Sym- 
phony. Choreography by Leonide Massine. Scenery and Costumes by Constantin 
Terechkovitch and Eugene Lourie. Curtain by Georges Annenkoff. Scenery 
Executed by Elisabeth Polunin. 


si 7 ANGE Boros 2 Talal c 
SATURDAY MATINEE, 2:30—JANUARY 29 
“LES CENT BAISERS” (“The Hundred Kisses”) — Libretto by Boris Kechno, after 
the Fairy Tale by Hans Anderson. Choreography by Bronislava Nijinska. Music by 
Frederic d’Erlanger. Scenery and Costumes by Jean Hugo. 
“LE COQ D'OR” (“The Golden Cockerel’”’)—Music by Rimsky-Korsakov, arranged 
by N. Tcherepnine. Libretto after Fairy Tale by Pouchkine. Choreography by 
Michel Fokine. Scenery and Costumes by Nathalie Gontcharova. 
“GYPSY DANCES’—From the Russian Opera “Roussalka.” Music by A. Dargomij- 
sky. Choreography by Bronislava Nijinska. Scenery and Costume by C. Korovine. 
REPERTOIRE—Continued on page 5 
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PETER CONLEY ATTRACTIONS 


TICKETS NOW ON SALE 


Box Office: Sherman, Clay Co. San Francisco and Oakland 


FERNANDO GERMANI 


Famous European organist in an amazing concert on 
New Hammond Electric Organ 


OPERA HOUSE — TUE. EVE., FEBRUARY 1 — $2.20, $1.65, $1.10, 83¢, 55¢ 


NE is Nee DD ¥ 


American Baritone of Concert, Opera, Radio and Screen 


OPERA HOUSE — WED. EVE., FEBRUARY 9 — ONE CONCERT ONLY 








MARIAN ANDERSON 


American Negro Contralto — The Sensation of the Century 
OPERA HOUSE (2 CONCERTS) SUN. AFT. FEB. 13 — FRI. EVE. FEB. 25 
SHAN SCAR oe ee 

r- DANCERS and MUSICIANS 
The Most Exotic Dance Spectacle in America Today 


OPERA HOUSE (2 Performances) FRI. EVE., FEB. 18 — SUN. AFT., FEB. 20 


MRS. MARTIN JOHNSON 


In person with new composite motion pictures “ JUNGLES CALLING,” 
showing most thrilling episodes of all her former films. 


OPERA HOUSE — THURSDAY EVE., FEBRUARY 24 — SAT. AFT., FEB. 26 


TRUDI-SCHOOP s2ie 


Riotous Dance Comedies — All New Program 


CURRAN THEATRE — SUNDAY AFT. AND EVE., FEBRUARY 27 


HUMPHREY-WEIDMAN 


And Their Dance Group — First Coast to Coast Tour 


CURRAN THEATRE — SUNDAY AFTERNOON, 2:30, MARCH 13 


venHunot MENUHIN 


Sonata Recital for Piano and Violin 


OPERA HOUSE — TUESDAY EVENING, JUNE 21 (SEATS NOW) 








SATURDAY EVENING, 8:30—JANUARY 29 
“LES DIEUX MENDIANTS” (“The Gods Go A-Begging’”’) — Music by Handel, 


arranged by Sir ‘Thomas Beecham. Choreography by David Lichine. Pastorale by 
Sobeka. Scenery by Leon Bakst. Costumes by Juan Gris. 

“PFRANCESCA DA RIMINI’—Ballet in Two Scenes by David Lichine and Henry 
Clifford partly drawn from Dante. Music by Tschaikovsky. Scenery and Costumes 
by Oliver Messel. 

“L’APRES-MIDI D’UN FAUNE” (“Afternoon of a Faun’) — Choreographic Poem, 
Music by Claude Debussy. Choreography after Waslaw Nijinsky. Scenery by Prince 
A. Schervachidze. Costumes by Leon Bakst. 

“LA BOUTIQUE FANTASTIQUE” (“The Fantastic Toy Shop”) —Ballet in One 
Act. Music by G. Rossini, Orchestrated by O. Respighi. Choreography by Leonide 
Massine. Curtain, Scenery and Costumes by Andre Derain. 


SUNDAY MATINEE, 2:30—JANUARY 30 
“LES CENT BAISERS” (“The Hundred Kisses’’) 
“SYMPHONIE FANTASTIQUE” 

“LE BEAU DANUBE” (“The Beautiful Danube’’) 


SUNDAY EVENING, 8:30—JANUARY 30 
“JEUX D’ENFANTS” (“Children’s Games’’)—Ballet by Boris Kochno, with Chore-’ 
ography by Leonide Massine. Music by Georges Bizet. Scenery and Costumes by 
Joan Miro. 
“LE COQ DOR” (“The Golden Cockerel”) 
“LE SPECTRE DE LA ROSE” (“The Spirit of the Rose”) — Romantic Poem in 
One Act; by J. L. Vaudoyer, after the Poem by Theophile Gauthier. Music, von 
Weber's “Invitation to the Waltz.” Choreography, Michel Fokine. Costumes and 
Settings by Leon Bakst. 
“GYPSY DANCES” 


Fine. Poods.. aes 


CANDIES 










Served in the most beautiful 


restaurants in the West 


' 


y) after 
Ythe Theatre 
always in favor 





at 711.0 greater cost 







than elsewhere ' 


33 POWELL STREET, Near Market 
1032 MARKET STREET, Near Paramount Theatre 
and the Opera House 








SEShes ae 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr, A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 


RS WeSe or DEP AL Reb eM ob oN ob 


Wells Fargo Bank 


and 
Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
SAN FRANCISCO 


c 
KSFO - SUNDAY EVENINGS - 7:30 To 8:00 
San Francisco String Ouartet G Robin Lampson 





Program 


UBC, GREIF S16 ONTOS SILOS 28 6 2 ull 6 
Col. W. de BASIL’s BALLET RUSSE 


(EXCLUSIVE MANAGEMENT S. HUROK) 
SUNDAY EVENING, JANUARY 30th, 1938 
Ne 


b ] ep | 
an XO Ee OAGIN lS 
(CHILDREN’S GAMES) 
Ballet by Boris KOCHNO 
Music by Georges BIZET 
Choreography by Leonide MASSINE 
Curtain, Scenery, Costumes and Designs by Joan MIRO 
Curtain painted by Joan MIRO 
Scenery painted by Prince A. SCHERVACHIDZE 
Costumes executed by Madame B. KARINSKA 


At night the toys and games come to life. The noise they make awakens the child, 
who tries to take part in fein secret life. 
(1) The appearance of the Spirits who govern the ‘Toys 
Tamara GRIGORIEVA and Borislav RUNANINE 
(2) They spin the ‘Top 
Irina BARONOVA 
(3) Entrance of the Child 
Tatiana RIABOUCHINSKA 
The Imaginary Toys and Games parade before the C hild 
(4) The Wooden Rocking Horses 
MM. Serge ISMAILOFF, BELSKY, DZIKOV SKY, LAVROFF, LIPATOFF, 
MATOUCHEVSKY, SOBICHEVSKY 
(5) Two Racquets play with a Shuttlecock 
Anna VOLKOVA, Marian LADRE, Yura LAZOVSKY 
(6) The Amazons Flight 
Miles. ABRICOSSOVA, NOVIKOVA, OBIDENNA, RADOVA 
(7) Formation of the Soap Bubbles 
Milles. ADRIANOVA, KOSMOVSKA, KOUZNETSOVA, LVOVA, ORLOVA, 
OSATO, ROUSSOVA, STRAKHOVA, TRESAHAR 
(8) The Traveller Goes Round the Four Corners of the World 
David LICHINE 
(9) The Child Falls in Love with the Traveller and Dances With Him 
-~Patiana RIABOUCHINSKA and David LICHINE 
(10) The Three Sportsmen do exercises in order to attract the Child 
Paul PETROFF, Dimitri ROSTOFF, H. ALGERANOFF 
(11) The Child is attracted by the Tumbler, but the jealous Top tries to separate them 
Tatiana RIABOUCHINSKA and Irina BARONOVA 
Paul PETROFF 
(12) Animation of the ‘Toys and Games 
Artistes of the Ballet 
When dawn breaks, the Spirits reappear, and change them back again to their 
original state. 


Conductor: Antal DORATI 


INTERMISSION OF FIFTEEN MINUTES 
Ns ——— 


PROGRAM—Continued on page 9 
fi 











LHEVINNE BAUER GIESEKING ITURBI 







AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 













And for the discriminating musictover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an easy attainment. 
Call or phone for plan. 








BALDWIN PIANOS 


310 SUTTER STREET - SAN FRANCISCO 
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(THE GOLDEN COCKEREL) 


Ballet in Three Scenes based on the Fairy Tale of POUCHKINE 


Book and Choreography by Michel FOKINE 
Music from the opera “Le Coq d’Or” by RIMSKY-KORSAKOFF 
Adapted by N. TCHEREPNINE 
Curtain, Scenery and Costumes by Nathalie GONTCHAROVA 
Scenery executed by Prince A. SCHERVACHIDZE 
Costumes executed by Madame B. KARINSKA 


The astrologer has caught a golden cockerel, and through magic has enchanted it, 
so that by its means he can carry out a cunning scheme—to get possession of the Daughter 
of the Air, the Queen of Shemakhan. 


SCENE I. 


King Dodon has called his boyards together so that “all should know how heavy 
mighty Dodon’s crown.” He seeks their guidance. Prince Guidon, his son, advises a care- 
free life full of laughter and dance. Prince Aphron, his second son, recommends war, and 
once crushed the enemy, a general rejoicing. ‘The boyards differ on this question; they 
come from words to blows. The astrologer brings a gift to the King, the Golden Cockerel, 
who will watch over his kingdom faithfully by crowing loudly whenever an enemy is 
about to attack. Until this warning sounds the King may snore in peace. The King, 
soothed, promises as a reward to fulfil the astrologer’s first desire, whatever it may be, 
eats to repletion and falls into a heavy slumber. He dreams of a beautiful houri. But 
the Golden Cockerel awakes the King from his dream, and all his people draw his 
attention to the impending danger. The King sends his sons to war, whilst he himself 
settles down to sleep once again. Again the Golden Cockerel awakes him to signal a new 
danger, and the King himself prepares and leaves for war. 


SCENE II. 


Arriving with his men on the battlefield, the King finds his sons lying dead, having 
stabbed one another with their glaves. He weeps over them, but soon forgets about them 
at the sight of a fantastic tent that is arising from the ground. The Queen of Shemakhan 
comes out of this tent with her suite. She charms him and he takes her back to his kingdom. 


SCENE III. 


When they reach his kingdom, King Dodon chances to meet the astrologer, who 
reminds him of the promised reward, and asks him for the young Queen. Dodon, en- 
raged, beats him on the head and kills him. The Golden Cockerel flies down from the 
spire upon which he is perched, pursues the King and pecks his skull. Dodon falls dead 
and his mourned by his subjects. The Queen of Shemakhan laughs and vanishes. The 
astrologer reappears, he is undying, he has survived the King and his kingdom, menacing- 


PROGRAM—Continued on page 1d 
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1015 S, HUROK 9s: 


anna pavlowa 
isadora duncan 
efrem zimbalist 
feodor chaliapin 
bronislaw huberman 
alexander glazounow 
isadora duncan dancers 
alma gluck - mary wigman 
ernestine schumann-heink 
mischa elman- titta ruffo 
luisa tetrazzini - isa kremer 
fokine and fokina- jan kubelik 
richard strauss- eugene ysaye 
moscow art players. loie fuller 
raphael - moscow cathedral choir 


teatro de piccoli - habima players 


Vincente Escudero: nikita [eee lteniat: 


dana singing ensemble - the blue bird 


CWS Stan grand Ope ia = Ss eTrinan erand Opera 


ginette neveu- poldi mildner-artur schnabel 


uday shan-kar - kolisch quartet - trudi schoop 


vienna choir boys-ossy renardy- jose pk sc hin ied 


marian anderson -argentinita-: artur rubinstein 


ballet russe de monte carlo-salzburg opera guild 


TO BE CLIMAXED IN HIS SILVER JUBILEE 


Announcements Soon 








ly shaking his finger in warning at anyone who may show himself as ungrateful and 
wanting in honesty as Dodon. And Pouchkine closes his tale with this moral: “This fairy 


tale is an invention, but there is a hint in it and a warning to all good men.” 


The Golden Cockerel..........--.-----22:--s-c-s0--c00-2ho-oncsnaeneeqnnensesecnerrsencaee Tatiana RIABOUCHINSKA 
The Queen of pera a alah 0 eee ae ee ee ie EE Pare ee are eer eer coco Irina BARONOVA 
GR ega sD YoY s C0) Uae ta ine mer eIpe Reeser er Cece Cire nee ers aaa aah dares ge David LICHINE 
Prince Guidon{ ep tee pe Oa ee Ree We te jSerge ISMAILOFF 
Prince Aphron § ) Yura LAZOVSKY 
Amelpha, Dodon’s Nurse... 2-c:<:-0c:-----c2s-c5e ec sssoenrenn na secnece nes serscceen nara Irina KOSMOVSKA 
Polkan, Commander-in-Chiel............-..------------s----seereseeesseereeercetteete Edouard BOROVANSKY 
BPP. PAS CU OLOS Clases tae sec Sees ecg ace eae ce ape ee nee on enre H. ALGERANOFF 


Boyards: MM. ALEXANDROFF, BELSKY, BOUSLOFF, DZIKOVSKY, LADRE 
LAVROFF, MATOUCHEVSKY, ROSTOFF, RUNANINE, VLASSOFF, ZEGLOVSKY 
Peasant Women: Mlles. CHABELSKA, NOVIKOVA, ORLOVA, RADOVA 
Russian Dancers: Mlles. DELAROVA, NELIDOVA, OBIDENNA, RAZOUMOVA, 
ROUSSOVA, SEROVA, TRESAHAR, WASSILIEVA 
Cooks: Mlles. VOLKOVA, LEONTIEVA 
Messengers: MM. LAZOVSKY, ISMAILOFF 
Youths: MM. ALONSO, KOSLOFF, LAVROFF, LIPATOFF, SOBICHEVSKY, WUST 
Vissions: Roman JASINSKY, Paul PETROFF, Tamara GRIGORIEVA, 

Olga MOROSOVA, Sono OSATO, Kira STRAKHOVA 
Warriors: Mlles. ABRICOSSOVA, LVOVA, OBIDENNA, ROUSSOVA 
Oriental Dancers: Mlles. ADRIANOVA, CHABELSKA, KOUZNETSOVA, LEONTIEVA, 
NELIDOVA, ORLOVA, RADOVA, RAZOUMOVA, SEROVA, 
TRESAHAR, VOLKOVA, WASSILIEVA 


Conductor: Efrem KURTZ 


INTERMISSION OF FIFTEEN MINUTES 


Oe a ee a ee ee ee SL 


a 


eal mee Gd Jeu Deel Oey al Eat RO Si 
(THE SPIRIT OF THE ROSE) 
Romantic Poem in One Act by J. J. VAUDOYER after the poem by Theophile GAUTIER 


Music by von WEBER 
Choreography by Michel FOKINE 


Scenery and Costumes by Leon BAKST 


“Souleve ta paupiere close 
Qu’effleure un songe virginal. 
Je suis le spectre de la rose 
Que tu portais hier au bal.” 


PROGRAM—Continued on page 13 
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SAN FRANCISCO OPERA 


BALLET SCHOOL 


Management Choreographer 
STANLEY MacLEWEE WILLAM CHRISTENSEN 


SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


* 


AN we CO) Se NOR, ae 
IN EW ASIN SU) een Y. i OAC PRs 
Jeale (RIM EAN INE, S biesed bE ICID EOuS 


Ze DR ISN INS SONI StS SRE VE IN a je ja 


UNDERHILE 44.299 


| * 

| CLASSES DAILY 

| BEGINNER — JUNIOR — INTERMEDIATE AND 
| PROFESSIONAL 

) 

| * 


(THE SAN FRANCISCO OPERA BALLET SCHOOL PREPARES AND 

DEVELOPS DANCERS FOR THE SAN FRANCISCO OPERA BALLET. 

THE PROFESSIONAL COMPANY IS NOW IN REHEARSAL FOR A 
SPRING AND SUMMER TOUR) 











A young girl who has just returned from her first ball sits dreaming. The spirit of 
the rose she is wearing visits her, and they dance together. He leaps out of the casement, 
and then she awakens, saddened and disillusioned. 

This small poem, first given in I9II, popularized the classical dance in Paris, and 
turned the attention towards Sylphides and other ballets sur les pointes. Previously the 
French public had looked to the Russians purely for the exotic. Karsavina tells the 
charming story of how Bakst wandered on the stage with a birdcage in his hand, con- 
vinced that the heroine should have a canary in her room. 

BUS Ev@ NUNN x Gola eager ce carer eee eee Tatiana RIABOUCHINSKA 
The Spirit of fe FRSC tie aa eee sae sn aarp ee nee aaa rears Paul PETROFF 


— ee ee 


SHORT INTERMISSION 





1) SACN SES) ole Aa) EE See AP els Ae INGE 
(Gypsy DANCES) 
From the Russian Opera ‘“ROUSSALKA” 


Music by A. DARGOMIJSKY 
Choreography by Bronislava NIJINSKA 
Scenery by A. GOLOVINE 
Costumes by C. KOROVINE, Executed by Helen PONS, New York 


These are Slav and Gypsy Dances arranged by Mme. Bronislava Nijinska on music 
taken from the opera ‘““Roussalka” by Alexandre Dargomijsky, the famous contemporary 
of Glinka, and a gifted composer of the epoc preceding Balakierff, Borodine, Moussorg- 
sky and Rimsky-Korsakoff. Although comparatively unknown in this country, Dargo- 
mijsky’s influence on New Russian Music was great and his operas disclose a mastery 


of the theatrical idiom as well as an original harmonic gift. 
1. Overture—‘‘Baba-Yaga” 
2. Slav Dance 


Alexandra DANILOVA 
Milles. ADRIANOVA, LEONTIEVA, ORLOVA, OSATO, RADOVA, ROUSSOVA, 
SEROVA, STRAKHOVA, TRESAHAR, VOLKOVA 


3. Gypsy Dance 
Yurek LAZOVSKY and Marian LADRE 
Miles. DELAROVA, LVOVA, NELIDOVA, RAZOUMOVA, KOSMOVSKA, 
ABRICOSSOVA, CHABELSKA, GRIGORIEVA, OBIDENNA 
MM. ALONSO, BOUSLOFF, ISMAILOFF, KOSLOFF, LAVROFF, 
ROSTOFF, SOBICHEVSKY 
Conductor: Efrem KURTZ 


PROGRAM—Continued on page 15 
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CURRAN THEATER 


OE SS: (NO Wi “ON> SeAnlee 


PAUL Posz Presents 
GEORGE GERSHWIN’S 


Sensational Negro Musical Play 


Pe ORGY oaond BESS” 


With TODD DUNCAN — ANNE BROWN — RUBY ELZY 
FIRST TIME HERE 


Directed by ROUBEN MAMOULIAN 
Conducted by ALEXANDER STEINERT 


Music by GERSHWIN — Libretto by DuBOSE 
HEYWARD and IRA GERSHWIN 


WEEK OF FEBRUARY 14th 
Tickets: Eves. & Sat. Mat., $1.10, 1.65, $2.20, $2.75, $3.30 (tax incl.) 
Special Wed. Mat.: 55¢, $1.10, $1.65, $2.20, $2.75 (tax incl.) 
On Sale Curran Theater Box Office — ORdway 4400 
and Kohler & Chase, 26 O’Farrell Street — EXbrook 6696 





THE WorLp’s FOREMOST EXPONENTS OF DANCE ARTS, HEADED BY THE 
MONTE CARLO BALLET RussE, USE AND RECOMMEND Pour 


SELVA TOE SLIPPERS 


Featured in the West Exclusively by 


The DANCE ART CO. 


GOLDEN GATE THEATRE BLpG. — 25 TaAyLor St. — PHONE PRospect 1643 


DANCING SHOES ACCESSORIES 





FoR BALLET-TOE, Tap, 
SPANISH, ACROBATIC, 
MODERN, INTERPRETATIVE 


DANCE BELTs-TIGHTS 
OPERA LENGTHS-LEOTARDS 


Retailers ei 
Wholesalers Export 


In addition to the ‘'Only Specialized Theatrical Shoe Service in Northern 
California’? Dance ART also features complete Stocks of DAZIAN’S, ASSOCIATED and 
MAHARAM Costume Fabrics, and ACCESSORIES FOR STAGE AND SCREEN. WIGS, 
MAKE-UP, and Musical Dance Accessories, are among the thousands of theatrical necessities 
stocked for the convenience of the Dance and Theatrical Profession. 
Military Regalia, Society Goods, Novelty Hats. 


COSTUME PATTERN, DESIGNING AND WARDROBE MAKING SERVICE 
Visitors Cordially Welcome to San Francisco’s Most Fascinating Shoppe. 
Calatog and price lists sent anywhere on request. — World Wide Mail Order Service. 
Headquarters for 1938 Parillia Ball costumes and supplies. 
Authentic, Glamorous Costumes Made To Order At Reasonable Prices. 











cin eT il i eS ee a nao Sean RUG 


Ballets by Michel FOKINE are under his personal supervision 


Oe Ri eS ee ee 


CAST SUBJECT TO CHANGES 


nnn EE 


Founder and Director General: COL. W. DE BASIL 
Maitre-de-Ballet and Artistic Collaborator: Leonide MASSINE 
Choreographer: David LICHINE 
Conductors: Efrem KURTZ and Antal DORATI 
Regisseur General: Serge GRIGORIEFF 


STAFF FOR S. HUROK 


iy EN bres or SUR 4/5 0 9 1 6) tc ee eats er a amie Rb ee eee asec eEnee seer ator Company Manager 
Dai vids Letina see ono cae ae cece ssn ence nar ee saedtng serene seen tenet bennedennncanneeneer European Representative 
OUT era LC Ea e (tee ieee em ene ae ee see a Peeper eae General Press Representative 
Samuel E. Hyman............--.-.2--.-cececeecececeeneeceeesteeeeeceneecensneeneneacecenesescesenssnaescessscronesed Advance Agent 
Mae Frohman.............---.----c--sececceceneecenenecenceeneceneeccseeeceesceceeneesnannessnecenneasncesee css Executive Secretary 
ETT ab Lal il aes 8s 018) 006 ome eye a eee SEs in BENS tery Gerrans, eer cece eer Orchestra Contractor 
George OcKIel........-.-----..-.-ceceecceceeeeeeseessenenencenecensnneneneseseeneceaeecsnserensansncserenanenssenesss Concert Master 
Joseph OQ’ ar a... .necceseaeeceecnsenscrmensennsnnccerenseersmnsteatessnvennsscenscnssnasacnsnecasenscatsenssoees Chief Carpenter 
een dU Os wey cho MR cee oe ree ee emir in Ee Pere a eee ee Cece or Chief Property Man 
Gene Tiermey.....---c--2s-s---cceoccnenscec-eecsce cose etnsececenenensonasnensessnnerensnnororarcnoccsararanassnasares Chief Electrician 
Augusta Besand™........-----------cscscesscescsenernensscseesecseennensensanecssnsenencensenecnecasaseseeasens Wardrobe Mistress 


The Management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS, INC. 
30 ROCKEFELLER PLAZA, N. Y. C. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 


TOWN HALL PRESENTS 
“DANGER Is Our Business’’—lecture by 
Capt. John D. Craig 


Hollywood’s Adventure Producer 


Illustrated with Award Winning Under-sea Movies 


CURRAN THEATER — FEBRUARY 22 — 11 A. M. 
Still time to make reservations for appearances by Kaltenborn, Julien Bryan, 
Jacques Cartier, Tony Sarg—and 


THOMAS MANN 


Information at Town Hatt, PRospect 4700—333 Clift Hotel 


INCOLN 
BAIT Gh BL U.oe 


{M ER GAN PIANIST 





\Concert - Thurs. Eve., FEB. 3 
VE ee. RANG S? oA UeDe rer OeRe rien 


TICKETS: SHERMAN, CLAY & CO. 





Management: A‘) Gh SE GK Eb se & LS VEG ROS» 











ART COMMISSION OF SAN FRANCISCO 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, JR., Secretary 





JORIS RY WIN IES 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


aa 
OE ONY A Giese ay Ne liked Beh 9 Maelo MEL 
TEES. DAY Fav EN N-Ge 87310 
IVE ABU aA Re Ne ea8es glee 232.8 


a Soloist: ARTUR RUBINSTEIN, Pianis: 
& 
PROGRAM 


I. Overture—Fantasie, “Romeo and Juliet”. . Tschatkowsky 


2. Concerto for Piano and Orchestra, 
Bela mMinOt seekers Pd oho eat: ee Tschatkowsky 


ARTUR RUBINSTEIN 


; 

t 

| 

i 

IN. TERM IS ST ON 

| o MOYO PNOnIG Suite, ocheherazade 20. Rimsky-Korsakow 
| e 


RESERVED SEATS $1.00, 75c, 50c, 25c (No Tax) 


On Sale: Sherman, Clay Co. — San Francisco and Oakland 


DIRECTION: Music COMMITTEE, J. EMMET HAYDEN, CHarrMan 











SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEDUX, Conductor 


REGULAR SERIES = OPERA HOUSE 


Friday Matinee, 2:30 P. M.—Feb. 4-YVONNE ASTRUC, Violinist 
Saturday Night, 8:30 P.M.—Feb. 5-YVONNE ASTRUC 

Friday Matinee, 2:30 P. M.—Feb. 11—JOSEF HOFMANN, Pianist 
Saturday Night, 8:30 P. M.—Feb. 12—JOSEF HOFMANN 

Friday Matinee, 2:30 P. M.—Feb. 25—GRISHA GOLUBOFF, Violinist 
Saturday Night, 8:30 P. M.—Feb. 26-—GRISHA GOLUBOFF 

Friday Matinee, 2:30 P. M.— Mar. 1I—TILLY LOSCH, Danseuse 
Saturday Night, 8:30 P. M.—Mar. 12—TILLY LOSCH 

Friday Matinee, 2:30 P. M.— Mar. 25—MISCHA ELMAN, Violinist 
Saturday Night, 8:30 P. M.— Mar. 26—MISCHA ELMAN 

Friday Matinee, 2:30 P. M.—Apr. a -SHAKESPEAREAN PROGRAM 
Saturday Night, 8:30 P.M.— Apr. 2 with BRIAN AHERNE 
Friday Matinee, 2:30 P.M.—Apr. 8—ARTUR SCHNABEL, Pianist 
Saturday Night, 8:30 P.M.—Apr. 9—ARTUR SCHNABEL 

Friday Matinee, 2:30 P. M.—Apr. 22—with MUNICIPAL CHORUS 
Saturday Night, 8:30 P. M.—Apr. 23—with MUNICIPAL CHORUS 


ihe Koeks eS) AO oS Et Bek eM oASNa (GUE aay Yeon 


SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


G:O.N-C_E.ROES. LN Bae Rakces bees 


UNIVERSITY OF CALIFORNIA MEN’S GYMNASIUM 


WITH FAMOUS GUEST ARTISTS 
SUNDAY AFTERNOON, FEBRUARY 13 . JOSEF HOFMANN 
SUNDAY AFTERNOON, Marco 27 . . . MISCHA ELMAN 
SUNDAY AFTERNOON, APRIL 3 . . . . BRIAN AHERNE 


SEASON TICKETS — $3.00 — $2.00 — STUDENTS $1.50 


Now on Sale at Usual East Bay Agencies 


AuspicEs: U. C. COMMITTEE ON MUSIC AND DRAMA 
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PETER CONLEY presents 


the eminent 
Negro contralto 


in two recitals at 
the Opera House 


Sun Aft., Feb. 13 


Fri. Eve., Feb. 25 
Seats: $1.10 to $2.75 


TRUDI SCHOOP 


and her Comic Ballet 
moe Av I hO-R, Own 


the new tragi-comedy in seven episodes 


CURRAN THEATRE — Sun. Aft. and Eve., Feb. 27 


TICKETS: 83¢ TO $2.20 AT SHERMAN, CLAY & CO., SUTTER & KEARNY STS. 
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Detach and Mail 


MAIL ORDER BLANK 


LESAN A TINGING OAs, (OUP EK A SE AS OGN 
TOM C. GIRTON 


PYES CMS 


SAN CARLO OPERA COMPANY 


FORTUNE GALLO, General Director 


WACK OM E.VMCOeR T Al OLR ER Ae El O.U SE 
FEBRUARY 27 TO MARCH 13 INCLUSIVE 
12 Operas — 18 Performances — Tickets: 83¢, $1.10, $1.65, $1.93 (tax exempted) 







; $1.93 Sl.65' |i) $1.10 $1.65 $1.10 83¢ 
DATES OPERAS Box Ist 20 Rows} Balance Grand Dress Balcony & 
Seats Orchestra | Orchestra ier Circle Bal. Circle 





yinday Eve; Feb. 27| Amba 
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iinday Mat,” 18/Burrencty* =| | po | a 
hifayeve. ss ] 13|La Tosca | ‘ : = oe Yee : 
OPERAS MARKED WITH * are Repeat Performances 
MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
BEING RECEIVED. Ground Floor KoHLEeR & CHASE BLDpG., 26 O’FARRELL STREET, SAN FRANCISCO 
All reservations will be TELEPHONE: EXBROOK 6696 
filled in order received. PE PEVENCOSEE MCLICCK: osc o noe aos ce ea ate eee eee 3 ee is in full payment 
MAIL ORDER LOT ee cn te ea NS Cy See fe Jen eh and eee seats as indicated in above space. 
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Buffet Service in Lower Foyer. Use Elevators During Intermissions. Bell rings 3 minutes before curtain 














CVT ODL FOOL EE OOTS 
THE ART COMMISSION 


OTTORINO RONCHI, President JOSEPH H. DYER, Jr., Secretary 


Presents 
THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, CONDUCTOR 


TITO SCHIPA 


Gar ERS eS eal ee ES a 





Gly key Ave ae @ Ro CEM 
TUESDAY. DECEMBER 14, 1937 
8:30 P.M. 
© 
YD Ein Dl R ECL LON OF MUS TG CO MM. — bigs 
J. EMMET HAYDEN, CHAIRMAN 
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Pale issHe Re HGe® Nee bey 


VOCAL SERIES 


Ne oC ELE WAR MEMORLAL. OP BRA HOw SE 
| > NELSON EDDY 





Baritone Star of Opera, Radio, Motion 


Pictures and Concerts 


WEDNESDAY EVENING . FEBRUARY 9 


MARIAN ANDERSON 


Sensational Colored Contralto 


Acclaimed Throughout the World 


FRIDAY EVENING. . FEBRUARY 25 


JOHN CHAS. THOMAS 


As a recitalist he has few peers 
THURSDAY EVENING . . MARCH 24 


hi Ase NG RNY 5 to O SS 


One of Radio’s top-notch artists 


The Concert “Find” of the Season 


THURSDAY EVENING. . MARCH 3] 


IERIE IMIS EE VAG Tee 


Famous Wagnerian Soprano. This will 
be one of her infrequent American 


Concerts. 
TRULES DAW WINING 2 hee ee La SEA SLO 
Spe) OnNee ok © KE al So. VIN = as) 


$10.00, $7.50, $5.00 INCLUDING TAX 
ON SALE: SHERMAN, CLAY CO. —_ SAN FRANCISCO ann OAKLAND 














SEATS NOW 


BALLET RUSSE de MONTE CARLO 


COMPANY OF 100 WELH THE ENTIRE 
S. F. SYMPHONY ORCHESTRA 
Conductors. MONTEUX - KURTZ - DORATI 


@O PE ROAS EL Oneal 
e) 


THUR. EVE., JAN. 27. SAT. EVE., JAN. 29 


LAKE OF SWANS THE GODS GO A-BEGGING 
SYMPHONIE FANTASTIOQUE FRANCESCA DA RIMINI 
LE BEAU DANUBE BOUTIQUE FANTASQUE 
FRI. EVE., JAN. 28 SUN. MAT., JAN. 30 
SYLPHIDES HUNDRED KISSES 
UNION PACIFIC LE GOO D'OR 
CHOREARTIUM UNION PACIFIC 
SAT. MAT., JAN. 29 SUN. EVE., JAN. 30 
HUNDRED KISSES JEUX D’ENFANTS 
EE COO DOR SYMPHONIE FANTASTIOQUE 
GYPSY DANCES L’APRES MIDI D’UN FAUNE 


LE BEAU DANUBE 





GIVE RICKETS FOR XMASEGIE ts 





Go 20a Se Oo. Los Sherman: Clay Co. - San Francisco and Oakland 
© 


Presented by THE ART COMMISSION of SAN FRANCISCO 


OTTORINO RONCHI, President JOSEPH H: DYER. JR., Secretary 
DIRECTION: Music COMMITTEE, fe EMMET HAYDEN, CHAIRMAN 























uses and 


endorses exclusively 


The BALDWIN Piano 


TTPO SCHIPA—Outstanding internat lonally 


known tenor. has returned America this 


season, and is engaged to appear in principal 
cities from Coast to Coast. 


preters the 


BEA a) W eLoN =P beAUNGO 


“Choose Your Piano As The Artists Dow 
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S10 SSiUer Diy Re Str: Al 
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SAN FRANCISCO N 





Po Gr Fist 


* 
t. “Overture to “The Flying Dutchmani®=.- =. 4 Wagner 
9. (a) Aria, “Il mio tesoro” from “Don Giovanni” . . Mozart 


(b) Aria, “Una furtiva lagrima”’ from 


ee 


loRasird Amore. «20 6 jew ee = nee  Donizenin 


TITO: SCHIERA 
8 Dream Pantomime from ‘‘Hansel and Gretel” Humperdinck 
i) May Ossiamic Sone irom .\WVeutherm ose =) 4) eidssanen 


(b) Aria, “Come un bel di” from “Andrea Chenier” — Giordano 


rITO SGHIPA 


DON. TD eRe Mess OunNn 


COX 


Symphomy Noo, ~Pathengque. “> 27-5 %, :. Tschaikowsky 
Adagio—Allegro—Andante—Allegro vivo 
Allegro con grazia 
Allegro molto vivace 


Adagio lamentoso 


TITO SCHIPA USES THE BALDWIN PIANO 








Seats Nowe 


Ballet Russe and Symphony Orchestra 


OPERA HOUSE — JANUARY 27, 28, 29, 30 


BOX OFFICE: SHERMAN, CLAY CO. — SAN FRANCISCO and OAKLAND 

















San Francisco Symphony 


PIERRE MONTEUX, Conpucror 


RUTH SLENCZYNSKI 


Cra Wess le eRe eos 







OPERA HOUSE 
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PROGRAM 










Pe OVERUUTE (Onn nem aciGsElULew mrset Mee A eet ozann 
ae Symphony No. 4, B flat major al eee LS COLOWGr 


On anon GOnGCeLtos th GintiOnees wees Gee fll) Se CSOUITES TCTs 
ROUGE SLENGZYNSK! 


4. La Mer, Three Orchestral Sketches .... . Debussy 





RESERVED SEATS at SHERMAN, CLAY, SAN FRANCISCO and OAKLAND 





SeeuGeO) NG IVE Neh (Goal ee AwiG, RGN OMN Gor amie 
SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, ConpbucTOR 


MUNICIPAL CHORUS — DR. HANS LESCHKE, Director 
CHARLOTTE BOERNER, Soprano — GuEsT ARTIST 
@ 
PRO. GR ASEM 
Ie ee Psalinat 50h es 5 = aw ete eee fn) eke tah, ic Sap thane: 
MUNICIPAL CHORUS 
2. (a) Aria “Ach, ich fuhl’s” from ~Ehe Macic Flute ~. Mozari 


(b) Alleluja from the motet “Exultate jubilate’ . . Mozart 
CHARLOTTE BOERNER 
Four Sacred Pieces (Quattro pezm Sacrl) "3%. © = eras 
Ave Maria on an enigmatic scale 
Stabat Mater 
Laudi alla Vergine Maria 
Tre Deum 
MUNICIPAL CHORUS 


DN Bak Mab Shs ON 


4. Psalm 47 for Orchestra, Organ, Soprano 
8 | 
ANG GHOLUISS 0h ue ne a ee OCT UTAS GHLTTLO ET 
CHARLOTTE BOERNER And MUNICIPAL CHORUS 


CIVIC AUDITORIUM — WED, EVE., 8:30 — JAN. 12 
Ava ky stead eS VRE SE RV ED 
Now on Sale: $1.00, 75c, 50c, 25c (No Tax) — Sherman, Clay Co. 


Direction: Music COMMITTEE — J. EMMET HAYDEN, CHAIRMAN 
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Dut 


Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 






Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 






Mr. A.—That’s good to hear, these days. 





Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 








Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... ) 










WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost 1s a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 









Seal LO Ewe Ae ieee Vie Pa Niele 


Wells Fargo Bank 





and 
Union Trust Co. 
Market at Montgomery Market at Grant Ave. 






SAN FRAN CISCO 












KSFO - SUNDAY EVENINGS 7:30 ro 8:00 
San Francisco String Quartet & Robin Lampson 








THE ART COMMISSION 


ANGELO J. ROSSI, Mayor 


OTTORINO RONCHI, President JOSEPH H. DYER, Jr., Secretary 


Presents 
THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 
SAN eee emia CHORUS 
CHARLOTTE BOERNER 


LESLIE HARVEY, Organist 





Ghia aA) tel Oa hues 
WEDNESDAY, JANUARY 12, 1938 
8:30 P. M. 
» 
iN pe Re DIRE GTrION OF MUSIC COMM! Tote 


it EMMET HAYDEN, CHAIRMAN 
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AT THE 


BALDWIN 


Unlike in racial characteristics and in tempera- 
ment, the foremost of the world’s pianists find 
in the Baldwin Grand the perfect instrument 
for the expression of their artistry. 







And for the discriminating musiclover of 
moderate means, the Baldwin budget plan, 
with liberal trade-in allowance, makes owner- 
ship of this famous piano an casy attainment. 
Call or phone for plan. 


BALDWIN PIANOS 


310 SUTTER STREET - SAN FRANCISCO 















PROGRAMENOTES 


By ALFRED FRANKENSTEIN 


PSE OO! es ee Oe Sos “Cesare 
(1822-1890) 


This is one of Franck’s last choral works, composed in 1888, in the 
same period as the symphony, the sonata, quartet, and other productions 
of the composer’s maturest thought. The text, adapted to the music by 
the Rev. W. D. F. Hughes, is as follows: 


“Alleluia! O praise ye the Lord in His holy temple: O praise ye the 
Lord who dwelleth on high. Praise the Lord in His might and in His noble 
acts: praise the Lord in His glory and in His majesty. Praise the Lord in 
the sound of the trumpet: praise the lord on the lute and the harp. 
Praise the Lord in the timbrels and the dance: Praise Him upon the 
strings and praise Him on the pipe. Praise the Lord on the well tuned 
cymbals: praise the Lord on the cymbals well tuned and loud. Every 
creature on earth, everything that hath breath, praise Him. O praise ye 
the Lord. Alleluia!”’ 


PAMINA’S ARIA FROM 


SEHE MAGIC. FLOTE™ «2 24.0.3 Wei 
(1756-1791) 


The hair-raising “gallimaufry of gambols” which Emanuel Schick- 
aneder provided Mozart in the libretto of “The Magic Flute” cannot be 
reduced to an intelligible synopsis, if, indeed, it is intelligible in any form. 
Suffice it to say that this aria is sung by the heroine, Pamina, at a moment 
in the action when her lover, ‘Tamino, has refused to speak to her. 


Ach, ich fiihl’s, es ist verschwunden, Oh, I feel that all has vanished, 


Ewig hin der Liebe Glick! The happiness of love has flown 
Nimmer kommt ihr, Wonnestunden, From my heart forever banished 
Meinem Herzen mehr zuriick! Are the blissful hours I’ve known. 
Sieh’, Tamino, diese Thradnen, These my tears, Tamino, see, 
Fliessen, Trauter, dir allein. Love, they flow alone for thee, 
Fiihlst du nicht der Liebe Sehnen, If you do not feel love’s longing, 

So wird Ruh’ im Tode sein. Rest in death will be for me. 
ALLELUJAH nee” She ee el OL a =e 


This aria, based entirely on the single word of the title, is the last of 
three movements in a little cantata for soprano and orchestra entitled 
“Exultate, Jubilate.’ Mozart wrote it in Italy at the age of 16. 











poe mR SACRED PIECES Dos. wk Ghuseppe Verat 


(1813-1901) 


The “Four Sacred Pieces,” composed in 1896, were Verdi's last con- 
tribution to the literature of music. They employ a variety of sources and 


. resources. ‘The “Ave Maria” is for mixed chorus, the. “‘Stabat Mater” for 
‘mixed chorus and orchestra, the ‘‘Laudi alla Vergine” for female voices, 
and the “Te Deum” for soprano solo, two mixed choirs and orchestra. 
‘The text of the “Laudi”’ is taken from the last canto of Dante’s “‘Paradiso;”’ 
the other poems are traditional hymns. The “Ave Maria” exploits a so- 


called ‘“‘enigmatic scale” 





which had been discussed in an Italian music journal. 


Ave Maria, gratia plena, Dominus 
tecum, benedicta tu in mulieribus, 
et benedictus fructus ventris tut, 
Jesus. Sancta Maria, mater Dei, ora 
pro nobis peccatoribus nunc et in 


hora mortis nostrae. Amen. 


Stabat mater dolorosa 
Juxta crucem lacrymosa, 
Dum pendebat Filius; 
Cujus animam gementem 
Contristantem et dolentem 
Pertransivit gladius. 
O quam tristis et afflicta 
Fuit illa benedicta 
Mater Unigeniti; 
Quae moerebat et dolebat 
Et tremebat, cum videbat 
Nati poenas inclyti. 
Quis est homo qui non fleret, 
Christi matrem si videret 
In tanto supplicio? 


AVE MARIA 


Hail, Mary, full of grace, the Lord 
is with ‘Thee, blessed art thou among 
women, blessed is the fruit thou has 
borne, Jesus. Holy Mary, mother of 
God, pray thou for our sins now 
and in the hour of our death. Amen. 


STABAT MATER 


Stood the afflicted mother weeping, 
Near the cross her station keeping, 
Whereon hung her Son and Lord; 
Through whose spirit sympathizing, 
Sorrowing and agonizing 
Also passed the cruel sword. 
Oh! how mournful and distressed 
Was that favored and most blessed 
Mother of the only Son! 
Trembling, grieving, bosom heaving, 
While perceiving, scare believing, 
Pains of that Illustrious One. 
Who, the man, who, called a brother, 
Would not weep, saw he Christ’s mother 
In such deep distress and wild? 
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sanctus, sanctus, Dominus Deus Sa- 
paoth. Pleni sunt coeli et terra ma- 
estatis gloriae tuae. Te gloriosus 
apostolorum chorus, te propheta- 
rum laudabilis numerus, te marty- 
rum candidatus laudat exercitus. Te 
er orbem terrarum sancta confite- 
wr ecclesia, Patrem immensae ma- 
jestatis, venerandum tuum verum 
et unicum Filtum, sanctum quoque 
Paraclitum Spiritum. Tu, Rex glo- 
riae, Christe, tu Patris sempiternus 
es Filius. Tu ad liberandum suscep- 
turus hominem non horruisti Ver- 
ginis uterum. Tu devicto mortis acu- 
leo, aperuisti credentibus, regna 
coelorum. Tu ad dextram Dei sedes, 
in gloria Patris. Judex crederis, esse 
venturus. Te ergo quaesumus, tuts 
famulis subveni, quos pretioso san- 
guine redemistt. Aeterna fac cum 
sanctis tuis in gloria munerart. Sal- 
yum fac populum tuum, Domine, 
et benedic haereditati tuae. Et rege 
eos et extolle illos usque in aeter- 
num. Per singulos dies benedicimus 
te, et laudamus nomen tuum, in 
saeculum et in saeculum saecult. 
Dignart, Domine, die isto sine pec- 
cato nos custodire. Miserere nostri, 
Domine, miserere nostri. Fiat mise- 
ricordia tua, Domine, super nos, 
quamadmodum speravimus in te. 
In te speravi: non confundar in 
aeternum. 


PSALM 47 


ubim and seraphim continually do 
cry: Holy, holy holy, Lord God of 
Sabaoth, heaven and earth are full 
of the majesty of Thy glory. ‘The 
glorious company of the apostles 


praise Thee, the noble army of 


martyrs praise Thee. The holy 
church throughout all the world 
doth acknowledge Thee, the Father 
of infinite majesty, thine honorable, 
true and only son, also the Holy 
Ghost, the comforter. Thou are the 
King of Glory, O Christ. Thou art 
the everlasting Son of the Father. 
When Thou tookest upon Thee to 
deliver man, thou didst not abhor 
the Virgin’s womb. When Thou 
hadst overcome the sharpness of 
death, Thou didst open the king- 
dom of heaven to all believers. ‘Thou 
sittest at the right hand of God, in 
the glory of the Father. We believe 
that —Thou shalt come to be our 
judge. We therefore pray Thee, help 
Thy servants, whom Thou has re- 
deemed with Thy saints in glory 
everlasting. O Lord, save thy people 
and bless thine heritage; raise them 
up and rule over them in eternity. 
We bless Thee each day and praise 
Thy name forever and ever. Vouch- 
safe, O Lord, to keep us this day 
without sin. Have mercy upon us, 
O Lord, have mercy. Let Thy mercy 
light upon us, as our trust is in 
Thee. In Thee is all our hope. Keep 
us from eternal shame. 


Florent Schmitt 
(1870- +) 


M. Schmitt is the leading figure among the older generation of con- 
temporary French composers. He is best known in this country for his 


orchestral suite, ‘““The Tragedy of Salome,’ 


> 


and his piano quintet. His 


setting of the 47th Psalm was published in 1909. A brief outline of it, 
with English text as adapted by Theodore Baker, follows: 

The work opens animato with a choral outburst: “Glory to God! 
Sing praises unto God, sing ye His praises! O clap your hands, all ye 











LAUDI ALLA VERGINE MARIA 


Vergine Madre, figlia del tuo F iglio, 
umile ed alta piu che creatura, 


termine fisso d’eterno consiglio, 


tu se’ colet che lumana natura 
nobilitasti si, che ’l-suo Fattore 


non disdegno di farsi sua fattura. 
Nel ventre tuo si raccese l’amore 
per lo cui caldo nell’eterna pace 
cosi € germinato questo Fiore. 


Qui se’ a noi meridiana face 
di Caritate; e giuso, intra i mortali, 


se’ di Speranza fontana vivace. 
Donna, se’ tanto grande e tanto vali, 


che qual vuol Grazia, ed a te non 
ricorre, 
sua disianza vuol volar senz’ali. 


La tua Benignita non pur soccorre 
a chi domanda, ma molte fiate 
liberamente al domandar precorre. 
In te Misericordia, in te Pietate, 

in te Magnificenza, in te s'aduna, 
quantunque increatura é di Bontate. 


O Virgin Mother, daughter of thy So 

humbler and loftier than any 
creature, 

eternal counsel’s predetermined 
goal, 

thou art the one that such nobility 

didst lend to human nature, that its 
Maker 

scorned not to make Himself what 
He had made. 

Within thy womb rekindled was the 
Love, 

through whose warm influence in 
the eternal Peace 

this Flower hath blossomed thus. 
Here unto us 

thou art a noonday torch of Charity; 

and down below ‘mong mortal men, 
thou art 

a living fount of Hope. Lady, so 
great 

thou art, and hast such worth, that 
one who longs 

for Grace, and unto thee hath not 
recourse, 

wingless would wish to have his 
longing fly. 

Not only doth thy Kindliness give 
help 

of him that asketh it, but many times 

it freely runs ahead of his request. 

In thee is Mercy, Pity is in thee, 

in thee Magnificence, and all there is 

of Goodness ina creature meets in 
thee. 


(translation by Courtesy Langdon) 


TE DEUM 
FRANZISKA WEISS, Soprano Solo 


le Deum laudamus, te Dominum 
confitemur,te aeternum Patrem om- 
nis terra veneratur. Tibi omnes an- 
gelt, tibi coeli et universae potesta- 
tes, tibt cherubim et seraphim in- 
cessabili voce proclamant: Sanctus, 


We praise Thee, 0 God: we ack- 
nowledge Thee to be the Lord. All 
the earth doth worship Thee, the 
Father everlasting. To thee all an- 
gels cry aloud, the heavens and all 
the powers therein. To Thee cher- 











So 









Quis non posset contristari 
Piam matrem contemplari 
Dolentem cum Filio? 


Pro peccatis suae gentis 


Vidit Jesum in tormentis, 
Et flagellis subditum. 
Vidit suum dulcem natum 
Morientem desolatum 
Dum emisit spiritum. 


_ Eta, mater, fons amoris, 


Me sentire vim doloris 
Fac, ut tecum lugeam. 
Fac, ut ardeat cor meum 
In amando Christum Deum, 
Ut sibt complaceam. 
Sancta mater, istud agas, 
Crucifixt fige plagas 
Corde meo valide. 
Tui nati vulnerati, 
Tam dignati pro me pati, 
Poenas mecum divide. 
Fac me vere tecum fiere, 
Crucifixo condolere, 
Donec ego vixero. 
Juxta crucem tecum stare, 
Te libenter sociare 
In planctu desidero. 


Virgo, virginum praeclara, 


Mthi jam non sis amara, 

Fac me tecum plangere. 
Fac ut portem Christi mortem 
Passionis ejus sortem, 

Et plagas recolere. 

Fac me plagis vulnerari, 
Cruce hac inebriari, 

Ob amorem Filit. 
Inflammatus et accensus 
Per te, sim defensus 

In die judicii. 

Christe, cum sit hinc exire, 
Da per matrem me venire 

Ad palmam victoriae. 
Quando corpus morietur, 
Fac ut animae donetur 

Paradisi gloria. 

In sempiterna saecula. Amen. 
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Who could not sad tribute render 

Witnessing that mother tender, 
Agonizing with her child? 

For His people's sins atoning, 

Him she saw in torments groaning, 
Given to the scourger’s rod; 


Saw her darling offspring dying, 


Desolate, forsaken, crying, ~ 
Yield His spirit up to God. 
Make me feel thy sorrow’s power, 
‘That with thee I tears may shower, 
Tender mother, fount of love! 
Make my heart with love unceasing 
Burn toward Christ the Lord, that pleasing 
I may be to Him above. 
Holy mother, this be granted, 
That the slain one’s wound’s be planted 
Firmly in my heart to bide. 
Of Him wounded, all astounded— 
Depths unbounded for me sounded, 
All the pangs with me divide. 
Make me weep with thee in union; 
With the Crucified, communion 
In his grief and suffering give; 
Near the cross with tears unfailing 
I would join thee 7. thy wailing 
Here as long as I shall live. 
Maid of maidens, all excelling! 
Be not bitter, me repelling 
Make thou me a mourner too; 
Make me bear about Christ’s dying, 
Share His passion, shame defying, 
All His wounds in me renew. 
Wound for wound be there created; 
With the cross intoxicated 
For thy Son’s dear sake, I pray— 
May I, fired with pure affection, 
Virgin, have through thee protection 
In the solemn Judgment Day. 
Lord, when I must leave this dwelling, 
Through Thy mother grant this blessing, 
Lead me to victorious palms. 
When the body death hath riven, 
Grant that to the soul be given 
Glories bright of Paradise. 
Through all eternity. Amen. 











people and shout unto God the Lord! Praise Him for He is King on earth.” 
A brief orchestral interlude leads to a passage marked largo, on the words 
“Clap your hands, all ye people; shout unto God with the voice of 
triumph. For the Lord most high is mighty, and a King over all the earth. 
Sing praises unto God! O sing ye all the glory of God with the voice of 
triumph, for He is King. Glory to God!’’ A second orchestral interlude 
intervenes. The chorus resumes, beginning fugally in the basses: “For the 
Lord is most high, greatly to be feared, and His name is terrible. The 
Lord is a King over all the earth. Let His name be praised! Sing ye His 
praises in joyful song, tell his glory in joyful song! Glory to God! Shout . 
unto God, all ye people! Praise Him, for He is King! O shout unto Him in 
triumph! He subdueth all the people under us, and the nations under 
our feet. Glory to God!” 

The orchestra alone now opens a new section, beginning lento, with 
a solo violin prominent. ‘The soprano solo then enters, singing “From God 
alone cometh my salvation: He only is my rock and my defense.” This is 
developed by the solo voice and the chorus. The solo drops out, and the 
choral basses initiate a new imitative passage on the words “God is gone 
up with a shout and the sound of a trumpet..” This episode reaches a 
climactic conclusion with a repetition of “Shout unto God the Lord, clap 
your hands, all ye people!” ‘The conclusion returns to ‘Sing His praises, 
for He is King on earth. Praise ye His name, for the Lord most high is 
greatly to be feared, and His name is terrible. Sing praises unto your God 
with the voice of triumph. O praise Him, all ye people, and sing the 
glory of God!” 
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Talk about trusts... 


Mr. A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr, A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you’ve tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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By ALFRED FRANKENSTEIN 


OVERTURE-FANTASIA, 
“ROMEO ANDJULIEIT” . FPeiter Ilyitch Tschaikowsky 
(1840-1893) 

In the winter of 1868-69 Tschaikowsky fell in love with, became 
engaged to, and was jilted by a French singer named Desirée Artot. In the 
fall of 1869 “Romeo and Juliet” was completed. Whether or not the love 
affair had anything to do with the creation of this symphonic poem about 
one of the classic love affairs of world literature is a matter of conjecture. 
Time was when critics and commentators pounced on each and every 
conceivable correspondence between an artist’s life-experience and _ his 
work, and interpreted the work in terms of the life. Today this attitude 1s 
no longer fashionable. In the long run what counts is the music and what 
it says to each of us, not what woman a musician may have loved 70 
odd years ago. 

The overture opens with a slow introductory passage exploiting 
solemn, churchly harmonies. ‘This is frequently said to represent Friar 
Laurence and the religious atmosphere of his cell. ‘The main portion of 
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the work begins, (allegro giusto) with vigorous material on which Philip 
Hale invokes the lines from Shakespeare “Two households from ancient 
erudge break to new mutiny.” “The fury of the music depicting the strife 


of Montague and Capulet gives way at length to a love theme, followed 
by an evocation, in orchestral terms, of the balcony scene. ‘The romantic 
love-music is dispelled by a return to war and dissension. Now all the 
materials of the overture are extensively developed—the theme of strife, 
the love melodies, the motive of Friar Laurence. ‘The development achieves 
a climax. hen a sudden descent and a pause. At the end the love music 
returns in sorrowful accents, as if to express Romeo’s lament. 


CONCERTO FOR PIANO AND ORCHESTRA, 
No oile Ben LAU NEENOIRG ss sem eterliican Tschaikowsky 


The first piano concerto ol Vschaikowsky provides an illuminating 
study in musical criticism as practiced by those against whom musical 
criticism is usually directed—the virtuosi. The German pianist and con- 
ductor, Hans von Biilow, is reported to have said, “If I don’t practice for 
one day, I notice it. If I don’t practice for two days, the public notices it. 
If I don’t practice for a week, the critics notice it.” Von Bulow as critic 
plays an important part in this story, but first other things are to be 
discussed. 


‘Tschaikowsky composed this concerto in 1874, at which time he was 
a member of the faculty of the Moscow Conservatory, the founder and 
director of which was the celebrated pianist, Nicholas Rubinstein. (Who 
is not to be confused with his better known brother, Anton, and to whom, 
incidentally, Artur Rubinstein 1s not related.) On Christmas Eve, 1874, 
Tschaikowsky played over his B flat minor concerto for his chief. At the 
end, as schaikowsky himself described. it: 


“Then burst forth from Rubinstein’s mouth a mighty torrent of 
words. He spoke quietly at first; then he waxed hot, and at last resembled 
Zeus hurling thunderbolts. It appeared that my concerto was utterly worth- 
less, absolutely unplayable; passages were so commonplace and awkward 
that they could not be improved, the piece as a whole was bad, trivial, 
vulgar. I had stolen this from that one, and that from this one; only two 
or three pages were good for anything, while the others should be wiped 
out or radically re-written. ‘For instance, that! What is it, anyhow?’ (And 
then he caricatured the passage on the pianoforte.) ‘And this? Is it 
possible?’ and so on, and so on. I cannot reproduce for you the main 
thing, the tone in which he said all this. An impartial bystander would 
necessarily have believed that I was a stupid, ignorant, conceited note- 
scratcher, Who was so impudent as to show his scribble to a celebrated 
man. 


As a result of this reception, Tschaikowsky destroyed the dedication 
to Nicholas Rubinstein, and re-dedicated the work to Hans von Bulow. 
That artist wrote to the composer “The ideas are so original, so noble, so 
powerful; the details are so interesting, and though there are many of 
them, they do not impair the clearness and the unity of the work. The 
form is so mature, ripe, distinguished in style, for intention and labor are 








everywhere concealed. I should weary you if I were to enumerate all the 
characteristics of your work—characteristics which compel me to con- 
gratulate equally the composer as well as all those who shall enjoy 
actively or passively the composition.” And since von Biilow was about to 
embark on an American tour, he took the concerto with him and gave it 
its first hearings in Boston and New York. 


‘The semi-final commentary on this exercise is Comparative criticism 
as practiced by performers is that Blow afterward eliminated the concerto 
from his repertoire, while Rubinstein took it up and played it frequently 
from 1878 on. But the ultimate commentary is that, after Bulow had 
accepted the original version and then rejected it, and Rubinstein had 
rejected the original and later accepted it, Tschaikowsky himself com- 
pletely revised the score according to suggestions made to him by the 
pianist Edward Dannreuther. 


The concerto opens with one of Tschaikowsky’s most stirring pages— 
a long introduction in which a broad, sweeping melody is given to the 
strings. This is repeated in modified form by the solo instrument. There 
is a solo cadenza, and the theme is restated by the strings under ascending 
chords of the piano. The introduction, really a movement in itself, leads 
at last into the main movement, in the customary sonata form, contrasting 
a Russian folk tune first introduced by the piano with a somewhat broader 
theme sung later by the woodwinds and horns. There is the usual develop- 
ment and recapitulation, and the usual cadenza before the end. This 
cadenza 1s not left to the caprice of the interpreter, as is usual with classical 
concertos, but was written by Tschaikowsky and is an integral part of 
the score. 


The slow movement opens with a folk-like melody in the solo flute, 
taken up by the piano and developed in various ways. There is a sudden 
change to Prestissimo at the opening of the second section of the move- 
ment. The main material of this section is a waltz-like tune based on the 
melody of an old French song. Another solo cadenza, and then the 
movement returns to Andante semplice and the flute theme of the open- 
ing. ‘he finale is a rondo based on the eminently Russian melody given to 
the solo at the beginning, and developed with the utmost brilliance, 
sonority and soloistic display. 


SCHEHEREZADE, 


SYMPHONIC SUITE . . Nicholas Rimsky-Korsakoff 
“ (1844-1908) 


The titles to the four movements of this suite as given on the program 
page were authorized by the composer only in the first edition of his 
score. They do not appear in later printed versions of the music, but they 
continue traditionally to be associated with it. 


In place of the titles, the following “program” appears on a fly-leaf 
of current editions of ““Scheherezade:”’ 


““The Sultan Schahriar, persuaded of the falseness and faithlessness 
of women, has sworn to put to death each one of his wives after the first 
night. But the Sultana Scheherezade saved her life by interesting him in 











tales which she told him during one thousand and one nights. Pricked 
by curiosity, the Sultan put off his wife’s execution from day to day, and 
at last gave up entirely his bloody plan. 

“Many marvels were told Schahriar by the Sultana Scheherezade. 
For her stories the Sultana borrowed from poets their verses, from folk 
songs their words; and she strung together tales and adventures. ” 

A number of melodies and motives are common to all four movements 
of this work. The most striking of these is the violin solo heard at the 
beginning of the first, second and fourth movements and in the middle 
of the third; this, the composer, tells us, is intended to represent the 
Sultana telling her tales. Rimsky-Korsakoff claims that the other themes 
have no narrative or pictorial significance. He looks at the work as 
“a kaleidoscope of fairy-tale images and designs of Oriental character, ' 
intended to convey the impression of “an Oriental narrative of some 
numerous varied fairy-tale wonders.” In other words, the composer specifi- 
cally denies having illustrated, or attempted to illustrate, this or that 
passage from the “Arabian Nights.” 

Nevertheless, the titles persist, because the music will not dissociate 
itself from them. The first movement is obviously music of the sea, the 
finale unquestionably music of an Oriental festival working up to a 
climax at the crest of which the scene suddenly changes to storm and 
shipwreck. The significance of the middle movements would be harder to 
place, for there are no less than three Kalendar Princes in the “Arabian 
Nights,” and so many young princes and princesses that anyone's guess 
is as good as anyone else's. 
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and the Opera House 
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Mr, A.—You seem to be enjoying the music. 






Mr. B.— Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 






Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 







Mr. A.—You mean you've tied your property up in trust? 






Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 








WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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THE ART COMMISSION 


ANGELO J. ROSSI, Mayor 
OTTORINO RONCHI, President JOSEPH H. DYER, Jr., Secretary 


Deine 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MON TEU-X, Connucecror 


LOTTE LEHMANN 
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SAN FRANCISCO SYMPHONY 
YOUNG PEOPLE'S CONCERTS 


THE Musicat AssociATION OF SAN FRANCISCO 
again takes pleasure in announcing a series of 
three Young People’s Concerts on Saturday 
mornings in the War Memorial Opera House. 
Due to illness, Ernest Schelling was forced to 
cancel his American tour, and his activities 
both here and in New York have been taken 
over by Mr. Rudolph Ganz, who has been 
given the use of Mr. Schelling’s slides and 
equipment. 


Mr. Ganz is already well known to San 
Francisco as a conductor and pianist, but this 
will be our first opportunity to hear him as a 
commentator, a role in which he has won 
tremendous success in the East. 


As shown below, low prices will prevail, and 
which apply to adults as well as children. 





RUDOLPH GANZ 


OPPO, Roa On .S 
Pak SA rURDAY MORNINGS AT 1030 
Mies G 26 =) A PRT be 2. = A PR Agee 


ING VVeeel Oo V\ eb Ree Es 


SEASON TICKET PRICES (INCLUDING THREE CONCERTS) 


OREMESTRAvand GRAND TIER SEATS . . .-. +: » . . « . 00.) we STO 
BS CIRCLE %) 972. = 4 $0.05 BALCONY: CIRCLE 4°, |) Jeaamures 
BAECONY (Ist 5.ROWS). =... .75¢..- BALCONY (6 ROWS)_.., .) a pa4s¢ 
BOXEST (SEATING 8) . .*. | 2250 TAX EXEMPT 


MAKE RESERVATIONS NOW AT SHERMAN, CLAY & CO. 


Se ssssssasssssannnnnnnnmnmnmnmmmaammamaanmmmmamaaannnnn 
nnn Snssasnsssssssssnsnsssnsnanammmonmmmmmmmnmxmaeenns 














WAGNER PROGRAM 


1. Prelude to “Die Meistersinger” 
2. Prelude to “Lohengrin” 
3. Elsa’s Dream, from “Lohengrin” 
LOTTE LEHMANN 
4. Prelude to Act III, “Tristan und Isolde” 
Solo English Horn, LEstie J. SCHIVO 

5. Prelude and Love Death, “Tristan und Isolde” 

Isolde, LOTTE LEHMANN 


PN AE Re MS: Sealy OLIN 


6. Ride of the Valkyries from “Die Walkure”’ 
7. “Du bist der Lenz” from “Die Walkure”’ 
LOTTE LEHMANN 
8. Voices of the Forest, from “Siegfried” 
9. Siegfried’s Funeral Music from “Gotterdammerung’ 


10. Overture to ‘““Tannhauser”’ 
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Talk about trusts .. . 


Mr, A.—You seem to be enjoying the music. 


Mr. B.—Never enjoyed it more. I’m completely at peace 
with the world. 


Mr. A.—That’s good to hear, these days. 


Mr. B.—Well, it’s true. My affairs are all set now so that no 
matter what happens to me, the family will have 
a regular income. The bank calls it a Family Trust. 


Mr. A.—You mean you've tied your property up in trust? 


Mr. B.—Oh, no, not tied up at all. I can change it any time 
I need to—or cancel it entirely. Whatever suits 
me best... 


WHAT IS A FAMILY TRUST? 


The Family Trust is an arrangement by which the bank undertakes the 
custody of your property, under your instructions for the benefit of your 
family. The property may be securities, cash, life insurance, real estate, or 
business interests. The details are worked out with your attorney. The 
cost is a small fraction of the income. And the trust can be made a 
valuable and economical adjunct to your Will. An explanatory booklet 
on Family Trusts is available on request; write, telephone, or call. 
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Wells Fargo Bank 


and 


Union Trust Co. 


Market at Montgomery Market at Grant Ave. 
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COMMITTEE ON MUSIC AND DRAMA 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


SPRING SERIES, 1938 
FIRST BERKELEY CONCERT, SUNDAY, FEBRUARY 13, 3:15 P.M. 
GYMNASIUM FOR MEN 


Soloist: JOSEF HOFMANN, Pianist 


OY 
” 
PROGRAM 
1. Overture, “Romeo and Juliet” . . . . . . Tschaikowsky 


>. Concerto for Piano and Orchestra,inE minor. . . Chopin 


Allegro maestoso 








Romanze— 
Rondo 
JOSEF HOFMANN 
INTERMISSION 
3.Symphony No.4,inEminor .....-.-- - Brahms 


Allegro non troppo 

Andante moderato 

Allegro g10COso 

Allegro energico e passionato 


ANNOUNCEMENTS 


Second concert by the San Francisco Symphony Orchestra, conducted by 
Pierre Montreux, March 27; soloist, MiscHa ELMAN, violinist. Third con- 
cert, April 3, with Brian Anerne in a Shakespearean program. Single ad- 
mission: $1.50, $1.00, 75 cents. Note: Mr. ELMAN will play Mendelssohn's 
Concerto in E minor on March 27. 


Concert by the University Symphony Orchestra, conducted by Professor 
ALBERT ELxkus, soloist, ELEANor ALLER, ‘cellist, February 27. Open to the 
public without admission charge. 


Piano recital by E. Roperr ScuMIvTz, March 13, 3:15 P.M., Wheeler Hall 
Auditorium. Tickets $1.25, 75 cents. Students, 50 cents. 
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COMMITTEE ON MUSIC AND DRAMA 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


SPRING SERIES, 1938 
THIRD BERKELEY CONCERT, SUNDAY, APRIL 3, 3:15 P.M. 
GYMNASIUM FOR MEN 


Guest artist: BRIAN AHERNE 


ve 
SHAKESPEARIAN PROGRAM 


1.“A Midsummer Night’s Dream, Overture . Mendelssohn 


-“Coriolanus?’ Act III, Scene I 
MR. AHERNE 
“@orolanus, Oventute ss 2 05 = ss == Beethoven 


3. “Hamlet; Act IH, Scene | 
MR. AHERNE 
“Hamlet? Overture-Fantasie . . .- +: - Tschaikowsky 


4. “The Merchant of Venice?’ Act IV, Scene | 


MR. AHERNE 


WN 


Nocturne and Entr’Acte from “Shylock” . . . . . Faure 
sPrelmdeto lhe lempest =) eee = a Honneger 
INTERMISSION 
6.“Romeo and Juliet? DramaticSymphony . . . . Berlioz 


(a) Allegro fugato: Combat, Tumult, Intervention of the Prince 
(b) “Romeo and Juliet,’ Act III, Scene V 


MR. AHERNE 
Adagio: Love Scene 


(c) Scherzo: Queen Mab, or the Fairy of Dreams 


(d) Finale: Romeo Alone, Sadness, Distant Sounds of Music and 
Dancing, Festival in Capulet’s Palace 


ANNOUNCEMENTS 


Concert by the University Symphony Orchestra, conducted by Professor 
Arperr I. Etkus, and the University Chorus, Professor RANDALL THOMP- 
son, Director, Sunday, April 10, 3:15. Open to the public without admission 
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COMMITTEE ON MUSIC AND DRAMA 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


SPRING SERIES, 1938 
SECOND BERKELEY CONCERT, SUNDAY, MARCH 27, 3:15 P.M. 
GYMNASIUM FOR MEN 


Soloist: MISCHA ELMAN, Violinist 


x 
PROGRAM 
1. Symphony in G major, No. 13. . Pirie We Fa dt Eat rare eE GV aL 
Adagio-Allegro Minuet 
Largo Allegro con spirito 
>.Concerto for Violin in E minor ... °° .- Mendelssohn 


Allegro molto appassionato 

Andante 

Allegretto non troppo-Allegro molto vivace 
MISCHA ELMAN 





INTERMISSION 


3. Impressions from a Greek Tragedy . . . Albert I. Elkus 
Prelude—Allegretto grazioso—Finale 
Played without pause 


HOV ANSP TISLCr ava mere Mean ee oe eee traitement tee Sibelius 


5. Bolero te wera ra ene ae Pe ae RCI 


ENGNG On ON © Vig Niele 


Last concert by the San Francisco Symphony Orchestra, conducted by 
Prerre Montreux, April 3; guest artist, Brian AHERNE in Shakespearian 
program. Single admission: $1.50, $1.00, 75 cents. 

Concert by the University Symphony Orchestra, conducted by Professor 
Apert I. Erxus, assisted by the University Chorus, Professor RANDALL 
Tuompson, Director, Sunday, April 11, 3:15. Open to the public without 
admission charge. 
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DENNY-WATROUS MANAGEMENT PRESENTS ON 
SAN JOS EC ONC ER T (Scbiheiee 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


CRAIN. ee Cre Re ir. oA tet ea eau avs 
Friday Evening, February 18, Goce so= 6:30 ben: 


* 
Soloist: DANIEL ERICOURT, Pianist 
* 
PROGRAMME 
1. "Carnival Romain" from "Benvenuto Cellini"... Berlioz 


2. Symphony No.5 inC minor... ._...... Beethoven 


Allegro con brio 
Andante con moto 
Scherzo: Allegro 
Finale: Allegro 


INTERMISSION 


3. Concerto for Piano and Orchestra 
in E flat major... 


DANIEL ERICOURT 


4. Two Nocturnes. ss _..... Debussy 
“Clouds” 
Festivals’ 

5. Overture to 'Tannhauser _.. Wagner 


o_o oo—eo 


COMING ATTRACTIONS: 
March 7: GEORGE GERSHWIN'S FOLK OPERA, "PORGY AND BESS," 


in concert version. 


All season ticket holders taking their season seats or their seats 
within the same section, are given a 10% discount. 


March 18: Final attraction of 1937-38 San Jose Concert Series, 
LUBOSCHUTZ AND NEMENOFF, duo-pianists. 








New Masterpiece 


eaten! 





PIANO 


* 






Chosen because of its surprising beauty 
ot tone by the brilliant pianist 


DANIEL ERICOURT 


Appearing tonight with the 


SAN FRANCISCO SYMPHONY 
ORCHESTRA 


PIERRE MONTEUX, Conductor 
San Jose Civic Auditorium — Friday Evening, February 18th 


* * * 


Balwin Pianos sold exclusively in San Jose by 


LIONS 


MUSIC SALON 


SECOND STREET at SAN FERNANDO ALLEN E. YOUNG, Manager 
California's Oldest and San Jose's Largest Furniture Store 








MARIN MUSICAL CHEST 


: PRESENTS 


~San Francisco 


Symphony Orchestra 


PIERRE MONTEUX, Conductor 





| Soloist; CHARLES SCHIFFELER, Baritone 


Forest Meadows, Dominican College 
SAN RAFAEL 


Sunday Afternoon, Apmil 24, 1938 


2:30 o’clock 
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Compliments of 


First National Bank 
in San Rafael 


AFFILIATED WITH 


Bank of San Rafael 


Members Federal Deposit Insurance Corporation 
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PROGRAM 


KF ‘Leonoray Overture | NOs Sorin wien od inn oie ols ahs 6 tees, sone 0re syaunis oleate oe ale © Beethoven 
Beethoven’s only opera, “Fidelio” was first produced in Vienna in 1805 under the title 
of “Leonora”. The overture played at the first performance was known as “Leonora No. 2”. 
It is stated by some authorities, that after this first performance, Beethoven was dis- 
satisfied because the overture did not clearly express his ideas. However this may De: 
it is certain that he recast it, condensed the leading subjects, added fresh themes, and 
made a new overture, known as “Leonora No. 3”, which stands today, as the model for 
all dramatic preludes. 


II. (a) “Dio Possente” from “Faust” ....... 02... seee eee e eee cece ee eeees Gounod 
This aria is “Valentine’s” farewell to his sister. The melody is broad, noble and ot 
singular beauty. 

(b) “Ballata del Fischio” from MMieTIStOle@le 2. -% cor nes «ais a esi ers abc aaiaceiiel eke Boito 
Arrigo Boito’s opera “Mefistofele” is the only work by which he is known to the musical 
world at large. The opera as a whole is episodical in its dramatic construction, and 
the music is a mixture of two styles—the Wagnerian and the conventional Italian; but 
its orchestration is bold and independent in character, and “Ballata del Fischio”, or 
“Whistling Aria’, like the other voice-parts, is striking in its adaptation. 
CHARLES SCHIFFELER 

III. Prelude, Choral and Fugue ..........-..: ese ee cece cence eee teens Franck 
The Prelude, Choral and Fugue, written in 1884 by Caesar Franck, was originally com- 
posed for the piano. The arrangement, as heard today is that of Pierne, a contemporary 
of Franck. The composition was the outcome of an intention to write a prelude and 
fugue in the style of Bach. The Choral was an afterthought. The subject is decidedly 
Bach-like, especially in the three-note leaning figure with which it opens. It is not sur- 
prising to find that what was intended to be a mere prelude and fugue, developed into 
2 work greater in bulk and more complex in form than the average sonata. Thus, the fugue 
subject, which later proved to be the dominating factor, is foreshadowed as early as the 
eighth bar, and its opening motive is never absent for long. Its gradual emergence and final 
triumph was a favorite device of Franck. Above all, the work gives us the customary 
Franck “programme” of a struggle from darkness into light. 


IV. “Wotan’s Farewell’ and Magic Fire Music from “Die Walkure” .......... Wagner 
Wotan’s farewell and the Magic Fire Music form the conclusion to “Die Walkure”. For 
her disobedience to his command, Wotan condemns Brunnhilde, the Valkyrie—and his 
daughter—to lie asleep on a rock to become the victim of the first who passes. She 
passionately pleads for protection against dishonor, and the god consents. Placing her 
upon a rocky couch and kissing her brow, he takes his farewell of her in a scene which 
for majestic pathos is deeply impressive. One forgets Wotan and the Valkyre—it is 
the last parting of an earthly father and daughter, illustrated with music which is the very 
npothosis of grief. He then conjures Loge, god of fire; and as he strikes his spear upon 
the rock, flames spring up all about her. Proudly he sings in the midst of the glare. 
As the fire encircles the sleeping Valkyrie, Wotan slowly leaves the scene. 

CHARLES SCHIFFELER 


INTERMISSION 


V. Symphony No. 1, in C Minor. ODE. GBs 22.5 eons aoe ie Peek es sie e ee Brahms 
Un poco sostenuto, Allegro. 
Andante sostenuto. 
Un poco ailegretto E grazioso. 
Adagio piu andante. Allegro moderato ma con brio. 
Brahms waited until he was forty-three years of age before he produced his first symphony. 
Rumors of its coming preceded it many years, but when the composer was questioned 
about them, he only remarked that there had been one C Minor (Beethoven’s Fifth), and 
there was no need of another. In the Autumn of 1876, however, it made its appearance, 
and created an enthusiasm which found its most flattering expression in Von Bulow’s 
remark: “We have at last a Tenth symphony.” 
The first movement opens with a short introduction, of an agitated and somewhat melan- 
choly but harmonious character, based upon the two themes of the Allegro, and closes 
with a Coda in the same time and general character as the opening, developed with 
constantly increasing power. 
The second movement opens with an exquisitely melodious theme in the strings, followed 
by a second theme, also in the strings. In the close of the movement, the first melody is 
divided as a solo between the violin and flute, with a charming accompaniment, and 
characterized by genuine romantic sentiment. 
The third movement is introduced with a sweet and graceful melody for the clarinet, 
followed by an equally graceful subject for clarinet and flute. At its close, the first 
section is not repeated, as is customary in a Scherzo, whose place the movement occupies 
but its themes are developed with charming grace and skill in a Coda. 
The Finale is the most powerful and dramatic section of the work, and is evidently in- 
tended as a summary of the whole symphony. The Introduction opens with three de- 
scending bass notes of highly tragic expression, also the violins give out a dramatic phrase 
which forms the opening theme. In contrast to all this gloom, mystery and passion, 
is the opening theme of the Allegro, which recalls the choral melody of Beethoven’s 
Ninth Symphony, bringing with it, a spirit of joyousness and healthy contentment. 
The work concludes with reminiscences of the preceding themes. 








dt X 


90) 0 0D 00-0) 0) 0) 0 ee ee a 


* 


NEXT ATTRACTION 


Sunday Afternoon, June 5, VIVIAN WALL, noted American 


Dancer in a program of Bach, Gluck, Mozart and Beethoven. 


By public request a repeat performance of the Musical 
Chest Chorus, under Alfred Hurtgen, in Racine’s dramatic 
“ATHALIE”, with music by Mendelssohn. CAMERON 
PRUD’HOMME noted actor of stage, screen and radio, will 


again be the Narrator. Place to be announced later. 
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